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The modern way to have beautiful lips 


The clever woman today is able to make her lips more lovely than ever before, with an entirely 














different kind of lipstick . . . Quite unlike other lipsticks, Tangee changes color as it goes 
on —from orange to blush-rose, Nature’s loveliest color! How soft or how deep this 
blush-rose depends upon your own complexion, and upon how heavily the little 
magic stick is applied. You may rest assured that even the closest scrutiny will fail 
to detect any artifice in the loveliness of your lips . . . This modern lipstick is 
matched in a rouge which also changes color to suit. Both are really water- 
proof, rubproof, and as permanent as the day is long! . . . Ask for them 
today — on sale everywhere _— if the name Tangee does not appear on the 
carton and gun-metal case—it is not Tangee. The Geo. W. Luft Co. 
417 Fitth Ave., New York. 
NOTE: Tangee is healing and soothing because it has a cold cream base. 


The Tangee Rouge Compact and Tangee Creme Rouge have the same 

magical changing quality as Tangee Lipstick. Ask for them. 
PRICES: Tangee Lipstick $1, Tangee Rouge Compact 75C, 
Tangee Créme Rouge $: (and for your complete beauty treat- 


ment: Tangee Day Cream, Tangee Night Cream and 
Tangee Face Powder, $1 each). 25¢ higher in Canada. 


THE POWER OF 
... TWENTY CENTS 


Twenty cents brings you the miniature 


Tangee Beauty Set—all six items and the ** Art 
of Make-Up.” Address Dept. H. 5, The George 
W. Luft Co. 417 Fifth Avenue, New York City. 
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TIFFANY & GO. 


JEWELRY AND SILVERWARE 


For Generations 


Ldentified with Quality 


MAIL INQUIRIES RECEIVE PROMPT ATTENTION 


FIFTH AVENUE & 3/ = STREET 
NEW YORK 
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HADES that blend gayety with more than a dash 
of reticence—shades that are young, but infi- 
nitely sophisticated—these are the new shoe shades 
of Fall—subtle and chic. VICI Burgundy, like 
rare old wine in shadow. .. VICI Bottle Green, 
an emerald so dark in tone as to 

be almost black. .. VICI Navy, a 
midnight sky. .. VICI Rio, a 

deep sun-tanned brown... 

VICI Congo, the rich shade 

of antique walnut. For 


MADE ONLY BY 


ROBT HFOERDERER INC. 
PHILADELPHIA 
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New Shades ...a New Finish oe ienset Shoes! 


added subtlety and distinction, these new colours 
are presented not only in the well-known glacé 
finish, but in the new VICI Mat, a finish that 
gives to the world’s most famous kid leather 
the subdued velvety tone of a flower petal in- 
stead of the sheen of a cut stone. 

Be sure to look in the shoes of 

your choice for the VICI Lucky 
Horseshoe stamp—your assur- 

ance of style-rightness in 

quality and colour. 


ROBERT H. FOERDERER, Inc. 
PHILADELPHIA 
Selling Agents: LUCIUS BEEBE & SONS, Inc., Boston 
Selling agencies in all parts of the world 


VICI kid 
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Paris 


Sweaters 
First 


With “Chonchon”™, Jane 
Regny’s half and half 
sailor jacket sweater 
with the very realistic 


striped dickey. 


First 


‘ith Jane Regny’s 
“Grand Express”’a wool 
fabric pull-over with 
diagonal lines which 
meet in the most mod- 


ernistic manner. 


First 
With Jane Regny’s 
“VYagues”” which shows 
that opposing lines can 
be amusing as well as 
chic when they are 


French. 


First 
With Jane Regny’s 
*“Cascade™ sweater with 
zig-zag lines that give an 
unbeliewable sensation 


of movement. 


Originals and Copies 
in 
THE SWEATER SHOP 
Fifth Floor 


Franklin Simon 8 Co, 


A Store of Individual Shops 
Fiera Ave., 377TH AND 387TH Sts., New York 


Entire contents copyrighted 1928, by Franklin.Simon & Co., Inc. 
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when your income is limited . . . when ot 
ness is unlimited ... when you hate to buy 
it’s very, very practical . . . and you want to t 
that’s deliciously frivolous . . . combine all your inhibi vons at 
budget instincts and buy Triconese* (the underwear of ' a won 
derful fabric made of Tubize and pure silk) ...it ingeniously o> 
meets all requirements .. . exclusively Kayser . . . bloomers; 


panties. stepins, vests and chemises. 
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The Nada sweater suit is a chic 
version af the jacket fashion. 
Knitted in tweed effect, with 
striped pullover trimmed in silk. 
Colors include the new bright 
blue, raseglow, Spanish wine or 
gray. Sizes 32 t9 40. 35.00 
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The New Nada Fashions 


Best’s Exclusive Designs for the 
Smart Young Woman in Town or at School 


The Nada coat is of imported Eng- 
lish tweed of the type so much used 
by the Paris houses this season. The 
flattering collar is of beaver, moun- 
tain sable, or natural lynx, to har- 
monize with the color of the tweed. 
Brown, blue, red, or tan-and-navy 
mixture. Sizes 14x to 20. 79.50 


The Nada sports frock is of 
tweed, a slim and youthful one- 
piece model with the flaring skirt 
and novel seaming that date it 
Autumn, 1928. In small pattern 
tweeds, beige, green, or blue, with 
wide contrasting leather belt. 


Sizes 14x to 20 39.50 


MAIL Write for date of 
Best’s Fashion 

ORDERS CS I g showing in your 
FILLED @ town or near by. 


Fifth Avenue at 35th Street—N. Y. 

















YOUR FACE 
IS AS YOUNG 


AS YOU MAKE IT 


aie 
[ IS POWER. The power 
of the modern woman to maintain 
her youthful loveliness is a direct 
result of her knowledge of modern 
methods of skin care. 

In the Dorothy Gray salons scientific theories and 
preparations have been painstakingly developed, tested 
and proved successful in keeping face and _ throat 
smooth, lineless and young. You can follow these 
treatments in your‘own home with the same prepara- 
tions used in the Dorothy Gray salons. This is the 
Dorothy Gray treatment for the daily care of your skin: 

First, gently remove every particle of cosmetics and clogging 
dust from your skin at night with Dorothy Gray Cleansing 
Cream. Then with the Dorothy Gray Patter, pat in one of these 
emollient creams to keep your skin smooth and unlined: Special 
Mixture (for dry or normal skins), or Tissue Cream (for oily skins 


» \ ’ ° "Ee . » ° 
or plump faces), or Special Skin Cream (for thin faces and throats). 


DOROTHY GRAY 


753 FIFTH AVENUE, NEW YORK 


Salons in 


CHICAGO LOS ANGELES SAN FRANCISCO WASHINGTON 
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In the morning use Cleansing Cream and then pat on Orange 
Flower Skin Tonic, a mild astringent which closes the pores 
against the day’s exposure and helps to keep the skin fine in 


texture. 


Finish with either Astringent Cream (for normal or dry skins) 
or Astringent Lotion (a contour astringent and an ideal finish- 
ing preparation for oily skins). Either of these two preparations 
will help keep the pores closed and hold your powder and 


rouge smoothly for many busy hours. 

All the exquisite Dorothy Gray preparations may 
be obtained at leading shops everywhere, and the 
simple, scientific method is fully explained in the book- 


let which this coupon brings you. 


© D. G. 1928 
i i i i i i i i i i i i i i i i i i i 


DOROTHY GRAY - 
Seven Fifty Three Fifth Avenue, New York 


Please send me the Dorothy Gray booklet. I am_ particu- 
larly interested in: [] The Treatment for Lines and Wrinkles 
CJ The Treatment for Double Chin [] The Treatment for 
Relaxed Muscles and Crepy Throat. 
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Ankles are so muc h trimmer and smarter when | T) | l T) e W 1 th Fa S h l O l? 


they wear the Gordon Narrow Heel. It lightly 
repeats the line of the smart shoe heel, accenting the charm of the sheer-clad ankle. 
And for street, daytime or evening, the Gordon V-Line enhances the lovely contours 
which nature’s shadows give bare ankles. 
The new Gordon fall colors are distinctly different. Especially designed for wear 
with the dark red, wine and prune costume colors that Fashion is favoring this fall are 


Clytie, Dianne and Sour'ts, the latter of which is charm ingly appropriate for black and grays. 
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evening fashions 


our collection of exquisite originals 
from the paris couturiers---and 
our faithful replicas --- have 
the sure distinction char- 
acteristic of fashion by 


SAKS-FIFTH AVENUE 


new york 


11 
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Wherever Fashion Holds Sway! 


In Paris, at Deauville, the Lido... as an accompaniment to the 
reigning creations of French couturiers ... at Newport, Palm 
Beach... wherever fashion holds sway, beautiful Aris 
Gloves are conspicuous on all occasions. § These enticing 
gloves of softest imported kid glace and suede are so 
light in weight yet so durable, so exquisite in their 
rich tones, so authentic in expressing every nuance 
of the mode, that fastidiously gowned women 
both here and abroad give them preference 
for wear with the formal costume, the tai- 
lored street ensemble and sports attire. 


Ask for Aris Imported Gloves 
at leading glove departments everywhere. 


STEINBERGER BROS. GLOVE CORPORATION 
One Park Avenue - New York 


SAN FRANCISCO - CHICAGO - SEATTLE - LOS ANGELES 
PARIS -GRENOBLE + LONDON - BERLIN 


ARI 


GLOVES 


\ AARIS / 


WASHABLE f 
GLOVES 





for OCTOBER 1928 





























































































































YOUTH 


As expressed in the verve of 
lines-tailored as carefully in 
fur as Paris cuts a frock ora 
cloth coat. A spirit expressed 
with infinite variations in a 
wide collection of individual 
fur coats for fall and winter 


found at Lord & Taylor 


FOURTH FLOOR 


Lord & Taylor 


FIFTH AVENUE NEW YORK 
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TO EVERY WOMA® 


| . _. ii 
who covets a love 
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heres a message of hope 


A clear, fine-textured, beautiful skin is 
as natural to a woman as the bloom on a 
peach. But once its loveliness is gone, 
there is no artifice . . no secret beauti- 
fier . . that can disguise its loss. 

Happily, there is a way of retaining 
this natural beauty of skin through almost 
unbelievable years. Also of recapturing it 
if gone. And this is the message of hope 
I now bring you. 

Give Nature the help she needs for the 
normal, active functioning of the skin . 
for the nourishing and rebuilding of the 
underlying tissues . . and her rewards are 
quick and generous. 

You can feel the skin awaken and take 
on the glow of youth. Lines fade out and 
sagging muscles tighten. Contours are 
lifted and the entire face reflects the re- 
juvenating processes working underneath. 

How can you give this aid to Nature? 
Exercise and diet are important, of course. 
But equally so are home-treatments de- 
signed to keep the skin cleansed, stimu- 
lated and nourished. 

Thus—and thus only —can you retain or 
recapture that natural beauty that is the 
key to every woman's happiness. 


CLEANSING CREAM 
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‘Natural and énduring beauty . . the 
preservation of youth through the normal, 
healthy functioning of the skin and its 
underlying tissues . . ”’ 

This was the great concept of Frances 
Denney of Philadelphia. And from it 
evolved her now famous Circulation 
Treatment for the cleansing, stimulating 
and nourishing of the skin. 


For many years, Frances Denney re- 
stricted her clientele to the elite of Phila- 
delphia, Baltimore and Washington. Now 
her wonderful preparations, bearing the 
name Denney & Denney, are in use in 
cities from coast to coast. 


The preparations of Frances Denney are 
made only from the purest oils, balsams 
and herbal roots—many of them being im- 
ported exclusively for this purpose. There 
are special treatments for dry skin, oily 
skin, blackheads, enlarged pores, acne, 
relaxed muscles, double chin and wrinkles. 


In her own little book —‘‘The Affairs 
of Beauty’’— Frances Denney describes 
these various treatments. You can get a 
complimentary copy at any store where 
Frances Denney preparations are sold—or 
by writing to her in Philadelphia. 


TISSUE CREAM 
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Wanamaker Fashions for Miss 14 to 20 chosen 
from the best of the Paris designers after a care= 
ful study of the trend of the smart young 
women’s tastes for the coming season. 
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MIMI FOR DAYTIME — the last word in chic and simplicity ofa 
line Kashmir fabric in navy blue, beige, Ascot green, brown, ¢ 


> 
red or natural. Sizes 14A to 20 rae ee : 39.50 








THE MIMI BEREF ~ a very becoming Gaby Alono model 


reproduced in soleil or plain felt in black and all the ¢ 
important Autumn SAO oS st ee 12.50 


MIMI FOR EVENING—a graceful expression of all that is newand 


charming in the Fall mode. Crepe satin— beautifully cut and made 


in blonde, egg-shell, honey beige, blue, red or black. Sizes § 


1H to 20. .-s~. s : Ba 39.50 


Second floor, old building 


‘JOHN WANAMAKER 


NEW yoOrK 
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THERE 1&5 NO SUBSTITUTE FOR GOOD TASTE 


Che .< 2 Oe 


Jha Crats oad 
Wraps 


daeckel stylists have created 


models in fur coats and wraps 


(Che Sudlitinn 


ee 
Lil, (Crats oul 
Vi lvet { >= 


Since fur is the supreme con- 


sideration in cloth coats and 





fabric evening wraps—daeckel 
that reveal.a distinguished quality fur, used exclusively, 
individuality and a particu- \ \ | gives an added fashion impor- 


larly supple treatment of peltry. tance to each coat ov wrap. 





HJAECKEL & SONS 


346 Fifth Avenue New York 


ESSENTIAL FURRIERS SINCE 1863 
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The New CADILLACS 
« + The New LASALLES 
+ + The New PLEETWOODS 








THE MOST COMPLETE 


\ 
Large Car 


Luxury — 


Small Car 


Handling Ease | 


HE new Cadillacs 

and LaSalles 
combine aff the desirable qualities of 
power, roominess and luxurious coms 
fort that only a large car possesses, 
with the handling ease and freedom 
from driving fatigue of a light, shorts 
wheelbase car. 


The gears shift instantly, eat , at 
any speed, without the slightest bit of 
clashing. 


The brakes are powerful, but have a 
velvety=grip, respond to the lightest 
touch of the toe, and stop the car with 
amazingly little brake pedal pressure. 


The steering gear is so designed that 
it takes the strain and exertion out of 
steering and makes the car seem light 
as a toy. 


The front seat is quickly adjustable so 
that the brake and clutch pedals are 
within easy, comfortable reach of any 
driver. 


It is because of such features that the 
new Cadillacs and La Salles offer 
such a remarkable combination of 
large car luxury and smalf 
car handling ease. 


aathte. 


And the smart, distinctive 
Cadillac-La Salle body 
design that has create 
today’s vogue in motor . 
car styles is made still 
more appealing in the 
new models bya richer, 





FIFTY BODY TYPES 
















EXTENSIVE 


AND 
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newer beauty and style in outward 
appearance, and by more exquisite 
and tasteful upholstery, appoint= 
ments and fittings. 


In addition to 22 refreshingly 
beautiful Fisher bodies for the new 
Cadillac and the new LaSalle, there 
are 14 exclusive and exquisite cus=- 
tom-built models, Fleetwood de- 
signed and Fleetwood built, that 
vie with the finest European cars. 
These new models are now on dis- 
play at alf Cadillac=-La Salle 


showrooms. 


Even a casual examination 

of these new cars will im- 
press you with 
the factthatthey 
represent the 
ultimate in fine 


LINE 






















EVER PRESENTED 


motor cars. But you must ride in 
them or, better still, drive them in 
order to learn their amazing ease of 
operation, brilliant performance and 
luxurious riding qualities. Any 
Cadillac=La Salle dealer will gladly 
provide you with a car for this pur- 
pose. 


The La Salle is now priced at $2295 
to $2875—The Cadillac at $3295 to 
$S7O000—AM prices f. o. b. Detroit. 


CADILLAC MoTor CAR COMPANY 
Division of General Motors Corporation 


Detroit, Michigan Oshawa, Canada 
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Let the children have their own special 
towels ..... in their favorite colors... 





THE DUCK TOWEL 











H”™ the fun of a nice companionable 
bath is when mother takes your very 
own West Point Towel off the rack and lets 
you finish off for yourself on knees, ears, 
and all those toes. 


Especially if you have some quite defi- 
nite ideas of your own about colors and 
patterns, and things like that. 


The West Point Duck Towel, for in- 
stance, comes in pink, blue, and a cheerful 
bright yellow. It is made in an especially 
nice size... 17 x 32 inches ... as soft and 
quick to dry yourself with as the much big- 
ger West Point towels for grownups. 


5 * * * **. * 


West Point face cloths,.bath towels and 
bath mats are sold by the better department 
stores in many different constructions, sizes 
and designs. The West Point trade-mark 
can always be found on the hem, with the 
West Point Color Guarantee label. 


FIVE MINUTES # 


''Waking-Up Exercises” EVERY 
that will keep your figure eMORENG « 
lithe and graceful. 


To be done with a bath 
towel. Send for this help- 
ful booklet. 





WELLINGTON, SEARS & COMPANY 
65 WorTH STREET ~—-:— New YORK CITY 


BOSTON PHILADELPHIA CHICAGO 
SAN FRANCISCO NEW ORLEANS ATLANTA 





WELLINGTON, SEARS & COMPANY 
SELLING AGENTS 
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-~TRADE MARK~ 


Nesta 








TOWELS w 


West PoINT MANUFACTURING Co. 


West Point, GEORGIA 
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This new store of The J. L. Hudson Company in Detroit has 
42 acres of floor area, 17 public entrances, 58 high-speed pas- 
senger elevators, and forms the hub of Detroit’s downtown 
shopping district. It is to be formally opened in October. 


OSD 
> MICHIGAN 


DETROIT—Americas Fourth City 
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“Titian was 


hardly more than a drowsy mid- 
western town when the Hudson store 
was founded back in 1881. In fact, 
life everywhere was rather a calm, 
easy~going adventure. And then sud- 
denly, like a spark in a tinder box, 
came the great industrial and com~ 
mercial awakening. The age of inven- 
tion was born. And Detroit's reward 
for pioneering new ideas was growth 


and prosperity that startled the world. 


The Hudson store was reared in this 


dynamic environment. It has grown 
to be the third largest department 
store in the nation, which is a testi- 
monial alike to Detroit’s progress and 
to modern ideas of store~keeping. 
Our new building (illustrated here) 
has just been completed. It will 
be formally opened during October 
with appropriate ceremonies and 
elaborate merchandise preparations. 


Visitors are cordially invited. 
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Like Old Friends, They Wear Well 
PIGSKIN GLOVES 


An achievement for Sport Wear 


Groves with a casual mannish quality of correctness. 


These little Pigs go to market and their smart service- 
ability takes them also to the club, races, travelling, 


motoring — wherever sport wear is the vogue. 


Women who wear Pigskins of Meyers Make find them 
more durable; more easily washed —and no wonder, be- 


cause they are made from Mexican Wild Peccary Pigs. 


f ‘Ve 
of 
MEYERS MAKE 


P SINCE 18 64 > 
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LOUIS MEYERS anp SON, Inc. ONE PARK AVENUE, at 33rd Street, NEW YORK 
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Introducing 
AN ORIGINAL MODE 


J 


Entirely new footwear expressions on which 
Cammeyer places an unusual sidewise 
ornament and modernistic applique. 


Autumn fashions by Cammeyer will be shown in many cities. We shall be pleased to tell you where you can see them and to mail you a brochure of new styles. 


JALON de LUXE FIFTH AVENUE of FIFTY THIRD NEW YORK 
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“La Loie Silvel” BD 
has an exclusive ‘eS 
? wi) 


weave which 
leaves the pile free 

to breathe so that it is 
easily freshened after 
use—it is the really dur- 
able Transparent Velvet. 
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A wrap with 5 
an interesting sil- 
houette — charming ; 
in rich plain shades 9 
of “La Loie Silvel”. q 
‘ 5 
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are nn ant 
see the .: ce in 
“LA LOITE SILVEL” 

—the DURABLE Transparent Velvet 
SILHOUETTED against the sun, “La Loie Silvel” reveals a rare trans- a 
parent loveliness, a delicate sheerness new to velvet, and enchantingly, : 

% 
elusively feminine. ..Draw your fingers softly over the sumptuous surface & 
of this richest of velvets—the touch alone creates an exquisite sense of luxury. 
Women of charm—instinctive worshippers of beauty—recognize in “La Loie 5 


‘ 


Silvel” those delicious subtleties of color and texture which so graciously flatter J, 
f 
and enhance . . . Designers and Fashion Editors, also, appreciate “‘La Loie Silvel” to j 
as 


—the garments pictured on the opposite page were among the prize-winners in a 
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recent contest for original designs, and show not only the smartness of this beauti- 7 


ful fabric but its adaptability to all sorts of costumes from negligees to evening wraps. \_ of 
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Dra pery of 
this sort emphasizes 
the deep lustre and 
richness of “La Loie 
Silvel”. 





“La Loie Sil- 
vel” lends itself 
admirably to the 
picturesque folds cf 
this wrap. 
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“La Loie Sil- 
vel” adapts itself 
with equal smart- 
ness to the simplest 
of lines. 


The Shelton 





cy 


A very practi- 
cal design good in 
either plain or pat- 
terned “La Loie 
Silvel”. 


Looms, 395 Fourth Avenue, 





This wrap of 
“La Loie Silvel” 
turns its back smart- 
ly in any fashion- 
able assemblage. 





Many of the 
newest features of 
the mode combine 
smartly in this frock 
of “La Loie Silvel”. 


“La Loie Sil- 
vel” isa particularly 
graceful fabric for 
negligeées and tea 
gowns, 


New York, N. Y. 








Sleeves are 
glorified with most 
happy results in this 
becoming wrap of 


“La Loie Silvel”. 
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Even the young- 
est daughter of Eve 
is fascinated by a 
costume of “La Loie 
Silvel”. 
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Swagger . Purposeful - Modem 


The New Aviation Model 


Whether sailing serenely above the clouds—or 
bravely facing a downpour on the streets below— 
this new Alligator Aviation Model is equally swank 
and important. Designed to afford the smart sports- 
woman an opportunity to look well on all occasions 
and in all kinds of weather. 


Every detail of flaring collar lapel, snug sleeve tab 
and tight-drawn belt have been studied to give per- 
fect proportion and drape to this lined model. 


Elegance of fabric, excellence of tailoring and non- 


chalance of manner give added prestige to the 
Alligator label it so proudly bears. 


Made of the famous Alligator Balloon Cloth ren- 
dered absolutely waterproof by means of the exclu- 
sive Alligator process. Separate lining of all-wool 
broadcloth flannel prevents condensation of mois- 
ture. Shown at your favorite stores and shops 
throughout the country. 


The season’s newest and smartest colors with har- 
monizing linings now await your selection. 


THE ALLIGATOR COMPANY, ST. LOUIS, MO. 


Designers and Makers of Alligator Silk and Balloon Cloth Featherweight Outer Garments 
Sales Offices: New York — Chicago — Portland (Ore.)— Los Angeles 





ALLIGATOR i 


TRADE-MARK REG. U.S. PAT. OFF. 
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ASHION’S world-wide demand for velvets 

for 1927 and 1928 far exceeds that of many years in 
the past, and never before have velvets been shown in 
such bewitching variety and such marvelous beauty. 


Mallinson’s Orchid Tissue Transparent Velvets are the 
velvets pre-eminent and include all the popular plain 
shades and an array of unmatchable printed designs. 


They are beautiful beyond description, and will dominate 
the velvet fashions of the fall and winter season. 


Among other silks and fabrics in the Mallinson collec- 


CHICAGO, ILL. 


H. R. MALLINSON & COMPANY, Inc. 
Fifth Avenue at Thirty-first Street, NEW YORK 


ALLL Rabrics NSONS 


tion for fall and winter are new weaves and creations 
that in originality and beauty defy imitation or rivalry. 


Then there is the increasingly popular and world-famous 
Pussy Willow in patterns of bewildering beauty. Also 
the unmatchable Indestructible: Chiffon Voile, the most 
wonderful chiffon ever made. Shown in all the favored 
shades and in exquisite printed designs. 


Sold in the better stores by the yard and in garments 
ready for wearing Look for the name MALLINSON 
on the selvage. 


85 Second Street 
SAN FRANCISCO, CALIP. 
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Sport Coats 
A wide range of lovely 


colors and finishes at 


prices that appeal 





Retail inquiries promptly 
referred to the nearest ex- 


clusive manufacturer. 


The vivid colorings of early autumn find "Gloss : on 


he 


their complement in the colors of the new 
Gray Day Coats of Duro Gloss. Styled with all the authen- 


ticity of Paris, these coats perform the dual role of protection 


against fall showers and smartness of dress at fall gatherings. 


HAARTZ COMPANY r New Haven, Conn. 
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Before the season sets you to thinking about another frock 
... you must Know FrostKrepe! A fabric with the cool silvery 
looK of frost—a rich silK, finely ribbed. And you will find, 
happily enough, that it pleats as well as it drapes. Use it for a 
simple tailored frock ... use it for an afternoon gown of 
rather rhythmic lines. Unquestionably, this fabric lends love- 


liness to fashions that are already smart! 


This is an original croquis sketched 
in Paris exclusively for Cheney 
Brothers. It shows you a definite 
idea for a Frostkrepe frock. The 
slim-swathed hips and the long side 
drape tend to give height from waist 
to ankle. And the simple V detail 
on the blouse, with its flying scarves, 
complements the side drape, giving 


balance and slenderness. 
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orlds Fastest Road Car 


now sets new styles in Interior Luxury and Design 


THE Airman Limited is years ahead! Here is 
new elegance such as motorists have never known 
before. In the newly designed interiors are infi- 
nitely finer upholstery—artistic new appointments 
—and colorings which introduce a new interior 
beauty —delightful blues, maroons, harmonious 
mixtures of green and gray and brown. The com- 
plete ensemble achieves new luxury—comparable 
only to exquisite, modern drawing rooms, 


The new Airman Limited sets the style and sets 
the pace. In a recent demonstration, Cannon Ball 
Baker drovea stock Franklin sedan from Los Angeles 


to New York and return—6,692 miles—in 61% 
days! Proving conclusively that Franklin’s speed, 
comfort, ease of control, ruggedness and air-cooling 
combine to produce the world’s fastest road car. 


Franklin holds the key to speed-with-comfort. 
Now, with sumptuous interiors and a new com- 
pleteness of comfort features, the Airman Limited 
offers Luxurious Fast Travel. You can expect 
to be surprised when you see the Airman Limited 
—you can expect to be thrilled when you drive 
it—no other car is like the Airman Limited ... 


Franklin Automobile Company, Syracuse, New York. 


THE NEW FRANKLIN 


AIRMAN LIMITED | 





VICTORIA 


BROUGHAM 
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THE FRENCH SAY: “ELLE EST TRES CHIC” 
THE ENGLISH SAY: “SHE'S WELL TURNED OUT” 
THE AMERICANS SAY: “SHE MUST BE WEARING A SHAGMOOR...” 








in a woman down to the main reason why “Shagmoor”’ Coats as practically all=occasional, because of 
she pins her sartorial faith to a “Shagmoor” is their very flattering silhouettes, precise tailoring, purest= 
Topcoat, and she'll admit: “ Because no other A fan gv wool and weather=proof fabric, and appearing 
Coat is quite so utterly smart, individual re to good advantage in any scene. Priced 
and becoming .. . .” Launched pri= a most economically. Featured by the most 
marily as Sports and Travel Coats, Makers select stores throughout the United 
fashionable women of = Penne: States and Canada, in models 
exceptionally good taste No Coat ya Shaamoor unlew it to suit every type, 











bears the above idenfification mark! 


quickly adopted the figure and purse. 


Created exclusively by the House of Shagmoor, h “Shagmoor’s” Fall Fashion Booklet Free on Request. 
| g ( Linder bros. Ine. ) 498 Seventh Ave, New York qdamoor You will find it extremely interesting and helptul 

















footwear requirements a 


avistocratic world cc ngvregates. Ten to twenty-two-htty ... at Peacock Shoe Shops and Departments everywhere. 
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(911s RAGTERISTIG of most fashionably dressed women is a personal selection of ' their 
. which explains why ‘Peacock Hi-Arch, Narvow-Heel Shoes ave so popular wherever the 
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A mode of utmost flattery, this 

ff Blackshire combination of Lace— 
“ OVvlOYVs O Oo 

the lovely Point de France pattern, 

en guipure—treated with unusual 

skill, to blend beautifully with 


the rich sheen of sheer Velvet. 





Wherever the smart woman spends 


her informal evenings—dining in, 


at the Country Club, her favorite 





Restaurant—this Blackshire gown 
is appropriately chic. So slender 
and graceful, so perfect in its 
charm of line, the new Autumn 
model emphasizes Blackshire’s in- 
imitable ability to create youthful 


modes for distinguished women. 
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GOWNS ror WOMEN 


PARIS NEW YORK 
MONTREAL LOS ANGELES 
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ENTIRE CONTENTS OF THIS ADVERTISEMENT COPYRIGHTED BY BLACKSHIRE, N. Y. 
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i in the open spaces, where 
men are sportsmen, and very young men follow 
in Dad’s outdoor footsteps— King O’Winter 
Sweaters have a big-league following. When 
fall blusters into winter and the cold seems 
Siberian-like, this real he-man’s sweater is a 
real pal. Rugged, virile, full-fashioned, hand- 
finished throughout . . . of such calibre are 


champions made! 


. . - and the little tag that says 
it is styled of FLEISHER XXX YARN 


Knitwear is “only as good as the yarn of which it 
is made.” In the combination of King O’Winter 
Sweaters for men and boys, styled of FLEISHER 
XXX YARN, two grand old names are linked 
together. You could make a world-wide search 
and not find a softer, sturdier yarn than Fleisher. 
You could look in a blue-book of yarns and not 
find a more pedigreed name. And you have more 
than a “gentleman’s agreement’’ for your promise 
of wear —there’s the Fleisher Guarantee Tag, in 


black and white. 


Ask for King O’Winter Sweaters, made by Lincoln 
Knit-Goods Mills—at the better shops. Hand- 
sewed, full-fashioned — styles and colors 

for both father and son. 





‘Kanc-OWintex 


linco.n Knir-Goops Mitts 
Sr. Louis, Mo. 
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"Wee William Sherdel”’, 
slow ball artist of the St. 
Louis Cardinals, likes 
his King O’Winter 
Shaker, Style 1575, for 
its ‘‘big-league”’ 
qualities. 













William Sherdel, Jr., like all “‘reg- 
ular fellows,’ 1s proud of his Dad, 
and hix King O’Winter Cardigan 
Coa* Style 2025,almost like Dad’s. 





The Fleisher guarantee tag 

appears on every King O’ Winter Sweater... 
The FLeisHeR XXX Yarn in King O’Winter sweaters is 
guaranteed to wear by Fleisher. The guarantee, appearing 
on reverse side of tag shown here, reads: — 
This garment is knitted of FLeisHeR XXX GuaRANTEED 
YARN, a worsted yarn made entirely of especially selected, 
pure virgin wool, the wearing quality of which is Guaranteed. 
If the yarn in this garment should fail to give you satis- 
factory wear, send it direct to us with this tag and the store 
sales-slip, and we will replace the garment or at our option, 
refund the purchase price. S. B. & B. W. Fleisher, Inc., 25th 
and Reed Streets, Philadelphia. 


LINCOLN KNIT-GOODS MILLS -; - » 2235 O'Fallon Street, St. Louis 


Owned and operated by THE ELY AND WALKER DRY GOODS CO., ST. LOUIS, MO. 





es ee ey 


Abi ROR Rater cinemas 





2S SEA iiedet ga A uot 


rte ik Sia a et 


Mitnlareniess 








MR a Roe ae ot Ce Sag Pets Meng 


PSM LEP SEE EI DY Fei 


















for OCTOBER 1928 












lil eae 


8 ae Bie hs 





All day in the mode... Morning, ais ython, Watersnake, Velvety Suede 4 


afternoon and evening in Slippers by and Supple Kidskin . . . For evening 


————— <x SS 
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I.Miller! Fordaytimewearing,I. Miller hours, exquisite Velvets, Moires and Me- 


LMILLER 
Beauliful Shoes 


“reg- ‘ } 





jigan 


"4 ; presents new effects in Ciré tallic Brocades in colorful variety. 
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LANCE: For morning—in Ko-ko APRES-MIDI: For afternoon—in BORDAIR: For evening—in oyster- 
Brown Suede with two-tone triangu- Ko-ko Kidskin with inserts of genu- white silk crepe with triple band- 


ris @ q lar appliques of genuine reptile. ine watersnake in lighter tone. ings of gold and silver kidskin. 
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French Seal (Dyed Coney) Silver Muskrat — with self- Black Pony — Beautiful Platinum Caracu — Featur. 

with Luxurious German Fitch trimmed collar and cuffs. pattern. Johnny collar and ing the new tuxedo collar. 

on collar and cuffs. $125 cA chic model. . $195 ae bow cuffs. . $145 A chic model. . . $195 
Because our orders with stylists and makers of # Because we effect these savings we sell at lower 


prices. A comparison of fur garments having 


the same virtues of Quality arid Style prove 
that our prices offer decided savings. 


Fur Coats out-number those of other Fashion 
Institutions the prices quoted us are 
P q 
considerably under “regular prices.” 





Beige Muskrat with dyed white 
Fox shawl coliar and self- 
trimmed cuffs . . . $265 


FASHIONABLE FURS 
| _ WITHOUT EXTRAVAGANCE 


Bedell is established as the leader in Fur stylists. For formal, daytime and sports 
Fashions from East to West. Nineteen occasions Bedell features Furs 
Bedell Shops, simultaneously display both authentic in fashions and com- 
the outstanding models as sponsored prehensive in variety to meet all de- 
by Parisian designers and American mands in individual taste and price. 


You may shop at Bedell with confidence and assurance that this 


great Fashion Institution guarantees every purchase—unconditionally 





_ CHICAGO BROOKLYN PHILADELPHIA ‘ BOSTON 
State Street, corner Monroe Fulton Street, near Hoyt Market St., cor. Twelfth Washington St., corner Bedford 
DETROIT aii BUFFALO 
1259 Woodward Avenue _ NEWARK PORTLAND, OREGON Main Street, corner Mohawk 
caves Broad Street, corner West Park Sixth Street, corner Alder ROCHESTER 
Euclid Avenue, near Ninth Street i Slee East Main St., near Clinton 
LOS ANGELES Planki yore * in A we -naacnnginenncte WORCESTER 
I SLE. ankinton rcade, isconsin ve . ~~ p *] c S 
Broadway, corner Sixth Street NEW YORK Main Street, corner Elm Main Street, near Chatham 
PITTSBURGH ST. LOUIS 19 West 34th Street OAKLAND, CALIFORNIA SYRACUSE 
Fifth Avenue, near Wood Street Washington Ave., cor. Seventh 1530 Broadway South Salina, near Fayette 








SOLD EXCLUSIVELY IN 19 BEDELL FASHION SHOPS FROM 





COAST TO COAST 
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Chooses for these Autumn Models 


Cheney Frost Crepe Fi 


a Serviceable and Fashionable New Silk Fabric for 


) FALL DRESSE 


Priced to Maintain Our Policy of “Better Values” 
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Charmingly youthful in lines—they 
fairly breathe the ecstacy of a new 














































































tur 
lar. season. Each model offers a dis- 
95 : ‘ : 
tinctive style note, definitely estab- 
lished by couturiers of importance. 
th if } 
COLORS: for the aN for the | DETAILS: 
‘ age Youn Transparent 
Black — Young Ea\ Pa 
Rancho Miss PA \e Woman Tiers— 
e v aes . 
Brown— er Boleros— 
Robin Hood Capes— 
Green — loping “i 
Sailor Blue— r — 
itching— 
Burgundy Bis =, 
Red Ornaments 
NEW YORK j is 
~/ ST. LOUIS 
19 West 34th Street Washington Ave., cor. Seventh 
CHICAGO ' PHILADELPHIA 
: State Street, corner Monroe Market St., corner Twelfth 
# DETROIT PORTLAND, OREGON 
be 1259 Woodward Avenue | Sixth Street, corner Alder 
d CLEVELAND BRIDGEPORT 
S Euclid Ave. near Ninth Street j Main Street, corner Elm 
a 1 OAKLAND, CALIFORNIA 
LOS ANGELES 1530 Broadway 
Broadway, corner Sixth Street \ | BOSTON 
: PITTSBURGH \ | Washington St., corner Bedford 
4 Fifth Avenue, near W ood Street | BUFFALO 
, BROOKLYN Main Street, corner Mohawk 
Fulton Street, near Hoyt ROCHESTER 
: East Main Street, near Clinton 
4 NEWARK 
; v7, - 
i Broad Street, corner Wes Park Main ee ais 
rd ¢ MILWAUKEE SYRACUSE 
s Plankinton Arcade Wis’n Ave. South Salina, near Fayette 
im) 
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EXCLUSIVELY IN 19 BEDELL FASHION SHOPS FROM COAST TO COAST 





The N ational 
Committee 


on 


Correct Style 


The following trade-marked 
lines of women’s hats carry 
the Seal of Approval of The 
National Committee on Correct 
Style. They are featured by 
the better shops for women 
everywhere. 

Acme Knollwood 
Blue Mound Merivale 
Brookwood Modern Girl 


Classique Parkdale 
Cleverlie Paulette 
Crestwood Prestige 
Hillcrest Sunnybrook 
Kingdon Yorkshire 
< 
\ 
a 
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VHEN TALK TURNS fo HATS 





One feels doubly assured when one’s own hat expresses 
that worthiness of fabric and tailoring that must supple- 
ment style to achieve true distinction. And there is satis- 
faction, too, in naming as one’s milliner a house of recog- 
nized responsibility. The approved brands of women’s hats 
listed above are produced by leading national millinery 
distributors. They are featured in the better millinery and 
department stores everywhere. Both the Seal of Approval, 
and the local reputations of these merchants are allies of 


merit when talk turns to hats. 


Look for this Seal in the 
Lining of Each Hat You Buy 


‘bl The National 
\ Committee 


Correct Style 
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SHEEZEGR FROM FIBRES 


Shimmering glow 
of crystals oe a 


Soft sheen of 


McCallum Hose 
ae both gleam 


for the same reason 


ta a necklace of rose quartz 
pendants level with your eyes. Draw a 
McCallum Hose shimmering tight upon your 
leg and look across the ridges. In both 
cases, the lovely sheen you see has the same 
physical cause. 

The parallel pendants of crystal quartz 
catch the light and flash it back, In the 
same manner, the parallel ridges of silk in 
McCallum Hose act as light reflectors. 
Were the strands snarled and the ridges 
warped, as in ordinary hosiery, the light 
would be diffused and the silk robbed of its 


natural lustre. 


Perfect filaments of silk, twisted firmly 
and laid parallel, make a McCallum thread. 








“PARALLEL -L AT D AND 


OF THE SMARTEST FALL SHADES 


In the knitting, these threads are so looped 
that every silken ridge lies evenly, tightly, 
securely parallel to its neighbor. 

Hence the lasting sheen .. . the glowing 
aura of beauty... found in McCallum 
Hosiery. Not a mere finish put on at the 
last moment —to vanish at the first touch of 
water. But a distinctive beauty feature 
knitted into every shimmering pair. 

McCallums are found in smart shops 
everywhere at the following conveniently 
varied price range—$2.00, $2.50, $3.00, 
$3.50, $4.00 and $6.50. 

McCallum Fall Style Opening in all 
smart shops, Oct. 1-13 . . . McCallum 
Hosiery Company, Northampton, Mass. 
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This microphoto- 
graph shows the 
carelessly slipped 
strandsand wavering 
ridges that give ordi- 
nary silk hose their 


dull, sleazy look. 


Like gleaming crys- 
tal, McCallum's 
parallel ridges catch 
a myriad of dancing 
lights. This accounts 
for the beauty o1 


McCallum Hose. 








a, as smooth as her repartee . . . Velvets as soft as 
her answer to the traffic policeman’s wrath . . . Crepes 
rich and colorful as her vocabulary . . . Chiffons as filmy 
and transparent as her subtlest tactics are to her most 


dangerous rival .. . Colors, patterns, as new and varied 


Copyright 1928, by Stehli Silks Corporation, 200 Madison Avenue, New York—Paris—Lendon and Zurich 


Painted by Pierre BrissauD 


as her merry-go-round of engagements. 

Stehli Silks, of course. Does she wear them? Foolish 
question. Take a look at them in your favorite depart- 
ment store and see why. You will find them in the silk 


department. In ready-to-wear dresses also. 
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“*__Decause 
you love 


: . 23 
nice th ings 


cc ‘ 

l, all comes around to this if you want 
the absolute most from your silk stockings, you will buy 
Van Raalte. ” Because... Van Raalte Silk Stockings not 
only fit but flatter oe . Keep their soft, rich lustre through 
laundering ... Are exceptionally clear and sheer... And 
inches and inches longer. ee Are constantly re~shaded to 


correspond with smart fashions. 


VAN RAALTE 
Silk S tockings 
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LUINT-RANKIN LEATHER COMPANY 109 BEACH STREET BOSTON, MASSACHUSETTS 


—— ae 


ARBITER 
MODE 


Fresh honors for her! Really correct from 
top to toe. Accessories delightful; and such 
thrilling shoes = = = a novel motif in Black 
Velvetta Suede. She dotes on piquancy. 
Not a smudge can mar her hosiery be= 
cause Velvetta does not crock. Fast colors 
assure perfect grooming. And the striking 
new designs enhance the rich fall fabrics. 
Study them at your own shop. Whether 
here or abroad, you'll find endless choice 
of youthful models in this lustrous suede. 


A beautifully colored fall and winter style booklet, written 
by @ famous authority, is ready. She describes costumes and 
accessories t0 match the popular Velvetta shades. Many 
fashionable models are shown. There is no charge for this 
helpful booklet. Please write for your copy 
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Sing elles 


HE soft curves and flowing lines 
absolutely required by our present 
feminine fashions are, happily, assured to 
women who wear Van Raalte Singlettes. 
The soft firmness of the fabric supports 
skilfully wherever beauty demands re- 
straint yet yields caressingly the freedom 
necessary to comfort. 
And then—the convenience of Singlettes! 
Al/ your favorite underwear features—a 
complete underdress for avy costume— 


por lhe most waited Esai Resi 


combined in beautiful, luxurious single 
garments which can be laundered in a 
moment and packed away in the tiniest 
corner of trunk or bureau. 

Of course every Singlette is a one- 
piece garment but remember—not every 
one-piece garment is a true Singlerte— 
if you want the flattering figure lines 
secured by our exclusive designs you 
must ask for Van Raalte Singlettes! 
Van Raalte Co., 295 Fifth Ave., N.Y. C. 


VAN RAALTE 


Single ttes 


a you love nice things 








Left—9858—Coral glove silk petaled as a 
Aouer and outlined by a black Chan- 
till) brassiere lined with pink net. The 
black Chantilly lace skirt covers a 
coral breechette of glove silk, also made 
with rosewood lace. 


Center—9777—This Singlette of illusion can 


hide invisibly beneath any low-cut eve- 
ning gown. With lace brassiere, deeply 
cut front and back, and abbreviated pet- 
aled pantie, it is satisfyingly substan- 
tial in its rounded support of the bust. 


Right—9276—Singlette of V.R.-Tex with dash- 


ingly smart brassiere completed by an 
abbreviated bloomer. The legs look 
closed but are loose and they have a 
special opening in the back. 

Same model with lace trimming is 
No. 9861. 

With lace trimming and with girdle 
beneath pantie—No. 9862. 
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to the possibilities in Tru-Poise style. Its patented 
construction features not only assure poise and 
grace but permit a delicacy and beauty of line that 
make Tru-Poise designs outstanding among ultra 


smart footwear. 


THE SELBY SHOE CO., Dept. P., Portsmouth, O. 





If your dealer has not stocked this shoe of exclu- 
sive construction that makes the most extreme 
styles practical on the foot, send us his name and 
we will mail you new style leaflet and arrange 
for you to see Tru-Poise Shoes. 


Merchants: —Tru-Poise offers you the opportunity 
of building a continuously profitable business on 
Turns and McKays beyond the reach of competi- 
tion. Write for details. 
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tion for the 


Fall wardrobe 

—the Printzess 

Coat. Skillfully 
designed, expertly 

7) tailored in the new 


fabrics — it is correct for 


ae ante erga omar re 


every daytime need. Also 


*Printzess Travelure™ for travel 


OA Fw 


and sports wear. and ~Printzess 


Petite” for the shorter woman. 





Ask for these garments by name in 


the leading store in your community. 


Look for the label. The Printz- 
Biederman Company. Cleveland - New York. 
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Daisy GARSON 
oLINGERIF ano NEGLIGEES 


NEW YORK 


VWONDAY, OCTOBER 1—Autumn tennis tournament at Hot Springs, Va. 
Wedding of Miss Dorothy Pickard, daughter of Mr. and Mrs. Wilder Austin Pickard 
of Evanston, Ill., to Sherwood Kellogg Platt. 





DAISY GARSON 


TUESDAY, OCTOBER 2—Luncheon by Mrs. Albert M. Creighton of Boston for her 
daughter, Miss Constance Creighton. 





WEDNESDAY, OCTOBER 3—Luncheon given by Mrs. Charles Lewis Slattery at 


] Hoosick-Whissick HEN youentertain, let there 
announces ler ig rindlager ae atea : : . herr vana cigars in 
Wedding of Miss Margaret Grey Scott, daughter of Mr. and Mrs. Rebert Lindsay be SI erry Havana ciga $ 
5 ; ee , : the humidor, Sherry Turkish 
saeniiiaia / in Scott of Evanston, IIl., to Donald White Rogers. cutie: an tx eae Wade 
a alin : Horse-racing under the auspices of the Metropolitan Jockey Club at Jamaica, L. I. & i : 
Asses 2a aig ek ot ee of the most choice tobaccos— 
Bi dota fTH @ Hunt race meet under the auspices of the Westchester Biltmore Steeplechase Asso- Send aaa 
14. EAST 995 ST. ciation at Rye, N. Y. To continue through October 6. eer 


On sale at Sherry establishments 


. THURSDAY, OCTOBER j—Piping Rock Horseshow at Locust Valley, L. I. To or we shall be glad to quote 
continue through October 6. prices and fill orders by mail 


Wedding of Miss Mary Dixon Thayer, daughter of Mr. and Mrs. Russell Thayer of parcels post extra). 





‘ 
Lingerie . OQegligees Chestnut Hill, Pa., to Dr. Maurice Freemont-Smith in the rectory of the Church of 
CAthen's Foevcke Our Mother of Consolation, Chestnut Hill, Pa. 
CH Me Wedding of Miss Elizabeth Fish Benjamin, daughter of Mrs. William Massena 
“Mostess S/owns Benjamin of * Tenia,”’ Garrison-on-the-Hudson, to William Lawrence McLane at the 


home of the bride’s mother. Hh ee beens 
-dding of Miss Beatrice Elizabe ‘ars aughter of Mr. z Mrs. Harrv Dez e Waldorf-Astoria 
Wedding of Miss Beatrice Elizabeth Carson, daughter of Mr. and Mrs. Harry Dean te Meee an Gk al es St 


Carson of Germantown, Pa., to David Butler Arndt, in Christ Church, German- Mew Sok 
town. 

Wedding of Miss Margaret Cortright Stout, daughter of Dr. George Clymer Stout, of 
Berwyn, Pa., to Lieut. Robert Wirts Bockus, U.S. N., at Berwyn. 


C- 
C rouUssedttr 




















Wedding of Miss Suzanne Wister, daughter of Dr. and Mrs. James Wister of Ger a y i | 
mantown, Pa., to Stephen Fuguet in St. Luke’s Church, Germantown. , 
iin ateiaie nispnrnqiee . _ | Give Two Weeks to 
FRIDAY, OCTOBER 5—Tea dance for Miss Elizabeth Emery by Mrs. Manning = | ; 
Emery, Jr., at “* Dower House,’ | ramingham Center, Mass. E Beauty anc Rest 


ATURDAY, OCTOBER 6—Hunt race meet under the auspices of the Huntingdon 
Valley Hunt Club at Meadowbrook, Pa. 

Wedding of Miss Helen Rhodes to Floyd De Witt Brace in Boston, Mass. 

Dog show under the auspices of the Kennel Association at Westbury, L. I. 
Wedding of Miss Hope Iselin Livermore, daughter of Mr. and Mrs. Philip W. 
Livermore of New York City and Bois Joli, Jericho, L. I., to Arthur W. Richardson 
at Wolver Hollow, Glen Head, L. I. = . 
Reception by Mr. and Mrs. David G. McIntosh for their débutante daughter, Miss 

Virginia McIntosh, in Baltimore, Md. 

Wedding of Miss Frances Alger, daughter of Col. and Mrs. Frederick A. Alger of 

Detroit, Mich., to Harold Raymond Boyer. 


oa 





Tea for Miss Mary Wilder Eustis and Miss Edith Hemenway Eustis by their aunt, - 
, Pee Mrs. Augustus Eustis in Boston, Mass N f Jays wo weeks 
‘“ s “tis , EFS. < Bus = > . St — SS. : i . : rom 2 n " ays = two bie Ss, 
That Man is an Artist Wedding of Miss Priscilla Pinckney McHenry to Duncan Forbes Thayer in St. Madame Mays scientific method 
: oss - : ae : - - - gives you new youth and beauty. 
said one prominent New York society woma Thomas’ Church, Green Spring Valley, Md. Wrinkles, freckles, lines about the 
t = eyes and relaxed tissues of the face 


of Monsieur Senegas. While no woman wo 


trust a sign painter to paint her portrait, many and throat are replaced by a skin of 


SUNDAY, OCTOBER 7—Luncheon for Miss Anstiss Crowninshield Boyden by her fine youthful texture. 


permit barbers to cut and wave cheir ha in Gan cans: ee Sa 

1 eC s « side \ew xs 

Madame, an artist is at your elbow awaiting parents, Mr. and Mrs. Charles Boyden at Dedham, Mass. S while taking the senatinent. bave all 

ae ma pick up the telephone a the comforts and luxury of an ele- 
all Brvant $687 sal nails ‘ —_— . > ‘ i > je - gantly appointed private home. 

WEDNESDAY, OCTOBER 1o—Wedding of Miss Julia Bates Lord, daughter of Mr. | All consultations and treatments 





‘ “harlee Fdwi ‘N ark re — TT. . , » are in the strictest confidence. 
and Mrs. Charles Edwin Lord of No. 440 Park Avenue and Tarrytown-on-the-  — puso Gkebe seek, clite: HE Heit. 
Hudson, to Frank Coxe in the Italian Garden of the Ambassador. . | Commilaia datnila aude Scokint om veguast 4 
Luncheon for Miss Dorothea Ware and Miss Anna L. Davis by Mrs. Charlotte Ware x 




















COIFFEUR DEG DAMES’ and Mrs. Davis at Cambridge Boat Club, Cambridge, Mass : MADAME MAYS 4 
Ms le i , , aa ; . x 50 West 49th Stree New York BY 
gw. 40% ST. FEL.BRYANT 5687-8 THURSDAY, OCTOBER 11—Luncheon for Miss Ruth Lyman by her mother, Mrs. , sal i - ae age ne poral yee i t 
Herbert Lyman, in Boston, Mass. , a ae | 
Dance for Miss Barbara Welch by her mother, Mrs. Roger Wolcott, at Essex County 4 
Club, Manchester, Mass. P 
FRIDAY, OCTOBER 12—Dance for Miss Elizabeth Scaife by Mr. and Mrs. Roger 
Scaife at the Milton Club, Boston, Mass. 
Eighth annual horse show of the Orange Lawn Tennis Club at South Orange, N. J. 
To continue through October 13. 
SATURDAY, OCTOBER 13—Ensign Sweepstake Steeplechase at Ensign, Mt. : 
Kisco, N. Y. 4 


Wedding of Miss Frances Louise Bitner, daughter of Mr. and Mrs. H. A. Bitner of 
Greencastle, Pa., to John Robert Whitton. 

Harvard-North Carolina football game at Cambridge, Mass. 

Dance for Miss Betty Moulton by Mr. and Mrs. John B. Moulton at “ Brookfield,” 
Hamilton, Mass. 

Dance by the Misses Ellen Bruce Fisher, Helen Mason Hundley, Catherine Hurst, 
Evangeline Jones and Julia Whitridge for the Misses Catherine Jones, A. Pickett 
Davis, Eleanor Legg and Ann Williams in Baltimore, Md. 


MONDAY, OCTOBER 15—Luncheon for Miss Madeline E. Jonckheere by Mrs. Paul 
Mascarene Hubbard in Boston, Mass. 
Dance for Miss Anne M. Robbins and Miss Penelope Perry by Mr. and Mrs. William 
B. Robbins and Mr. and Mrs. Arthur Perry, Jr., at the Country Club, Brookline, Mass. 


WEDNESDAY, OCTOBER 17—Luncheon for Miss Ruth Wellington by Mrs. Stan- 
wood Wellington in Boston, Mass. 
Dance for Miss Judith Thaxter Chase and Miss Susan Clymer by Mrs. Walter G. 
Chase in Boston, Mass. 
Reception by Mr. and Mrs. Dudley Shoemaker for their débutante daughter, Miss 
Louise Shoemaker in Baltimore, Md. 








VIDA MOORE ce: rier ave 


HAS CHOSEN THE MASTERPIECES o 


ZCEGORA 


OF PARIS CREATIONS _ FOR 
EVERY OCCASION OF TRE NEW SEASON 













THURSDAY, OCTOBER 15—Luncheon for Miss Sylvia Stanwood by her mother 
and aunt, Mrs. Calhoun Stanwood and Mrs. William H. Gray at Dedham Country 
and Polo Club, Dedham, Mass. 
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Youthful : graceful 


lines in a transformation created 
beautiful, naturally 





for you of 
waved hair. 
Transformation by Louis Parme 


puis Som 


























eets 
18 W. 57th St., New York 
to 
MANUEL, WHOSE TRANS-~ 
FORMATIONS ARE FAMOUS 
3, FOR THEIR DELICATE SYMBOL 
- OF FEMININE REFINEMENT 1S 
“ THE ONLY HOUSE SPECIALIZING 
“| IN HAIR PIECES ONLY. 
: Booklet upon request 
i 
is 
YS NEW YORK29£AST48™ ST. 
York PA RZ I S-20 QUE DE LADAIX 
oo > HAIR GOODS EXCLUSIVELY. 
€ 
BEGINNING A 
BRILLIA NT 
SEASON 








oes 


OCTOBER is a month of new 
things—new clothes, new 
shops, new ideas, new activi- 
ties. 


In our travels among the 
shops, we discover many new 
things for the new season. 
We shall be glad to give you 
further information on what- 
ever you are looking for, be it 
a new hairdresser or a radia- 
tor cover. 

Please *phone or write to 
the Where to Shop Depart- 
ment, Harper’s Bazar. 














SOCIAL CALENDAR 


for OcToBER 1928 


daughter of Mr. and Mrs. Charles Merritt 
to Charles Beach Hatch at the Madison Avenue 


Wedding of Miss Alison Heminway, 
Heminway of Brooklyn, N. Y., 
Presbyterian Church. 

Tea for Miss Eleanor Perry and Miss Juliet Richardson by Mrs. William G. Perry 
at Chilton Club, Boston, Mass. 


FRIDAY, OCTOBER 19—Dance for Miss Eloise Weld by Mr. and Mrs. Rudolph 
Weld at Brookline, Mass. 
Dance by Mr. and Mrs. Benson Blake, Jr. 
daughter, Miss Florence Blake. 
Tea for Miss Josephine Lowell Putnam by her aunt, Miss Elizabeth Putnam, at No. 
191 Commonwealth Avenue, Boston, Mass. 
Tea for Miss Rosamond Gardiner by her aunt, Mrs. Edward Gardiner 
Mt. Vernon Street, Boston, Mass. 


SATURDAY, OCTOBER 20—Harvard-West Point football game, at Cambridge, Mass. 
Luncheon by Mrs. Paul W. Kimball of Boston, Mass. 
Luncheon and dance by Mr. and Mrs. Charles B. Alexander of Baltimore, Md., for 
their débutante daughter, Miss Margaret Alexander. 
Princeton-Lehigh football game at Princeton, N. J. 
Tea for Miss Katherine Fabens by Mrs. Thomas S 


MONDAY, OCTOBER 22—Tea for Miss Rosamond Rust by Mrs. Edgar C. Rust of 
Boston, Mass. 
Dance for Miss Alison Towle by Dr. and Mrs. Harvey P. Towle at the Country Club, 
Brookline, Mass. 


, of Baltimore, Md., for their débutante 


, at No. 131 


anders at Salem, Mass. 


TUESDAY, OCTOBER 23—Tea for Miss Ruth Lyman by Mr. and Mrs. Herbert 
Lyman at No. 229 Commonwealth Avenue, Boston, Mass 


WEDNESDAY, OCTOBER 24—Luncheon for Miss Ruth Wellington by her mother, 
Mrs. Stanwood Wellington, of Boston, Mass. 
Tea for Miss Maria Brown and Miss Mary Vance by Mrs. Davenport Brown of 
Boston, Mass. 


THURSDAY, OCTOBER 
at Newtonville, Mass. 
Dinner dance for Miss Martha Wigglesworth by Mr. and Mrs. Norton Wigglesworth 
at Milton Club, Boston, Mass. 


FRIDAY, OCTOBER 26—Tea for Miss Elise Read by Mr. and Mrs. William Read at 
Wayland, Mass. 
Dance for Miss Mary Bigelow by Mr. and Mrs. Henry B. Bigelow at Concord, Mass. 


SATURDAY OCTOBER 27—Harvard-Dartmouth football game at Cambridge, Mass. 
Wedding of Miss Katharine Anne Dixon, daughter of Mr. and Mrs. Homer Laing 
Dixon, to Woodberry Stearns Agar, Jr., at the Fourth Presbyterian Church, Chicago, 
Ill. 


Tea for Miss Gretel Zinsser by Mrs. Hans Zinsser of Boston, Mass. 


MONDAY, OCTOBER 29—Opening of opera at Metropolitan Opera House, N. Y. 
Luncheon for Miss Mary Hayward Cowles and Miss Virginia Spencer Cowles by 
Mrs. Jaquith Cowles, of Boston, Mass. 

TUESDAY, OCTOBER 30—Luncheon for Miss Mary Young by Mrs. Stephen Young 
at Cambridge, Mass. 


WEDNESDAY, OCTOBER 31 


25—Tea for Miss Elfrieda Carter by Mrs. Herbert L. Carter 








Tea for Miss Diane Lee-Warner by her grandmother, 


Mrs. Thomas Sherwin, and her aunt, Mrs. W. H. Goodwin, at No. 169 Beacon Street, 
Boston, Mass. 

Chicago Civic Opera season opening at Auditorium Theater, Chicago, IIl. 

Dance by Mr. and Mrs. Walter Swindell, Jr., of Baltimore, Md., for their débutante 
daughter, Miss Margaret Swindell. 


The secret of retain- 

ing youthful life and 

lustre in a beautiful perma- 

nent wave lies hidden in the 
knowledge of how to treat and nur- 
ture hair after it has been ww, 


waved. 
Pac Susts( 
J 
Hai 


irdresser 


The permanent wave 

as treated by M. Pau! 

Lussi has been conceded, by 

noted Paris and London Hair- 
dressers, to be the most pertect 
they have yet seen coming from 
America. 
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Radiator Enclosures 
BEAUTIFUL— 
ECONOMICAL 


Dixie Radiator Cabi- 
nets protect drapes and 





walls, and humidify 
the air. 
Various styles and 
finishes. 


Write for illustrated calalogue, Dept. A-3 


DIXIE METAL PRODUCTS CO., INC 


I10f PARK AVENUE 
NEW YORK, N. Y. 


1000 N. 28TH STREET 
BIRMINGHAM, ALA. 











|, Waving 
of Quality 


CL uzelle 


45 W. 57tis St..N.Y. 


Telephone 4135 Plaza 











___—...* We est 51 St., New York 


sn, tel 10-1 








MADAME ET 
LA JEUNE FILLE 





-J,] l om ©) it ‘Is 


for boarding and day school 


girls over twelve years of age, 


Special allention to equipping 
the début ante and her 
mother, loo. 


Mrs. E. N. Potter, Jr. 


553 Madison Avenue, New York 


Between 5sth and s6th Streets 





130 Newbury Street, Boston, Mass. 
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HARPER’S BAZAR 





Mars. Joseph HARRIMAN 
New York and Newport hastess, says 


“There is nota modern hostess in New York orin America, who does not have cigarettes 
served at dinner to the ladies as well as the men, I, personally, prefer Melachrino ciga~ 


rettes for my guests, because of the refinement and mildness of their Turkish tobaccos. 


MELACHRINO CIGARETTES ARE A BLEND OF THE CHOICEST TYPES OE 
TURKISH TOBACCO=—THE MOST PRIZED OF ALL CIGARETTE TOBACCOS. 


RE YOU TIRED of the harshness 
and rawness of the domestic 
blend cigarettes? Then give 
yourself ‘onal your guests the 

refreshing ple asure of Melachrino. 

To make your introduction to Mela- 
chrino cigarettes an event of especial plea- 
sure, we have prepared an attractive 
assortment of Melachrino cigarettes, a 
score pad with the latest rules of contract 
bridge and two beautiful packs of cards 
on which we will imprint your own mono- 
gram. The assortment contains 60 Mela- 
chrinocigarettes—straw tips, cork tips and 
plain ends. This assortment, the score pad 
and the monogrammed cards would, if you 





bought them in the usual way, cost $4.75, 


but if you use the coupon, you get all three for 
$2.50. The cards are the famous Congress cards. 
In making out the coupon, print your initials 


clearly. Send the coupon now. 





Note: — Under a special arrangement, 
monograms will be imprinted in half the 
usual time. This will enable us to mail 
your assortment of Melachrino cigarettes, 
pad and cards without excessive delay. 


THE UNION TOBACCO COMPANY 


The Union Tobacco Company, G. 10-28 

511 Fifth Avenue, New York City 
Gentlemen: 

Please send me your bridge assortment of 60 
Melachrino cigarettes, the score pad with the 
latest rules of contract bridge and the two packs 
of the famous Congress cards bearing my mono- 
gram, for which I enclose $2.50. 


My initials are............ Bae ae sais aiaheiics 
i nee... 
ee... dessa ha Sceceaet peat tS Shoe rae 
City... epee: S eepen erent 


te 


DE NaS Uitte P25 Ati hs 


MELACH — CIGARETTES 


Ih 


THE ONE CIGARETTE SMOKED THE WORLD OVER 
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|} HARPER'S BAZAR HOTEL and TRAVEL DEPARTMENT 








Courtesy, Franconia, Cunard Line 





Far Horizons 


Sailing around this amazing world! To buy a pair of musical bracelets 
in Peking . . . to eat a pink pomolo in Singapore . . . to stroll down the 
Jade Street in Canton . ... to see the Snake Temple at Penang . . . to go 
ricksha-ing under cherry blossoms . . . to linger at the “Cafe of the Cats”, 


overlooking the Bay of Naples. 










If you feel the lure of dipping into odd ports—of exploring in a most lux. 
urious manner, we shall be happy to tell you about various world cruises, 
without obligation on your part. Write or call— 


Harper’s Bazar Travel Bureau 


383 Madison Avenue (Opposite the Ritz) New York 

















































































































the PLAZA 
Lor Fred Sterry 
a President 
6 
E John D. Owen 
ent, : Manager 
| the $ 
mail ~ i "4 
ttes, 7 e fA 
lay. & feline a) f 
& = a ' 
ANY 5 wht —trF Pye: 
=F YOU WA T - G 
10-28 Ss : er . | 
CHEERFUL LAND OF SPORTS ; Hotels O Distinction 3 
of 60 | Just a few hours away* lies Pinehurst N. C., the land of care-free pleasure. g| FIFTH AVENUE AT’ CENTRAL PARK 7 NEW *ORK 2 
1 the § Overnight a magic wand has been waved. You wake in the morning ina a ] 
packs | new world that thrills with its promise of good times. There expert pro- RQ 
n0no @ vision has been made for the discriminating sportsmen’s enjoyment of I 
é outdoor sports and social entertainment at their best. Five 18-hole golf pO y 
& courses under Pinehurst management, designed and personally supervised Z A N 
ae ‘ by the famous Donald J. Ross . . . 52 miles of private bridle paths and j 
= z perfectly gaited horses . . . 4 sand-clay tennis courts ... polo... archery 
% ... facing . . . aviation. .. rifle and trapshooting and other sports. You'll J 
eet & delight in days of luxurious ease at the Carolina Hotel where friendly ‘ 3 
apne sunlight streams into your rooms and fragrant long-leafed pines nod f 
cheerfully outside your window. | 
For reservations and new illustrated booklet address General Office, Pinehurst, N. C. he SAVOY- PLAZA <a 3p 
: Ms Rog mag me ong igs - ay eee. Leave 6:40 P. M. Arrive out next | i ef 
inehurst, N. C. o 22s a ; ; 
G peng = fa owns arolina Hotel opens Oct. 22. Attractive furnished cot Henry os Rost | Hi 
\ 3) 
~ General Manager | : i | 
3 ' 
inehurst dai 
} aaa =e 
NORTH CAROLINA ne 
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San Angelo Castle 5 ~ : 
and Dome of St. Peters. % . r. . « al ; : 
i The Casino, Monte Carlo, Monaco. Grand Carel.’ 2 < 
Venice ~~ 


In All the World No Trip Like This! 


Sion CFrank's olen 
@ 
~se~  Wedilerranean 


67 glorious days ... mysterious Egypt... sacred Palestine.. ancient 
Greece... gorgeous Italy. . . romantic Spain... enchanting North Africa 
. «. primitive Dalmatian Coast. .. bewitching Turkey . .. and the most 
comprehensive itinerary of strange cities bordering this historic sea. 


The romance... the charming social life . .. dances ... gay car- 

nivals . . . smart country club atmosphere and comfort on a ship built Be ened Sect Siche 
for cruising .. . far famed cuisine... service par excellence . . . most “= “2 
efficient staff to entertain and guide you. . . 53 years experience . . . all 
combine to make this a most attractive and thrilling adventure. 


{ Exclusively Chartered Palatial S.S."SCYTHIA” k 
e 









Cunard Line’s finest first-class cuisine and service 
Membership limited to 390 guests — half capacity 


SAILING FROM NEW YORK, JAN. 29 


Free stop-over in Europe, including return via S. S. ‘“Berengaria”’ or any Cunard steamer 
Rates from $950, including shore excursions. Full particulars on request. 


FRANK TOURIST CO. 


542 Fifth Ave., ** 1875 New York 






Alhambra. 


. ithe Philadelphia Chicago Boston San Francisco Los Angeles 
wt. 1529 Locust St. 175 No. Michigan Ave. 33 Devonshire St. 29 Geary St. 756So. Broadway Court of the Liors, 
Athens “ Granada. 






























































PARIS? CAIRO 


BY 


SLEEPING CAR. 


BRIEF STAYS THE NEW 


Rooms and suites are available at this | ALL LAND ROUTE 


smartest of New York addresses... 














for brief or extended stays. As | Visit Turkey, Syria, Palestine on the way. 
small as one room and bath Connections to Luxor, Assuan, the Sudan,etc, 





..as large as one wishes. 
| Reservations, itineraries, rates, suggestions 
for independent tours, etc. 

apply to 
INTERNATIONAL 


SHERRY: NETHERIAND | |j] WAGONS.-LITS 


NEW YORK COMPANY 


On lease or on the 


hotel basis. 























| 701 Fifth Avenue - New York City 
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/}HARPER’S BAZAR HOTEL and TRAVEL DEPARTMENT 
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A PRIVATE CRUISE 


Round the World 


Here is the only way to go Round the World as you please. You 
make your own itinerary, stopping where you like for as long as 
you like. Then you continue on a liner that provides accommo- 
dations identical with those in which you started. It is like a 
cruise on a private yacht. 


There are twenty-two ports. At each one the liner remains 
from a few hours to several days during which you may visit the 
nearby cities. Or if the interior of the country interests you, stay 
over and visit at your leisure. 


From Los Angeles, San Francisco, Honolulu, Yokohama, 
Kobe, Shanghai and Hong Kong, a liner sails every week. From 
Manila, Singapore, Penang, Colombo, Suez, Port Said, Alexan- 
dria, Naples, Genoa, Marseilles there are fortnightly sailings. 


Your ticket permits two years for the circuit of the world. And 
for as little as $1250 you may go Round the World in this leis- 


urely way with your transportation, meals and accommodations 
aboard ship included in the fare. 

You sail aboard magnificent President Liners, broad of beam, 
steady and comfortable. Spacious decks enclosed in glass. Out- 
side rooms with beds, not berths. Large public rooms, beautifully 
appointed. A world-famous cuisine. 

Every week a Dollar Liner sails from Los Angeles and San 
Francisco for Honolulu, the Orient and Round the World. 
Fortnightly sailings from New York for Havana, Panama, Cali- 
fornia and the Orient. 

Every fortnight there is a sailing of an American Mail Liner 
from Seattle for the Orient and Round the World. 

Fortnightly sailings from Naples, Genoa and Marseilles for 
New York. 

A similar service returning from the Orient to Seattle, San 
Francisco and Los Angeles. 


mage: 


COMPLETE INFORMATION FROM ANY STEAMSHIP OR RAILROAD TICKET AGENT OR 


DOLLAR STEAMSHIP LINE 
AMERICAN MAIL LINE 





25 BROADWAY, NEW YORK, N. ¥.; 32 BROADWAY, NEW YORK, N. Y.; 604 FIFTH AVENUE, NEW YORK, N. Y.; 210 sO. SIXTEENTH ST., PHILADELPHIA, PA.} 
UNION TRUST BLDG. ARCADE, CLEVELAND, O.; 177 STATE ST., BOSTON, MASS. ; 514 W. SIXTH ST., LOS ANGELES, CALIF.; 110 SOUTH DEARBORNST., CHICAGO, 
ILL.; 1005 CONNECTICUT N. W., WASH., D. C.; DIME BANK BUILDING, DETROIT; 152 BROADWAY, PORTLAND, OREGON; 21 PIAZZA DEL POPOLO, ROME, 
STALY; 11 BIS RUE SCRIBE, PARIS, FRANCE; 22 BILLITER ST., EB. C. 3, LONDON; ROBERT DOLLAR BLDG., SAN FRANCISCO; 4TH AT UNIV., SEATTLE, WASH. 
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The 
Ship O hlouler 


HOMERIC 


A famous White Star Liner... one of the world’s 
leading and most luxuriously replete ships... 
the largest steamer to the Mediterranean. . . 


again exclusively chartered by us for the annual 


| . 
(YY YU1LSe Auprer ne 


bo the 


Q) lodilerranean 


She sails from New York January 26th next... 
at the most advantageous season of the year... 
her proven itinerary a veritable cross-section of 
- . « Cadiz— 


.. Algiers... 


time-enriched lands . . . Madeira 
Seville—Gibraltar— Algeciras . 
Tunis ... Naples ... Athens . . . Constantinople 
... Jerusalem, Bethlehem . .. Egypt... Palermo 
...+ Naples ... French Riviera. ..Stop-over 
altogether 14,000 miles 


... 67 days of leisurely, superbly comfortable, 


privileges in Europe ... 
entertaining and recuperative travel... 


Let us send you the full particulars 


‘Chos Sook &Son 


in co-operation with 


Wagons Lils (% 


New York Philadelphia Boston Baltimore Washington 
Chicago St. Louis San Francisco 


Portland, Ore. 


Los Angeles 


Toronto Montreal Vancouver 




















SOUTH AFRICA 


Has Unequalled Charm 


BEBE else can you see the Great- 
est Waterfall in the world, the 
thrilling, peaceful but barbaric war 
dances, colorful native life, majestic 
mountains, beautiful flowers, prime- 
val forests, the greatest diamond 
mines in the world and mile-deep 
gold mines and withal enjoy such 
delightful social diversions? 


If you enjoy sport, there are stiff 
golf courses, antheap courts for year 
round tennis, trout fishing in the 
Golden Rivers, exciting sea angling, 
horse races, and surf bathing on un- 
rivalled beaches. 


Before you plan your next trip, be 
sure to write for Booklet SO-3 and 
fully illustrated travel literature. 








Visit the: 

Glorious Cape Peninsula 
Quaint Kafr Kraals 

The Magic Cango Caves 
Kruger Big Game Preserve 
Speedy, Preening Ostriches 
Mysterious Zimbabwe Ruins 


TRAVEL BUREAU OF SOUTH AFRICA 
11 Broadway New York City 




















A 
Fashionable 


Courtesy 
Pinehurst, N.C. 





Tue restless class has always kept a place 


on its crowded calendar for the mid-South. 


Charm of setting — golf — polo and gracious 
southern hospitality have made a yearly visit 
to Nerth Carolina a tradition among the 
fashionable. 


We shali be happy to tell you about these 
resorts. Please feel free to write or call us, 


without any obligation on your part. 


HARPER’S BAZAR TRAVEL BUREAU 


383 Madison Avenue (Opposite the Ritz) New York 
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© MEDITERRANEAN 


by White Star Line 


To Madeira, Gibraltar, Algiers, 
Mone Carlo, Italy, Greece, 
Turkey, the Holy Land and 
Egypt—all these in 46 days un- 
der the most skilful guidance 
and in the best of company. 
The ships are everything you 
could ask of a luxurious float- 
ing home. Four identical 
cruises allow wide latitude in 
your planning. Stop-overs 
where you wish. Also option- 
al return home from north 
European port. $695 (up) all 
expenses included. 


S.S. Adriatic Jan. 10; Feb. 28 
S.S. Laurentic Jan. 19; Mar. 9 
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WORLD CRUISE 


BELGENLAND 


Largest, finest liner ever to circle the globe 





VERYBODY that’s anybody goes around the world these 
‘days. But it’s the way you go that counts. If you’re a sub 


deb with a yearning to do things “advanced” ..... a smart 
matron who travels correctly or not at all..... a lover of gaiety 
with a penchant for masquerades and parties ..... or just a 


human who thoroughly enjoys traveling in the most comfort- 
able way..... then book on the Belgenland. As an example 
of things well done on the Belgenland the dance music will 
be furnished by none other than the famous Ben Bernie. 


Sail westward with her December 17 to 84 cities throughout 
the world, for 135 fascinating days. Among the’ high-lights 
of an altogether pleasing itinerary are a three-day call at 
Peking, an optional side trip through the Dutch East Indies 
and arrival in Europe in spring time, convenient for stop- 
overs. 
This cruise operated by the Red Star Line in conjunction with the 
American Express Co. Apply to Red Star Line, No. 1 Broadway; 
American Express Co., 65 Broadway, N. Y.; or other offices or 
agencies of either company. 


RED STAR LINE 
WHITE STAR LINE 


SNTERNATIONAL MERCANTILE MARENE COMPANY 
Cruise Department, No. 1 Broadway, New York, our offices else- 
where, or any authorized agent. 












WEST INDIES & MEXICO 
by Red Star Line 


These are the cruises that 
suit busy people . . . those 
who in, spite of pressure of 
business or social obligations 
want to gather, in a few days, 
new vigor and energy by a 
complete -change and rest 
when it is needed most. Here 
is an Opportunity to visit 
Mexico, ourinteresting neigh- 
Siiliatacndiorthe Pinions 
Canal, or Bermuda (at Easter 
time) and of course, Havana, 
Jamaica, etc. Wide choice of 
itineraries. A marvelous ship, 
the famous Lapland sailing 
Jan. 31, (22 days); Feb. 25, (15 
days); Mar. 16,(17 days); Apr. 
6, (11 days). 
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¢ Z JEOPLE who think 
WA it’s a misdemean- 
or to be caught in the 
Rockies after Labor 
Day miss one of the 
greatest delights of 
life: Coliieulars s balmy 

| Fall! 


} At The Broadmoor 
| (right below Pikes 
| Peak and a lot of other 
| Rocky Mountains) rec- 
reation, luxury and 
weather made for you 
to enjoy are found 
throughout the year. 
Fall goes into Decem- 
ber — and then comes 
Indian Summer! 


One of the world’s 
great golf courses; 
horses, motors, grecn- 
house; little theater, 
dancing; swimming, 


PLUS— 


Paris meals, Manhat- 
tan luxury, service 
that has all the metro- 
politan refinements. 


Te 





COLORADO SPRINGS 


| HOME OF THE FAMOUS UVANITOU 


j SPARALING WATERS 

| ° . 

Reservations direct or at: 
The Ritz, New York; 

24, Haymarket, London; 


11 Rue de Castiglione, Paris. | 








AUTUMN 

IS 4 
REALLY 
AUTUMN 


‘BRO“DMOOR 

















C Winks Ls calles Pat 


SAN FRANCISCO 


IVE yourself anovel holiday in this vivid 

international city. San Francisco is re- 
freshingly “different” — delightful for its mild, 
radiant winters, its smart shops, its original 
cafes. Average winter temperature is 51°. 
Nosnow, no sleet. Enjoy bracing, exhilarating 
days where the air is “nature’s own rouge.” 
Play in Yosemite, never more lovely than in 
winter; in the glamorous Monterey Bay 
region; in the verdant Redwood Empire. San 
Francisco is the gateway to the whole Pacific 
Coast, to Hawaii and the Orient. 

Moreover, it is the business, industrial and 
commercial headquarters of the West. Its 
port tonnage is America’s second greatest. 
Its all-year golf courses, tennis courts, parks, 
yacht harbors and playfields reflect the out- 
door spirit of a people who work 
when they work, play when 
they play, and enjoy exception- 
ally high per-capita prosperity. 
Send for your copy of hand- 
somely illustrated book. 


i CALIFORNIA 
‘OWhere life ts bellec— 


CALIFORNIANS INC., 
Dept. 1010, 703 Market St., San Franciseo 
Please send me the book ‘‘San Francisco:”’ 


A HANDSOMELY 
ILLUSTRATED BOOK, 
describing San Francisco's 
charm, romance and oppor- 
tunities, will be sent to you 
free by Californians Inc., a 
public organization with 
nothing to sell. Send for 
your copy now. 






Name 


Address 








THE AMERICAN 


scarlet 
purple 
sapphire 


and the Restorative 
Mineral Waters of 
Europe 7” 





Now on maple and 


dogwood the first crisp 
frosts have worked their 
magic. Lake Seneca is a 
sweep of sapphire ... 
Spend October at The Glen 
Springs! For here, in this 
matchless setting, day by 
day you can feel the years 
fall from you as you drink 
the radio-active mineral 
waters and bathe in the 
only natural Nauheim baths 
this side of the Atlantic... 
Really wonderful golf. 
Food you'll long remember, 
supplied by our own dairy 
and poultry farms. And 
specialists to plan, if you 
wish, diet, exercise, and 
sleep. 

The baths and other 
treatments are especially 
suitable for heart, circula- 
tory, kidney, nutritional 
and nervous disorders, 
rheumatism, gout and 
obesity. 


Booklets by addressing Wm. 
M. Leffingwell, President, 
) Watkins Glen, New York 
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THIRTY BLUE-GOLDEN DAYS TO BARBARIC MOROCCO, SOUTHERN 


SPAIN, ALGERIA, TUNISIA, HISTORIC ITALY, THE RIVIERA 


Take the South Atlantic route to sunshine on 
the “France”, leaving New York January 3rd, 
February 7th or March 14th! ~~ See the 
Canaries, Casablanca, Gibraltar, Algiers, 
Tunis, Palermo, Naples, Monaco and Marseilles. 
~~ Stopover privileges permit concentrating 
on Spain... Italy... France... North Africa 

..or Egypt, within the original month ... 
or, passengers may stay ashore as long as 


they like and pick up the“France”on her 
following trip or return via Havre on“Ile de 
France” or “Paris”. ~» An unusually elastic 
itinerary. the pleasantest route, a famous chef 
... consequently, an interesting crowd. ew 
Fastest service to Plymouth, England, main- 
tained by the “Ile de France”, “Paris” and 
“France” ...a few hours later, Le Havre, a cov- 
ered pier, a boat-train ...three hours... Paris! 


e French fine a 


Information from any authorized French Line Agent or write direct to 19 State Street, New York City 


Shore excursions and optional tours managed by Enroute Service, Ine.; Thos. Cook & Son; American Express Co. 
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“Mediterranean. 


rient 


Cruising in the Cradle of Civilization 
on the new M.S. ST. LOUIS 


Haven’t you always wanted to visit Jeru- 
salem and the Holy Land, to cruise through 
the beautiful Bosphorus and the Golden 
| Horn with the domes and minarets of Con- 
stantinople glimmering in the distance—to 
| glide silently through the blue waters of the 
| 



































lovely Dalmatian coast—to set foot on the 
very spot where the gods of Olympus held 
sway? 
| The luxurious new motorship ST. LOUIS 
| sails from New York January 31st for the 
Mediterranean and the ancient lands of its 
| historic shores. Rates $900 and up, includ- 
ing a great program of shore excursions. 
Write for descriptive literature. 


HAMBURG-AMERICAN LINE 





39 Broadway, 
New York 
Branches in Boston, 1 _ (YAY 4 = 
Chicago, Philadel> [A= ae 
phia, St. Louis, San “ 
| Francisco,Los Angeles, 





Soe SE 
Montreal, Winnipeg, PPR £0 KA] 


or local tourist agents 

















Ser SS 


OPENING NUMBER THREE ... Presaging a winter Be eel. Bice tor 
engineering wonder,the 
PANAMA 
CANAL 


Travel in cool com- 
fort via Havana over 
the famous Recrea- | 


tion Route. ‘ A 
facilities for correct dining. Beginning in October... ors —— 
f Courtesy, Glen Springs, N. Y. 


luncheon and dinner ... after the manner of the St. Regis. al! Visit 
A San Diego 


Hi OT E L ST: » E G q % yew aa ae Invigorating Weeks 
sk 


f th t . 
East 55th St., Cor. Fiith Ave., New York | ~ low rates | paprella,capeeumiagpates: 





season as brilliant as the summer season on the Roof... 
comes the third St. Regis opening ...a new room for 
dining. A formal room .. . lightened with inspirations 
from /’art moderne. Dignity is given a refreshing interpre- 
tation. “Background” is made charming through livelier 
touches. Again, a well-timed contribution to New York’s 

















and by brilliant colors of fall— 
qk largest, 
oH fastest liners blue lakes curling below! 
T N in the trade, in- ; a 
for cluding new S. S. What a setting for horse- 
California, largest back trails, golf and tennis! 
saunas eae under ' L = 
| ular S. S Man wav pA If you wish to travel not far 
S.S. Mon- E but wisely, let us tell you 
olia pO Steamer y 
. wate er about the many resorts with- 
nE way timent. let Class, —_ in a few hours of New York. 
agit Romer rani roan cabin. HARPER’S BAZAR 


eee || TRAVEL BUREAU 
383 Madison Avenue 
New York 


(Oppostte the Ritz) 





fanoma facifie line 


NTERNAT NAL MERCANTILE MARINE OM PANY 


























Race the surfboards in 
your outrigger canoe at Waikiki! 
Flying spray hisses underfoot—a 

warm speeding wave is head- 
high behind you — 


A few breathless, exultant moments 
and you're laughing on the beach! Your 
spirits have found a new door opened— 
a new thrill in living! 

Vacation-time, in Hawaii, is every 
month in the year. And every day there 
are things to do that you’ve never done 


HAWAII 


World’s New 
Island Playground 


before. Delightfully lazy ways to do noth- 
ing at all, where you can count on a ther- 
mometer that stays below 85° in summer 
and above 65° all winter. 

Perhaps it’s winter-time—but you 
stepped from pajamas to bathing suit this 
morning and let a warm green breaker 
bowl you over. Your morning paper tells 
of the snowstorm at home—and here you 
are with a slice of sun-ripened pineapple 
fresh from the fields for breakfast! 

From water sports in the warm winter 
to tennis in cool mid-summer, you will 
find Hawaii always offering you pleasant 


days filled with novel entertainment. 

The round trip from the Pacific Coast, 
2,000 miles each way, need not cost more 
than $400 or $500 including all steamer 
fares and your hotels and inter-island 
sightseeing for a two weeks’ stay. You 
can even go for less—or stay longer— 
or, of course, pay whatever you like for 
de luxe accommodations equal to those 
of Europe’s most renowned resorts. 


Ask your local travel or ticket agent. 
He can book you direct, via San Francisco, 
Los Angeles, Seattle or Vancouver, B. C. 
No customs formalities —this is U.S. A. 


MATSON LINE from SAN FRANCISCO 

Sailings every Wednesday, and every other Saturday, over 
smooth balmy seas on famous Matson ships. Fast de luxe 
steamers and popular one-class liners. Regular sailings also 
from Seattle. Attractive all-expense shore trips. See your 
travel agency or Matson Line: 215 Market St., San Francisco; 
535 Fifth Ave., New York; 140 So. Dearborn, Chicago; 510 
W. Sixth St., Los Angeles; 814 Second Ave., Seattle; 8234 
Fourth St., Portland, Ore. 


LASSCO LINE from LOS ANGELES 
Sailings every Saturday over the delightful Southern route 
on Lassco luxury liners and popular cabin cruisers. De luxe 
accommodations; also economy tours on all-expense tickets. 
Ask at any authorized agency or at Los Angeles Steamship 
Company offices: 730 South Broadway, Los Angeles; 505 
Fifth Avenue, New York; 140 South Dearborn, Chicago; 
685 Market Street, San Francisco; 217 East Broadway, San 
Diego, Calif. 
For illustrated booklet in colors and P. 0. Box 3615, San Francisco; or 
spi tates sare do TA AWY ANT TOURIST BUREAU 23 pe23 ete 
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Strikingly beautiful are the lines and colors 
of the new Fordor Sedan 


CotorFut as the newest autumn shades, 
stylish as the latest mode, strikingly 
beautiful in line and contour is the new 
Fordor Sedan. 

Seeing it drawn up before your home, 
its exquisite two-tone color harmonies 
set off by bright touches of gleaming 
metal, you half expect a 
liveried chauffeur to step 
out and bow you to your 
seat. For it is a car like 
that—with a bit of an 
air about it. 

The rich beauty of its 
finish and appointments 
will charm you no less 
than its beauty of line 
and color. All hardware 
is full-nickeled, in dis- 
tinctive scroll design. 
Lounge seats are wide 
and deeply cushioned. 





The new Fordor Sedan has been built to 
seat five people in real comfort. Note the 
generous room between front and rear seats. 


Upholstery is soft and luxuri- 
“ous, yet long wearing, with a 
brown hairline stripe in pleas- 
ing harmony with the light 
brown trimming. 

rm rests, oval bow-light, flexible 
robe rail and embossed cloth paneling 
around the doors and 
front seat are other wel- 
come and distinctive 
touches which help to 
give the new Fordor Se- 
dan the appearance of a 
custom built car. 

Above all, you will 
like the new Fordor Se- 
dan because it is so roomy 
and so comfortable. 

The new transverse 
springs and Houdaille hy- 
draulic shock absorbers 
soften the force of road 


<2 


Forp Motor Company 
Detroit, Mich. 


shocks and bumps and eliminate 
the side sway and the bouncing 
rebound which are the cause of 
most motoring fatigue. 

Other features of the new 
Ford are its trim, graceful lines and 
beautiful colors 40-horse-power 
engine . . . speed of 55 to 65 miles an 
hour . . . quick acceleration . . . me- 
chanical, internal expanding four-wheel 
brakes and separate emergency or park- 
ing brakes (all fully enclosed) . . . 20 
to 30 miles per gallon of gasoline . 
Triplex shatter-proof glass windshield 

. reliability and long life. 

Wherever you live or wherever you 
go, you will always be near a Ford 
dealer who is equipped to give prompt, 
intelligent service and whose mechanics 
have been specially trained to keep your 
car in good running order for many thou- 
sands of miles at a minimum of expense. 
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HOTEL BRISTOL 
ROME 





Very First Class 
Widely Renowned 
Central—Quiet —Sunny 
Overlooking the Barberini Gardens 
100 Rooms, each with 
Running Water 
50 Private Baths 
Luxurious Suites 
Moderate Tariff 
C. PINCHETTI 








Information from 
HARPER'S BAZAR TRAVEL BUREAU 
383 Madison Avenue, New York 
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To Sal 


By the new luxurious 
. sister ships 


ANY CONTE BIANCAMANO 


Sept. 29—Nov. 3—Dec. 8 


; CONTE GRANDE 
Oct. 13 — Nov. 17 


OTH these liners are the 
last word in ocean-going 
magnificence and offer the 
utmost in refinements to 
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satisfy the discriminating 
tastes of that exclusive 
clientele which has learned 
to accept Lloyd Sabaudo 


service as the highest stand- 
ard of Trans-Atlantic travel 
comfort. 


LLoYyD SABAUDO LINE 
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rr 
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3 State Street, New York 
Cruise 


EDITERRANEAN {iuise 


s “‘Transylvania’”’ sailing Jan. 30 


‘lark’s 25th cruise, 66 days, including Madeira, 
anary Islands, Casablanca, Rabat, Capital of 
forocco, Spain, Algiers, Malta, Athens, Con- 
tantinople, 15 days Palestine and Egypt, Italy, 
iviera, Cherbourg (Paris). Includes hotels, 
guides, motors, etc. 

jorway-Mediterranean, June 29, 1929; $600 up 
@ RANK C. CLARK, Times Bldg., N.Y. 








I fat booklets become con- 
fusing, or if there’s little time 
for planning, telephone us 
your travel questions. It is 
not necessary for you to be a 
regular subscriber to Harper’s 
Bazar to take advantage of 
this service without obligation. 


HARPER’S BAZAR 
TRAVEL BUREAU 


383 Madison Ave., New York 
(Vanderbilt 4990) 














OSE who know SAY_ 
“Go to EUROPE now 


OU’VE heard the midsummer traveler’s 

lament: “‘Boat crowded—best accom- 
modations gone—trains in Europe jammed.” 
But the “‘travel-wise” will tell you the joys 
of off-season trips: Golf, or shooting, or 
riding to hounds—the fall’s the time for all 
that! Enjoy them now, as the European does. 


On American ships 


To sail on a United States Liner is a privi- 
lege. Consider some of the advantages: a 
steadier, swifter crossing; a more delicious 
cuisine; pleasanter fellow travelers; courte® 
ous stewards who serve you more promptly 
because they understand your American 
likes and dislikes. 


There are rates and sailings to suit every- 
one on the S.S. Leviathan (the world’s larg- 
est ship), S.S. George Washingion, S.S. Amer- 
ica, S.S. Republic, S.S. President Harding, and 
S.S. President Roosevelt from New York to 
Ireland, England, France, and Germany. 


United States Lines 
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Two Winter Cruises to 
the Mediterranean, Holy 
Land and Egypt... 


S.S. Samaria ... from New York 
December 5, 1928... A 43 day 
cruise to the old cities of the 
Mediterranean... Jerusalem on 
Christmas morn... The Dead 
Sea, River Jordan, Jericho... 
and a circuit of the Mediterra- 
nean, visiting Gibraltar, Naples, 
Athens, Egypt . . . Alexandria, 
Cairo and the Nile. Leave New 
York muffled in winter and 
cruise into the sun-drenched 
turquoise blue Mediterranean. 
A Christmas Pilgrimage to 
Palestine. Rates: New York to 
| New York, $655 up. 


S. S. Mauretania... from New 
York February 16, 1929... for 
the fifth successive year this 
special sailing to Winter’s play- 
grounds ...Egypt and the Medi- 
terranean ... at the height of 
their respective seasons... 

























Madeira, Gibraltar, Algiers, the 
Rivieras, Naples, Athens, Alex- 
andria...Cairo, where to arrive 
in the Mauretania is to imply 
you are “of the world.” Rates: 
New York to Naples, $275 up. 





MAURETANIA 
AND SAMARIA 
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CUNARD LINE 
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Give The West 
Indies Their Due 
... Sail On A 
Cunard Cruise... 


Why not go to the West 
Indies as the trip deserves? 
Comfort and luxury meet 
you at the top of the gang- 
plank... Cunard decks 
are as wide and white as 
the café-lined streets in 


Havana. 


Cunard staterooms are as 
smart and well-equipped 
as any hotel room in a cos- 
mopolitan resort ... and 


by way of making the 

















, a yet intimate, with 
its sunken dance floor and attrac- 
tive decorations, The ROOSEVELT 
Grill bas become the rendezvous of 
the bright younger set .. Roger 
Cretaux’s menus and George’s 
incomparable service have won 
for the Grill a country-wide fame. 

















Caribbean perfect, you will 
have Cunard Transatlantic 
service in its lazy, turquoise 


waters... 


Three 16 Day Cruises-$200 up 


Visiting Port-au-Prince, Kingston, 
Colon, Havana, Nassau. 


S. S. FRANCONIA—From New York Dec. 1 
and Dec. 20, 1928. ° 


S.S. SCYTHIA—From NewYork Jan.7,1929. 


Two 31 Day Cruises-$300 up 


Visiting Nassau, Havana, Port- 
au-Prince, Kingston, Cristobal, 
Curacao, La Guayra, Trinidad, 
Martinique, Barbados, San Juan, 
Bermuda. 


S. S. CALIFORNIA—From New York Jan. 


19 and Feb. 25, 1929. 


For further information apply to 
your local agent 


CUNARD-ANCHOR 
WEST INDIES CRUISES 

















L ts not alone 
in the charm of its appointments 
—the excellence of its cuisine—or 
the comfort of its surroundings, 
that The ROOSEVELT has 
achieved a great distinction... 
To these material attributes may 
be added those nuances of service 
—that quiet competence and cul- 
tivated spirit, which set this hotel 
so entirely apart. 


> > > 


Connected by private passage with Grand Central 
and the subways . . . Complete Travel and Steamship 
Bureau... ‘*Teddy Bear Cave,’’ a supervised play- 
room for children of guests . . . Guest tickets 
to nearby Golf Clubs . . . Special garage facilities. 


The ROOSEVELT ORCHESTRA in the GRILL 


THE ROOSEVELT 


MADISON AVE. at 45th Street NEW YORK 


Epwarp Cuinton Focc— Managing Director 
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AOA AAP 


HOTELS 
DE LVXE 


VENICE 


HOTEL ROYAL 
DANIELI 


GRAND HOTEL 
HOTEL REGINA 
HOTEL VITTORIA 


LIDO - VENICE 
EXCELSIOR PALACE 
HOTEL 


GRAND HOTEL 
DES BAINS 


GRAND HOTEL LIDO 
HOTEL VILLA 


REGINA 

STRESA 
GRAND HOTEL et des 
ILES BORROMEES 

GENOA 
BRISTOL PALACE 

HOTEL SAVOY 
MAJESTIC 

ROME 


EXCELSIOR HOTEL 
GRAND HOTEL 
et de ROME 


NAPLES 
EXCELSIOR HOTEL 


PALERMO 


GRAND HOTEL 
et des PALMES 


EXCELSIOR PALACE 


TAORMINA 


SAN DOMENICO 
PALACE 


RHODES 


i Aegean) 


GRAND HOTEL 
DES ROSES 


Full particulars 
and li rature 
from 
“Italy’s Hotels 
de Luxe Office” 


24 West 9 Street 


ew ore. 
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The advertisements in this issue represent a social reg 


and shops. 


AUTOMOBILES 


Lincoln 

Nash 

Packard 

Rolls Royce 
Stearns-Knight : ahs - 
CORSETS AND ACCESSORIES 
Bien Jolie (Benjamin & Johnes) 

Enid Mfg. Co., Maidenette Brassiere 

Mme. Irene. 

Kenlastic (Jas. R. Kendrick & Co.) 

Lily of France ’ 


HEALTH AND BEAUTY EQUIPMENT 
Sanitarium Equipment Co 


FABRICS 
Celanese mass 
Cheney Silks 
Haas Brothers. . . 
Mallinson Silks... . 
Rayon Institute of America, Inc 
The Shelton Looms. 
Wm. Skinner & Sons. 
Stehli Silks 


Campbell's Soups. . 


GLOVES 
Marshall Field & Company (Alexandre) . 
Louis Meyers and Son, Inc. (Meyer’s Mz ike) 
Steinberger Brothers (Aris) . : 


HiOSIERY 
The Allen-A Company. 
Artcraft 
Gordon Hosiery . 
Largman, Gray Company (Blue Moon) 
McCallum Hosiery ; 
Van Raalte... 


HOUSE FURNISHINGS AND DECORATIONS 


A. Theo. Abbott & Co. (Kapock Fabrics) 

Crane Co. (Plumbing) . 

Dixie Metal Products. 

Johnson Furniture Co. (Dy namique Creations) .. . 
New York Galleries. ... 

Wm. H. Plummer & Co. Ltd. (China and Glass) 
Roseville Pottery . : i 
Sangamo Electric Co. (Clocks) . 

West Point Manufacturing Co. (Towels) 


JEWELRY AND SILVERWARE 
Elgin Watches. 
International Silver Co. (Sterling). 
National Jewelers Pub. Association . 
Paye & Baker (Paye Server) . 
Richelieu Pearls 
Towle Silversmiths. 
R. Wallace & Sons Mfg. Co 
The Watson Company 


MILLINERY 
The Crofut & Knapp Company. 
Millinery Association of America. 


PIANOS AND MUSICAL INSTRUMENTS 


The Ampico Corporation 
Mason & Hamlin. 


The Alligator Company.. 

Blackshire Gowns..... 

Del Monte-Hickey Sportwear. . 

Fleisher’s Yarns. . 

J. C. Haartz Company (Duro Gloss malnneat Fabrics). 
Linder Brothers Inc. (Shagmoor Coats)....... 
Mangone.. ere 
Printz-Biederman Company 


SHOES, SHOE MATERIALS AND ACCESSORIES 


Cambridge Rubber Co. (Raynshu). 
a. Cousins...... 

Andrew Geller. . 

Hunt-Rankin Leather Company (Velvetta Suede) .. 
I. Miller P 

Peacock Shoes 

The Selby Shoe Co. (Tru Poise) . 

Vici Kid (Robert H. Foerderer, Inc.) 


PERFUMES, TOILETRIES—BEAUTY PREPARATIONS, ETC. 


Amorskin 

Armand... 

Mme. Berthé (Zip) .. 

Caron Perfumes... . 

Cluzelle . 

Charles of the Ritz. 

Denney & Denney 
‘Orsay Perfumes 

Dupont Co. (Lucite) 

Marie Earle. . 

Eugene, Ltd.. 

slazo. 

Dorothy Gray. 


Cleenex. 
Kotex. 
Lentheric Parfums. . 
J. Lesquendieu, Inc. (Lipstick Tussy) .. 


dvertinements in this Issue 


opp. 


es opp. 
- - Opp. 
third cover 
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161 
128 
203 
192 


195 


. 201 


190 


. 207 


146 


1907 


161 


ister of fashionable products, places, 


You are invited to make use of this index in planning your purchasing. 


Listerine 

Lubin Perfumes... 
Paul Lussi. . 
Manuel.... 
Maybelline... 

Mme. Mays 

Catherine McCuiic 
Mulhens & Kropff, Inc. 
Murine (For the Eyes) 
Ogilvie Sisters . 

Les Parfums de Rosine 
Parfums Lionceau .. 
Louis Parme. 
Pepsodent ... 

Pinaud’s Cream. 
Pond’s Cream. . ; 
Pond’s Skin Freshener. . . 
Primrose Housc.. 

Produits Nina. 

Raquel... . . 

Roger & Gallet 

Helena Rubinstein . , id 
J. Schaeffer (Permanent Wave) . 
Senegas (Coiffeur de Dames) . 
Setagene.. 

Tangee (The Geo. W. Luft Co.) 


(No. 4711 Eau de Cologne) 


The Oshkosh Trunk Company. 


UNDERWEAR 
Kayser.... a: 
Van Raalte.. 


RETAIL STORES AND SHOPS 


APPAREL—CLOTHING, SHOES, ETC. 
B. Altman & Co 
Bedell 
Bergdorf Goodman 
Best & C 
Bonwit Teller. 
Brill Brothers. . 
Bruck-Weiss . 
Cammeyer.... 
Carlin Comforts, Inc 
Delman Shoe Salon 
Frank Brothers. . . 
Mrs. Franklin, Inc. 
Daisy Garson. 
Franklin Simon & Co.. 
. L. Hudson venmends 

Joseph 

ord & Taylor.. 
Maison Violette... 
Vida Moore 
McCutcheon’s. 
Milgrim 
Mrs. E. N. Potter, Jr. 
Saks-Fifth Avenue. 
Shoe Craft Salon 
Stein & Blaine.. 
A. Sulka & Company. 
Vanity Boot Shop.. 
John Wanamaker. . 


Gunther.... 

H. Jaeckel & Sons. 

Revillon Freres. ...... vas 
C. C. Shayne & Company..... 


Resim 
J. E. Caldwell & Co.. : 
Tiffany & Co.... * 
PARIS HOUSES 
Enzel Shoes. . 
Harper's Bazar Paris Office... 
oo Lanvin ; ; 

iler Soeurs . 
Paul Poiret . 


The Broadmoor... . 
Californians, Inc. . 

Frank C. Clar 

Thos. Cook & Son 

Cunard Anchor (West Indies) Cruise. . 
Cunard Line 

Dollar amare Line—American Mail Line. 
Frank Tourist 

French Line a 

Glen Springs. ‘am 
Hotel Royal Haussmann. 
Hamburg-American Line. 
Hawaii Tourist Bureau . 
Hotel Bristol, Rome 

Hotel St. Regis. ‘ 
International Wagons Lits Co 
Italy’s Hotels de Luxe. 

Lloyd Sabaudo Line... . 
Panama Pacific Line. 
Pinehurst 

The Plaza—The Savoy- Plaza 


Sherry-Netherland . 
Travel Bureau of South Africa. 
United States Lines. 


Chryson’s. 
Davey Tree Expert Co. Inc 


Guaranty Trust Company 
International Studio 

Louis Sherry 

Lucky Strike Cigarettes. .. 
Whitman's Candy... 
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New York—Girls 








New York Collegiate Institute 


MISS SCHOONMAKER’S SCHOOL FOR GIRLS 
Model Private School. Progressive Educa- 
tional Features. High School, Elementary 
and College Preparatory Departments. 
Member of University of the State of New York 
345 West End Ave., New York City 
Endicott 1928 














The Gardner School for | 


Girls 11 East 51st Street 


New York City 

A thorough school with de- 
lightful home life. Fireproof 
building. College preparatory 
academic, secretarial, post- 
graduate courses. Music 
Riding, swimming, tennis 
72nd year. Information from 


Miss Eltinge 
Miss Masland 








Principals 








SCOVILLE SCHOOL 


Central Park and the Art 
Academic and advanced 

Intensive College Preparation. 

Address 


‘Facing 
Museum 


courses. 
Outdoor life and recreation. 


MISS ROSA B. CHISMAN, Principal 
1006 Fifth Avenue, New York City 








-HAMILTON INSTITUTE- 
FOR GIRLS 


September 27, 1928 


DAY SCHOOL 


From Primary Grades to College 
Fre 


27th Year 


to ntrance 
ench Throughout the Cour: 
342 West 87th Street eseoal 9566 
New York City 














THE LENOX SCHOOL 


A Day School for girls offering College Preparatory 
and General Courses Pre-Primary to College 
Modern fireproof building 
and French Catalogue 
The Misses Kenney, 52-54 East 

FOR | 


CUDDER SCHOOL <-iRfs 


Day and Boarding. New York advantages 
HIGH ScHOOL. PosT GRADUATE COURSES: 
Home Economics; Secretarial and Executive 
Training; Social Welfare and Community Service. 
Miss H. B. Scudder, 66 Fifth Ave., New York City 


SEMPLE SCH®@L | 


30th year. College Preparatory. Post Graudate. 

Languages, Art, Music and Dramatic Art | 
rs. T. Darrington Semple, Principal 

241-242 Central Park West, Box H, New York City 


J rantwood J Hall 


Athletics. Music, Art 
on request Address 
78th St., N. ¥. C. 











College preparatory for girls. General 
courses, music, art, dramatics, Goacas. 








enrollments. 


be chosen. 


upon the Harper’s 





There StillIs Time... 
Although October Is Here! 


School has begun, and many good schools have 
all places filled, with no chance of further 


On the other hand, the School Department 
realizes that many Harper’s Bazar readers are 
returning late from abroad or from summer 
homes, with schools for their children yet to 


The School Department is ready to meet such 
emergencies, by suggesting schools of many 
types where registration is still possible. These 
schools are well known to us, through our 
close personal contact, and you may count 
Bazar recommendation to 
save time and worry in choosing. 


A letter, a wire, a phone or personal call will 
be given prompt attention, without any obli- 
gation or expense to you. 


KENNETH N. CHAMBERS 


HARPER’S BAZAR SCHOOL DEPARTMENT 
57th Street at Eighth Avenue 
































New York 


neil 

















New York—Girls 














SSinin g 
School for Girls 


Junior College Dept. Upper and Lower Schools. 
Clara C. Fuller, Prin., Box 10 B, Ossining-on-Hudson, N. Y. 


URSULINE ACADEMY 


FOR GIRLS. 2 hours from New York. , Usual 
subjects. Also College Preparatory, Secretariul, 
Mvisic. Lower School for younger girls. Riding. 
All Athletics. For illustrated catalog write 

URSULINE SISTERS, Box B, Middletown, N. Y. 











Student Residences 








12 acres affording all outdoor sports. Separate b 
gouneer, girls. Westchester County, Lawrence hun | 
Bronxvitte, New Y 


DONGAN HALL 


A Country School for Girls. 
Overlooking New York Harbor 
College Preparation. General Course. Music. Art. 


EMMA BARBER TURNBACH, Head Mistress 
Dongan Hills, Staten Island, New York 


| dhe KNOX Sor School 


College Preparatory. Junior College and cultural courses 
Mrs. Russel! Houghton, Box B, Cooperstown, N. Y. 


Ce Mason School for Girls 
a and Junior College 
| Ske Castle 


Box 942, Tarrytown-on-Hudson, N, Y. 

















Tarrytown-on- 
» V. 


MARYMOUNT fiice"N 
SCHOOL COLL 


(Wilson Park) (Castle Ave.) 
Finishing Courses. Secretarial. Domestic Science. 





Swimming Pool. Branches Fifth Ave., N. Y. City; 
Paris. For Catalogue apply to Reverend Mother. 








ae oe 
“A Home Away 
from Home” 





a 





, A Desirable 
’ Residence for 
Girls Studying in 
: New York - - - 

2 13th Year 


aes. Boswell’s 


The surroundings, service and appointments 
of a genuine home. Elective chaperonage. 


Languages. Piano. Two adjoining houses. 
Catalog on request. 
Address Mrs. Henry Harrison Boswell 


84th Street (next Riverside Drive) 
Tel. Susquehanna 7653 


344-346 W. 














MISS FERGUSON’S RESIDENCE 


A home of exclusive patronage for girls studying 
in New York. Conveniently located. Chaperon- 
age if desired. French. Open all year. Est. 1915. 
Tel. Susquehanna 5343. Catalogue. 

311 West 82nd Street, New York City 











TEASDALE RESIDENCE 


For Girl Students and Young Women 
who come to New York to pursue — of 
aperonage 


study and for a social seaso! 
™ Music 
Booklet on Request 
326 West 80th St. Riverside Drive 
Tel “Susquehanna 73858 


Languages 














Belden’ s Residence 


At Riverside Drive 
A beautifully appointed home 
for girl students. Large sunny 
rooms with or without pri- 
vate bath. Centrally located. 
Open all year. Elective chap- 
eronage. Catalogue. 
Tel. Susquehanna 00445 
321 West 80th Street 
New York 


Wiss 





| Nort 


| Sports. 








THE ASSOCIATION of MILITARY 
COLLEGES and SCHOOLS 
Illustrated Booklet sent on Request 
Five Park Street (Rm. 82), Boston, Mass. 











’ 










New York—Boys 








RIVERDALE 


A Well Balanced Country School 
for Boys 
One of the Best College 
Entrance Board Records 
Athletics, Student Activities, Applied Music 
Fireproof Dormitory 
—22nd Year— 
For Illustrated Catalog, Address 
FRANK S. HACKETT, Head Master 


Telephone RIVERDALE-ON-HUDSON 
Kingsbridge 3123 Upper New York City 














IRVING SCHOOL igh 


record of successful preparation for College Board Examina- 
a Certificate privilege. Accredited N. Y. State Regents, 

Modern equipment. Catalog. Box 913, ——— -On: 
Hudson, N. Y. Rev. J. M. Furman, L.H.D., Headmaster, 


MANLIU S 


‘A school of distinguished standing. Scholarship, 
athletics and military training build well-rounded 
manhood. All colleges. Prospectus. Address: Gen’! 

















William Verbeck, Pres., Box 1210, Manlius, N.Y. 
New York 
Military Academy 
A School of Distinction 
Cornwall-on- Hudson, N. Y. 
Junior 
School 


Under rt rw Club Education Foundation 
Prepares for Northwood and other preparatory 
schools. A home school for boys 8 to 15. Winter 
IRA A. FLINNER, Director, Box B, Lake 


Placid Club, N. Y. 
SCHOOL 


AWLIN FOR BOYS 


Dr. Frederick L. Gamage, Headmaster 
Pawling New York 


St.John School 


Prepares Boys for College and Business. Military 
Training. Supervised Study and Athletics. Sepa- 
rate school for boys under 13. Accredited. WILLIAM 
ADDISON RANNEY, OSSINING-ON-HuDsON, N. Y. 















HAMILTON INSTITUTE 
37th Year For Boys Sept. 27, 1928 
Grammar and High School 


N. ARCHIBALD SHAW, M.A., PRINCIPAL 
347 W. 87th Street, New York City 
Telephone Schuyler 5285 








Berkeley Irving School 
49th Year. From Kindergarten to College. Small 
classes. Thorough instruction. Prepares for cok 
lege or business. Junior Department and Kinder 
garten. Swimming pool. Gymnasium. Physi 
training. Outing classes. School bus. Catalog & 

Tel. Endicott 5639. 311 West 83rd St., New York 





for fifty boys 6 to 16. LY 
Kyle School tiful location. 22 miles 

New York. 37th year. Fine Athletic field. * our 
school looks so homelike,’"—visitors’ expression. 
Summer Camp in the eee. 


Box 57, Irvington-on-Hudson, New York 














Special School 
PARKSIDE SPECIAL SCHOOL 


A day school for exceptional children, 6-15 yealt 
Individual instruction for the child who find 
progress difficult in the regular schools. Marion B 
HERRSCHAFT, Directress, 109 E. 61st St., N. ¥.G 
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New York—Co-ed. 





Pennsylvania— Girls 





Pennsylvania—Boys 











New England—Girls 








rogressive All Day School for Children 
lias i 4to 12 


THE BENTLEY SCHOOL 


145 West 78th Street, New York City 
Bertha M. Bentley, Director 








BIRCH-WATHEN SCHOOL 


A ProcresstvE Day SCHOOL 
FOR Boys AND GIRLS 
149 West i Street, New York City 
elephone Riverside 0314 








BURT’S SCHOOL 
FOR TINY =e 1-12 
Home Scheel for Children for 1 ‘ears 
1120 Constant Ave. Peekskill 1189 ©” 











New Jersey—Girls 


Miss BEARD’S SCH@L 


College Preparatory Cultural and Special 
Courses. Outdoor Sports. 
Address: Registrar, Orange, New Jersey 

















KENT PLACE SCHOOL for GIRLS 
§uMMIT, NEW Jersey. An Endowed School. 
Thirty-fourth m..; On the Estate of Chancellor 
Kent in the hills of New Jersey, twenty miles from 
New York. College Preparatory. Academic, 
Music, Art, Athletics. 

HARRIET LARNED HUNT, Principal 





OAK KNOLL The Holy Chita 


College Preparatory and General Courses. Ele- | 


mentary Department. Resident and day pupils. 
Conducted by Sisters of the Holy Child Jesus. 
Colleges at Rosemont, Pa., ane Oxford, egy 
Catalog on request. Summit, N. J. Summit 1804. 





Coiiece of St. ELIZABETH 


A registered Catholic college for women at Morris- 
town, N. J. Courses leading to Bachelor degrees 
in arts, science and music. Home Economics. 
400 acres. Tennis, hockey. riding. Catalogue. 

Address Dean, Box B, Convent Station, N. J. 








New Jersey—Boys 

















THE H GL) ee SCHOOL 











Ovr Junior Dept. for boys 10-15 and 
separate Senior Dept. for older boys have 
faculties of ability and wide experience. 
This school gives thorough preparation 
for college. Boys get in—stay in—and 
make good. Let us tell you why 

John G. Hun, Ph.D., 107 Stockton St., 

Princeton, N. J. 








BORDENTOWN MUTA 
INSTITUTE 
Thorough preparation for college or business. 
Efficient faculty, small classes, individual atten- 
tion. Boys taught how to study. .O.T.C. 44th 
year. —— A ye Session. Catalogue. 
‘o! D. LANbDov, Principal, 
mentee S 30, BORDENTOWN, N. J. 





Prepares for College | 
nee Board abs 
Six Forms 
including two grammar pa. "Boys from 30 


states. Modern —— 
forevery boy. 63rd y 
Box 10-S, * = N. J. 


PRINCETON e, Headmaster 


Preparatory for all Pr Ny "Rapid progress. 
Limited number of pupils and freedom from rigid 
class organization. Excellent equipment. Special 
attention to athletics and moral welfare. New 
fympasium. 55th year. 
BOX B, PRINC ETON, N. J 


ENONAH Atapemy 


12 miles from Philadelphia. College en- 
trance, business and special courses. 
Horsemanship under instructor of E 
tation. Special school for Juniors. 
Catalog and View Book write to 
the Registrar, Box 442, Wenonah, New Jersey. 


60 acres. Athletics 





vospenereny SCHOOL 











Pennaytvanta —Girls 


mine 


BEAVER COLLEGE wom 


Continuing the work of Beechwood. General and 
unior College courses with Diploma and Degree. 
Journalism. Splendid equipment. New $100,000 
dormitory. Catalog 

Address, me .B, Jenkintown, Pa. 


Bishopthorpe Manor 


Ee me economics, Secretarial, re. Art, 
usic. College preparatory. New ymnasium 
and pool. Horseback Riding. For c .. ‘og address 
Mr. and Mrs. C. N. Wyant, Box 246, Bethiehem, Pa. 











For catalog address } 


MILITARY | 






classes- 


i 1 
colle ed aM ming 
ee fea 
REPARATION cites y, swint 
G eneral Amnemie st styeliff, £ raduate seNsng an 
riding, ten! - Wildertics, home 6 ; 
tures Sryshit VAL. te 44 Mprincipals. 
secret ae “Ly Hi arthmore, Pa. 1 


Marty L ry 


yt of yy" - 


_ Pinafore 














BIRMINGHAM SCHOOL 


“College Board Examinations" held at school. 


ccredited. Also a for girls not going to 
college. Music. Fine Arts. Gymnasium, swim- 
ming pool. Rooms with ae 4 baths. Moun- 


tain’ eoalion, Outdoor life. 
Alvan R. Grier, President, Box 135, , Pa. 
A college for young women 


CEDAR CRES who appreciate life on a 


suburban campus, with modern equipment and 
commodious dormitories. Degree courses in 
Liberal Arts, Secretarial Science, Household Arts, 
Musie and Expression. Address: > 

Curtis, Pres., Box H, Allentown, Pennsylvania. 


HIGHLAND HALL 


MODERN educational standards. College prepara- 
tory. General courses. Advanced work. Music, Art, 
Domestic Science, Secretarial. Outdoor life. Catalog. 
Miss Maud van Woy, A.B., Prin., Box 800, Hollidaysburg, Pa. 














OGONTZ SCHOOL Gris 
A finishing school 25 minutes from Phila. Individ- 


ual needs analyzed by psychologists and_ studies 
pursued in a healthful way. Estab. 1850. Rydal Hall, 
girls 7-14. Camp in White Mountains. Catalog. 
Abby A. Sutherland, Prin., Montgomery Co., Pa. 


LINDEN HALL ims. 


Large Campus. 4 Bldgs. New Gym and Pool. 
Endowment permits moderate Tuition. Courses: 
Preparatory, Secretarial, Music, Post Graduate, 
primary and grades. Riding. All sports. 

F. W. STENGEL, D.D., Box 122, Lititz, Pa. 





125 Gmis 





—HARCUM— 


G Th h preparation for leading colleges 
Sean. heademme aplame Sith ron 


Address Eire HarcumM, B. ad = School 
, Bryn Mawr, ae... fe 











Pennsylvania—Co-ed. 








CHILDREN’S 
VILLAGE 


Le 


MONTESSORI 


Convenient to New York City and W. ¢ 











ESKKEIMINETAS 


A school for earnest boys, where progress 
—- on ability—and the ** Kiski 
lan”. Write for it. + Kiskiminetas 
School. Box 930, Saltsburg, Pa. +> 
A. W. Wilson, Ph.D., President. 


CHESTNUT HILL 


All graduates have entered college without con- 
dition for three years. Excellent health record. 
Complete equipment. Junior and Senior Schools. 
Near Philadelphia. 

T. R. Hyde, M.A. (Yale), Box B, Chestnut Hill, Pa. 


NAZARETH HALL 


Founded in 1743. A famous old military academy. 
Moderate rates. Preparation for College and 
business. Junior School. Personal attention, in 
class and athletics. 

Rev. A. D. Thaeler, D.D , Box 50, Nazareth, Pa. 




















New England—Girls 
Norwalk, Conn. 


HILLSID For Girls 


45 miles from New York. Prepara- 
tion for college entrance examina- 
tions. Goer! qourees. Cmemned ath- 
letics, Box 

Margar et ndlinger, ‘A. 8. 

Vida Hunt Heaneie & +: Principals 





For young women. A year of cultural work of 
college grade, followed by a year of intensive 
secretarial training, or either year alone. Small 
individual attention in Some and 
hours 


—THE Bere 


outdoor sports. 
Mrs. Marian W. Skinner, ae ‘A. 
Miss Louise H. Sco 
Box B, Milford, Connections 














" THEMARY A. BURNHAM SCHOOL 


For girls. Established 1877. College preparatory, 
special courses, one year intensive college prepara- 
tion. Opposite Smith College campus. 
iss Helen Thompson, Principal, 
Northampton, Mass. 


A Board 
LEN “istouecto Nea worn cn 
DEN 
Expression, Domestic 


Selence, Secretarial Grenita | ‘Residence, Unexcelled Gym- 
asium. Catalog. Mr. a wm CARLSON, PRIN- 
CIPALS, Box, 60, ‘STAMFORD, Cons, 


RAY COURTs<:7sSchool for Girls 


Suburban to N. Y. C. College Preparatory- 

General, Secretarial, Arts and Crafts, Music- 

Horseback riding. Beach. All athletics. Catalog- 
JESSIE CALLAM GRAY Box 4, Stamford-on-Sound, Conn. 





Preparatory, Junior Collegiate 
ane Finishing Courses, Music, 








HOUSE mePINES 


Near ——. Preparation for all Colleges. Accred- 
ited. Music. Household Art. Dramatics. 
Gutdoor y we. Riding. Separate Junior School. 

Miss Gertrude E. Cornish, Principal, Norton, Mass. 








A Country Board- 


HOWE * MAROT ing School for Girls 


College Preparation T3 
° wo-year 
Marot Junior College colicse Caurse 
MARY L. MAROT, Principal, Thompson, Conn. 


endall Hall 


For 
ing. | ing. Maes 


. 
Girls 
On the — ae re— <a “x. it: 
credited. Successful "College fom, Boston. Ace 
(A tory; Elective Courses; Junior College. Ath- 
» letics. Riding. Catalog. Address:—Box B 




















LASELL SEMINARY 


A school that develops well-trained, healthful and 
resourceful womanhood. Home Economics, Music, 
rt, College Preparatory and Secretarial Course. 
GUY M. WANGLOW, Metneton 


130 Woodland Road uburndale, Mass. 





FOR GIRLS 





New England—Boys 


Theo Wi “Milford. 


Shoe COLLEGE PREPARATION 
Gpsclalins in preparing boys for the 
Bors 











College Entrance Board Examinations. 


Includes successful entrance to Yale 
Harvard, Princeton, Mass. Tech., etc. Usual 2 
years work in one. Not acramming school. This 


Progress made possible by tutorial methods, teach- 
ing ‘‘How to Study,” and classes Laoy = to 5. 
Catalog. BOX B, MILFORD, CON 


ROX BURY 


Complete attention to the needs of the individual 
boy insures a thorough College Preparation. 








A. B. Sheriff, Headmaster, Cheshire, Conn. 
WILLISTON 28N3er 


Rospert BLYTHE Cu A.M., H 
An endowed ho-ne school for thirty boys from 10 to 14." The 
best in education and care at reasonable cost, $750. ew 
Hall. A de ertment or. WILLISTON ACADEMY, 













Mount Ida School 


Accredited Junior College Courses, College Pre- 
paratory, Vocational and Finishing Courses. Hom 





rt, 
Music. All athletics. For catalog oe er 
150 Summit St., Newton, Massachusetts 








OW AND HEYWOOD)» | 


[2 COUNTRY SCHOOL FOR GIRLS 
Emphasizing college preparatory work. Also gen- 
eral and special courses. One year intensive college 
preparation. Junior school. 62nd year. Catalogue. 
Shippan Point, Stamford, Connecticut 





A school of progressive methods founded 

on 14 years’ experience. Children two 

to twelve. Cottage plan. References. 
Catalogue on request 

MRS. ANNA PAIST RYAN Wycombe, Pa. 

















NORTHAMPTON 


SCHOOL FOR GIR 


Regular preparatory course for Smith and other 
colleges. One-year intensive course 4 high school 
graduates. Principals: OTHY M. BEMENT, 
SARAH B. WHITAKER, BoxB, Northampton, Mass. 
































of course. 





A New Generation 


Every Year 


Parents have but one generation of youngsters to deal 
with; schools have a new generation every year. 
why HARPER’S BAZAR, through its contact with the 
finest schools in the country over a period of years, has 
known many school generations of children, and has a 
| broader knowledge of these schools than any parent may 
obtain by hearsay or casual investigation. 


Please let us place this experience at your disposal when 
a school question comes up. Advice is without obligation, 


KENNETH N. CHAMBERS, Director. 


HARPER’S BAZAR SCHOOL DEPARTMENT 
57th Street at Eighth Avenue 





That is 








New York 























a college preparatory school. EASTHAMPTON, Mass 


STEARNS ecys 


Preparation for colleges and Scientific Schools. 
Rapid advancement. In New Hampshire Hills. 
Year-round sports. Lower School. Catalog. 

. F. STEARNS, PRIN., Box 61, MT. VERNON, N. H. 








New England—Co-ed. 


‘EDGEWOOD. 


—the Understanding School 


Progressive boarding and day 
school for pupils from nursery 
to college—certificate admits to 
many leading colleges. Pupils 
receive all ’round training with 
emphasis on initiative and imag- 
ination. Our buildings are lo- 
cated in a twenty-acre private 
park of great natural beauty with 
several athletic fields. Only one 
hour from New York. Write for 
our illustrated catalogue. 











Euphrosyne G. Langley, Principal 





Greenwich, Connecticut 

‘“ 99 UNUSUAL YEAR ROUND 
FAIRHOPE COUNTRY SCHOOL and CAMP 

7th yr. Boys, Girls, 2 to 12; Parental care, home- 

like environment, usual studies, creative handwork, 

individual deveiopment; swimming, riding, farming. 
—60-acre estate, 3 minutes from New Y 


rk. 
MR. and MRS. JOHN Hi. ¢ H. CONROY, Ridgefield, Conn., Tel. 630 


MERRICOUR 


For few select young children only, 0 years. 
By month or year. Rare combination of country 
and city advantages. Home atmosphere. Out- 
door life. Modern schooling and real parent care. 
Mr. and Mrs. John H. Kingsbury (M.A. & B.A.), Directors. - 





BERT LN. 
NN. 





ST. ELIZABETH- OF-" THE- ROSES 
other Sch 

Episcopal. uk an year. Children 3to12. One 

hour from New York. Usual studies. Outdoor 

sports, aon ummer Camp. Stamford 2173, Ring 1-4. 

MRs. B. STODDARD, eg tm Point, Stamford, 

faa. V:.The School That Develops Initiative.” 
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Washington—Girls 











Southern - Boys 





California — Girls 














BEAUTIFUL AMENTDALE 
Seat of 


NATIONAL PARK SEMINARY 


a ay vd 251 acres suburban to Washington, 
c. es E. Ament, A.M., Ph.D., LL.D., 
A. Tt UN NIOR College, also college preparatory 
courses in girls school of exceptional beauty. 
Special courses in music, art, expression, dra- 
matics, home economics, secretarial work. 








Address Registrar, Box 170, Forest Glen, Md. 
For 


Arlington Hall é. 


Junior College. High a Music, Art, Expression, 
Economics seer 100 acres. 15 minutes ly om heart 
new, every room y comnecting bath. 
addres: |» Penn. Ave. 


ton, Do. 


Thevy Chage 


Junior College and Senior High School at Wash- 
ington. 25th year— reese campus. Academic 
courage. Home Econom: Secretarial, Music, 
rt, Dramatic de; | Athletics. Riding. 
Swimming Bs 5. hy LAgRINGTON, pee o., 
ashington 


AIRMONT 


28th Year. College Preparation. Eight 2-Year 
Junior College diploma courses. Educational ad- 
vantages of National Capital. Address Principal, 
1713 Massachusetts Ave., Washington, D. C. 


KERG =§ SEE E 


os a ) a 
SE WAH EAGTOS= 7 mE 
A resident school for girls. MUSIC aLEe 
ARTS and CULTURAL STUDY, | New ¥ York 
arranged. New Hamp- 


1749 
shire Av Avenue, 


». Washington, DB. Cc. 
. . 
Martha Washington Seminary 
for girls. City and country advantages. Junior 
Collegiate and High School forms. Household 
Science. Secretarial Science, Musie, Art, Expres- 
sion. Address Secretary, Box B, Oakcrest, 3640, 
i6th Street, N. W., Washington, D. C. 


Che Wisses Stone’s School 


College Preparatory, General Academic, and Ad- 
vanced Cultural Courses. Art, Music, Secretarial 
and Domestic Science. Preparation for Travel. 
Isabelle Stone, Ph.D., and Harriet Stone, M.S., 
1626 Rhode Isiand Ave., N. W., Washington, D. S 
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Southern—Girls 





National patronage 
Oo M F of over 200 boys 
Prepares forAll Col- 
leges. Fully Accredited. Exceptional Equip- 
ment. Single Rooms. Gym. Pool. Golf. Small 
classes. Summer Camp for younger boys. 
Murray P. Brusu, Pu.D., Box 40, Port Deposrr, Mp. 


ENTUCKY MUsTARY 

INSTITUTE 
Oldest mil-school in America for Boys 8 
to 19. foared ited. Grades and High 
School. . C. Horseback Riding, 
Siraing, ete 11 Miles fom ee 
Catalog: Box Z, LYNDON, 








ST. ‘AUNTO y-. a Lrany 


One of the most distinguished eae - yo 

nes for Universities, Government Academies, 
usiness. Superb erm 4 training equaled 

academic —-_ -" € hos. 

LL.D., Pres., Box B. 





MILITARY SCHOOL 


Admittance all ym | 
ith xams 
ie an sports with “indiyidual 
coaching. Every bey. can be on a 
OT. Cc. under U. S. Govt. 49th year. Catalog. 
Col. m. H. Hudgins, BoxH, Waynesboro, Va. 















An accredited suburban day 
and boarding school in the 
foothills near Los 
Angeles—a beautiful country 
estate among the orange 
groves — highest social and 
scholastic standards—whole- 
some healthful outdoor life 
—riding and all sports—7th 


GIRLS’ 
COLLEGIATE 
SCHOOL 





























GLENDORA ned to college-—37th year 
‘ pt. 27—catalog, 
ONALDSON CALIF. Miss Parsons & Miss Dennen, 
An Episcopal School in in the Blue Ridge principals. 
a Higghacholustjcs stan b. ~ay “_o 
ll aby athletics 2 ‘oof cof dormitory. niche 
California—Boys 
E RIDGE®*ss:: “ 
for Boys 


An accredited preparatory school of high standards and re- 
sultful methods. Junior Dept. Located in Picturesque ‘*Land 
of the Sky."’ Address: J. R. . Headmaster, Box B, 
Hendersonville North Carolina 


“For Sons of Discerning Parents’’ 
Sixth grade thru High 

board. Scholar- 
on r 


Non-sectarian and non military, 
eopheel. 
ship and sports ae blended. nnual caialog 











Western—Girls 











Western— Boys 








Lindenwood College 


Standard college for young women. Two and four 
year courses. edited. Conservatory ad- 
vantages. 50 ‘minutes from St. Louis. 102nd year. 
Every modern facility. Catalog 

J. L. ROEMER, Pres., Box 528, St. Charlies, Mo. 


A CLEAN IN A SOUND 
MIND BODY 
Highest standard of scholarship and character 
with wholesome outdoor recreation. Military. 
Rev. C. H. Young, 8.T.D., Rector. For mee 

address The Superintendent, Howe, Indiana 





OWLAND HALL 


EPISCOPAL SCHOOL FOR GIRLS 


High and Grammar Courses. One year intensive 
preparation for College Boards. 


SALT LAKE CITY, UTAH 


LAKE FOREST 


Non-Military. College Preparatory Academy for 


boys. Near Chicago. All Athletics. Endowed. Cata- | 


J. W. Richards, Box 161, Lake Forest, Ill. 


log: 





RENCH INSTITUTE OF 
NOTRE DAME de SION 
The only French-speaking Boarding School in the 
West. College Preparatory and Academic Courses. 
Branches in France, Italy and other couniries. 
Address Rev. Mother Superior, 3823 Locust St., 
Kansas City, Missouri. 





Saddle horse 
bsé Saaee eee School. for every boy 
Hist 
aR cae lt 
Los 





A SPECIAL INVITATION 


As a special service to you, we offer our help and advice in mak- 
Tell us the particular needs of your son or daughter and 
Write Harper’s 
New York City. 


tised in our pages. 
ing the wisest selection. 
we will direct you to the proper school. 
MENT, 58th Street at 8th Avenue, 


It is our privilege to know 
intimately the schools adver- 


Bazar ScnHoot DeEpart- 








Gulf Park 


BY-THE-SEA 
A Junior College for Girls 








A masequaany patronized ~~ 

school eautifully located 

on the Gulf, completely |i tect” | 
equipped, strong faculty. 


Four-year High School and 


two-year Junior College, both fully ac- 


credited. Art, Music, Expression, Home 
Economics, Secretarial Training, Physical 
Education. Year-round outdoor sports. 
Horseback riding. Catalog. 


RICHARD G. COX, President 




















‘BEVERL SCHOOL FOR BOYS 
368 South Virgil Ave. feel feral Cas 





PALO ALTO Military 

Academ y 
For primary and grammar grades. Ages 5-1 
ae Py boys grow towards useful manhood here, 

wizamaing, bicycling, horseback riding, and other 

12 —__ a cy year. Homelike atmosphere, 


There disci line. 
Col. R. eye Supt. ” Box 805- HH, Palo Alto, Calif. 








Special Schools 











SCHOOL FOR RETARDED CHILDREN 
Established 1883 

For children from five to sixteen requiring 
individual instruction. Highly _ trained 
staff, including resident Physician and 
Nurse. 

Modern equipment. Home environment 
with ample opportunity for outdoor activ. 
ities. 


= 


Summer camp on Maine coast affords 
complete change of climate for four months 
under same staff. 


Catalogue on Request 


= 


DIRECTORS 
E. A. _ Ferrinaee. M.D., and Jenzia C. Cooley 
Box Haddonfield ew Jersey 














C FLORENCE NIGHTINGALE SCHOOL > 


special school for boys who are not getting along. 
Indie idualized schedule of brn and study. All 
rts. In Westchester Count 
RUDOLPH 5S. FRIED. “Principal 


Box A, Katonah, New York 
SCHOOL 


PERKINS &Siioah 


For Children requiring special training and educa- 
tion. Unsurpassed equipment on sixty-acre es- 
tate. Intimate home lite. Experienced Staff Medi- 
cal era Franklin H. Perkins, M.D., Box 53, 
, Mass. 











Paris—Girls 











Paris—Boys 





Box H Gulfport, Miss. 
COLLEG 


R E N A U CONSERVATORY 


B® patronage 30 ‘states: location fdothills 
Blue Ridge Mts. North of Atlanta. Standard A.B. 
course; special advantages, music, oratory, art, 
domestic science, physical culture; 31 buildings, 
swimming, boating, horseback riding, ete. For cat- 
alogue, address BRENAU, Box H, Gainesville, Ga. 


Greenbrier College 


Fer Young Women. Junior Col. and 2 years H. S. Accredited. 
ear White Sulphur Springs. 2 soa Ba 
Cudten French W. Thompson, Pres., Sa ee: Va, 


: ee : 
Virginia College (Junior) 
For girls. Four years preparatory, Junior College. 
Accredited. European and American instructors. 
Secretarial training, home economics, journalism, 
music, art, expression, library science. Modern 

uip. oe - 
Mr. & Mrs. Geo. Collen, Box B, Roanoke, Va. 








ry 











WARD-BELMONT 
FOR GIRLS AND YOUNG WOMEN 
Offers 4 years preparatory. 2 years college work. 
Fully accredited. Ail Sports including Riding, 
Complete appointments. For information address 
The Secretary, Belmont Heights, Box 406, Nashville, Tenn. 


pL Baldwin win College and and Mary & Baldwin 1 Seminary 


Term beeen Sep Sepiember 6th. In Shenandoah Vofiey. 
Unsurpassed climate, mocen equipment. Courses: 
College, 4 years, A.B. Degree; College-Preparatory. 
Music, Art, Expression, Domestic Science, Physical 
Education, Athletics,Gymnasiumand Field. Catalog. 











Canada 


acs mt an Bom 





ie 


COURS MARIE-THERESE. 


A MONTREAL FRENCH SCHOO 
Learn French in French surroundings. =_ is 
the only language spoken at the school. Individual 
attention. Write Box 265, Bureau de Poste, 
Montreal, Canada. 








Mademoiselle PO TON 


rece at 
Mus sic, Diction. 
Holiday trips. 

6, RUE LYAUTEY. PARIS-FRANCE: 
Communicate with Mile. Ponton. 











zm ” 


Girls finishing school near the Bois de Boulogne. 
Serious studies. Holiday trips. All sports. Highest 
references given and required. Metie. F. Yvon, 
28 Rue Tisserand, Boulogne s/Seine, Paris. 














Day and boarding. For American children. 
The Elms for boys. Junior schoo! for girls. 
Kindergarten to college. 2 miles from 
Paris, outdoor sports, intensive French. 
7 Avenue Eugénie, Saint Cloud, France 








Versailles—Girls 


aes 








Finishing School for Girls 
a poe trom Paris in beautiful residential sec- 
pean education in French home aumosphere. 

rounds. — . ya Understand! a of 
Americans nts. ep. Miss Frances 
Patton, 2915 ‘San D Jacinto St., Houston, Texas 


Melle. Voelimy, 40 Ave. de Villeneuve IEtang, Versailles, wear Paris 


— 





MADAME REY’S HOME SCHOOL 
28 rue La Fontaine, Paris 
Unusual opportunities for American girls. Strictly 
limited enrollment. College preparation. Family 
and Social Life. Travels. Apply: Mile. Gee Rey, 
c/o Farmers Loan Co., 475 Fifth Ave. N. Y. C. 








Miles. Latapie’s 


LL E R M ITAG E School for Girls 


15 rue de l’Ermitage, Versailles, France 


Offers all advantages of Paris with country life. 
French studics—Music—Art—tTravel 

















FOR RELIABLE ADVICE ABOUT SCHOOLS AND TUTORS IN EUROPE CONSULT 


MONDOVER 


EDUCATIONAL ADVISORS 
12 RUE d’ AGUESSEAU, PARIS & 
WRITE FOR A COPY OF ‘‘CONTINENTAL SCHOOLS’’—AN ILLUSTRATED DIRECTORY- POST FREE-—S1 








“veg 








THE WOODS’ SCHOOL 


For Exceptional Children Three Separate Schools 
GIRLS LITTL 


E FOLKS 
Camp with Tutoring 
Booklet Box 152, Langhorne, Pa. 
Mrs. Mollie Woods bang Principal 





SPEECH AND LIP READING FOR 
DEAF CHILDREN 
Our work for thirty-four years. 
Correspondence Course for home instruction of 
little deaf children also conducted by school staff. 
WRIGHT ORAL SCHOOL (Estab. 1894) 
Corner of Mount Morris Park, West, and 120th St.,New York City 








Travel 











European Travel for Young Women 
February 2nd to June 22nd, 1929. Via the Mediterraneas 
Spain, Riviera in Season, Italy, Vienna, Paris, 
London. Special cultural and social advantages. 
highest references necessary. 

Lilias S. Bill, 5401 Cornell Avenue, Chicago, Ill. 





Floating University: 


Around the World—For Men and Women 
Registrations now open for College Year, 1929-30 


INTERNATIONAL UNIVERSITY CRUISE, Inc. 
Box B, 11 Broadway, New York City 

















Italy—Girls 








Miss Barry’s Foreign : School for Girls 


High standards. at inishing School, 
College Preparatory, Junior School, Day School 
Travel trips. Proficiency in spoken French and 
Italian. Entrance any time. Regent, Box 142, 
Cambridge, Mass. 


‘ FLORENCE : a 
An a, yn for girls. 
Musie and Art. Travel during thet belldope. 
Moderate rates. Catalog on request. 
American address: Rm. 1405, 19 W. 44th St., N.Y.C, 


The SCHOOL QUESTION 


These schools are known to Har- 


per’s Bazar, but if there is a 
question in your mind lec us 
answer it for you. Write to 


Harper’s Bazar, 57th St. at 8th 
Ave., New York. 
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Moon S& 











Professi 





























for OCTOBER 1928 











Secretarial 


Dramatic Art 























bo 


y MISS CONKLIN 


SECRETARIAL SCHOOL 


HOROUGH professional training 
for secretaryships and executive 
positions. | 


The school occupies the studios of the 

Tilden Building: classrooms opening | 
upon a roof garden have abundance of 
light and air. 

q The Bureau of Placement is a recog- 
nized feature of the School. Graduates 
are sought for varied and responsible 
positions. 

Entrance for October 
cessive Entrance Dates 
IUustrated booklet 


105 West 40th Street, New _—_ 
( Telephone. Penna 


2nd and Suc- 





| 





Register Now For 
SECRETARIAL COURSE 
Established 55 years 
grt York City 


BALLARD 
SCHOOL 


610 Lexington Ave. at 53rd St.. 
Central Branch, Y. W. 





KATHARINE GIBBS SCHOOL 


SECRETARIAL and Executive Training. A School 
of Unusual Character and Distinctive Purpose. 
Resident School 5 Boston. 


Boston ew York Providence 





Secretarial and Business 
Courses. Accounting, business 
administration. Co-educational. 
Individual advancement. Graduates 
in demand. For catalog address 
Director, a Lexington Ave., New York 
. Caledonia 7139. 





[Grited States 
Secretarial School 
527 Fifth Avenue, New York City 


Secretarial & Business Training. — for Catalog B 
Irving Edgar Chase, Director. Vanderbilt 2474, 


Moon Secretarial 


Courses, one to three months. Coaching Secretarial 
duties, Stenography, Accounts and Banking 


Moon School, 50 E. 42d St., New York (V <i 3896) 











Bridge 











non 


“Only College of Bridge” 


AUCTION OR CONTRACT. Expert in- 
struction privately or in class, for beginners or 
advanced players. Special courses for teachers. 
Mail course. Directed by E. V. Shepard. 


SHEPARD’S STUDIO, Inc. 
Box B_ Telephone Circle 10041 
34 East 50th Street New York, N. Y. 








Social Training 








Charm, Poise and Personality 


Seuatenines overcome. Personalit 
y devel- 
oped. Social coaching. Conversation, Wit, Rep- 
Mlle. Loutse, Pe or by mail. Est. 16 penne. 
le. Louise, Park Central. 56th and 7th Ave. ’ 
N.Y. Telephone Circle 8000. 














Dancing 


CARTER-WADDELL | 


SCHOOL OF DANCING 
148 W. 72d Street, New York City 
Professional Training In “all Types of Dancing 

Branch Brooklyn 
Studios: Forest Hills 
Bronxville 
For information write 
or telephone: 


End. 4188—Susq. 0991 | 
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MERICAN ACADEMY 
OF DRAMATIC ARTS 


Founded 1884 by Franklin H. Sargent 


For 44 Years the Leading Institution 
for Dramatic and Expressional Training 
: Prepares for 

Acting Teaching Directing 

Develops Poise and Personality 

Fall Term begins October 26th 
Extension Dramatic Courses in co-operation with 

COLUMBIA UNIVERSITY 


Catalog describing all Courses from 


Room 175-J, CARNEGIE HALL, New York 


~ 








gio eo) 44:0;\ 


DRAMA MUSIC 
COLLEGE of DANCE ARTS 





SINGING and PHOTO-PLAY 


Ales i For Acting, Teaching, Directing 
Wm. A. Pe Developing personality and po 
Henr: aller sential for any vorstion & in life. Alviene 
Sr John’ Martin Axe suest re and Stu jadent Sheek 

a) vey afiol ap ces wi ie pereiee 
J.J. Shubert N. Y. de buts and eers stressed. 
Marguerite Clark Write Siudy wanted to Secretary 
Re Joghian West 85th St.,N.Y., ask for catalog 20. 





JOHN MURRAY ANDERSON—ROBERT MILTON 
SCHOOL OF THE THEATRE AND DANCE 
COURSES IN ACTING AND STAGECRAFT 
DANCING OF ALL TYPES 
Autumn Term begins October 8, 1928 
A Responsible Person Desired to Represent School in each City 
128 East 58th St. (Plaza 4524) New York 





NEW YORK SCHOOL OF EXPRESSION 


Fall term opens Oct. 8th. Day and evening classes. 
Voice training for correct speech. Oral English, 
Flocution, Drama. Saturday classes for teachers. 


Tel. Columbus 4884. 332 West S6th Street, New York City 
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WILDERMANN ‘G2 Music 
Faculty of European Masters. Special course for begin- 
ners. Internationally recognized diplomas. 


109 W. 57th St., N. ¥. C St. George, S. I. 











Fine and Applied Art 














I 
COMMERCIAL DESIGN: CRAFTS 
Individual Criticism Daily. Free Lance Work. 





INTERIOR 
DECORATION 


FOUR MONTHS 
PRACTICAL TRAINING COURSE 


Period and Modernistic styles, 
color harmony, draperies and all 
fundamentals. Personal instruc- 
tion by New York decorators 


RESIDENT DAY CLASSES 
start Oct. 3rd . . Send for Catalog 4R 
HOME STUDY COURSE 
Starts atonce. . . Send for Catalog 4C 
NEW YORK SCHOOL OF 
INTERIOR DECORATION 
578 Madison Ave. Est. 1916 New York 

















noted 
CENTRAL 


GRAND 
SCHOOL OF ART 


Established by successful modern 
artists to develop individual talent. 
Courses in Painting, Drawing, Sculp- 
ture, Commercial and Applied Arts 


Credits 
Day 


and Interior Decoration. 
given for drawing teachers. 
and Evening classes. 
Catalogue on Request. 
7001 Grand Central Terminal, 
New York City 
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m cee 


c 

Jusr AROUND THE 
CORNER FROM WHERE 
WE HAVE BEEN FOR, 
TWENTY-FIVE YEARS 


CN: (DEAS, EQUIPMENT, 


ACHIEVEMENTS 


MID- EAR CLASSES BEGIN JAN. 3% 
CHICAGO ACADEMY oF FINE ARTS 


CARL WERNTZ ~~ DIRECTOR 
18 SOUTH MICHIGAN AVENUE - CHICAGO 








N.Y. Schoolof Fine & Applied Art 


FRANK ALVAHB Parsons, Pres. WM. M. Ono! 

NEW YORK—PARIS recisten Now 

PROFESSIONAL | bg eer - he Architectare 
me an 












ee gn; Advertising Illustration; 
Pounce Training; Other Courses. 
VISITORS WELCOME 
oane jars on Request 
2239 Broadway, New York 
9 Place des Vosges, Paris 














Metropolitan Art School 


Michel Jacobs, Director, 58 W. 57th St, N Y., 
Author of “The Art of Color’ and “The Study of 
Color’ LIFE PORTRAIT POSTER COSTUME 
DESIGN INTERIOR DECORATION. 


NATIONAL SCHOOL OF FINE 
AND APPLIED ART 


ieeerier Decoration, Color, Costume, Comment 
Poster. Design. Dynamic Symmetry. 

Sketch Class. Dormitory. Catalog. Felix ek. ny. 

Pres., Connecticut Ave. and M, Washington, D. 











took part; 
pupils with exception of one of the five third prizes. 











DESIGN FOR TRADE 
SCREEN and STAGE 


PROFESSIONAL COURSES 
Individual instruction 
under the direction of 
EMIL ALVIN HARTMAN 


America’s Foremost Factruster 
of Fashion 


Detailed taming: 
upon Request 


16 East 52nd Street (Fifth Avenue) 








The Traphagen School of Fashion 


Intensive Eight Months’ Winter Course 


All phases from elementary to full mas- 
tery of costume design and illustration 
taught in shortest time compatible 
with thoroughness. Day and Evening. 
Saturday courses for Adults and Chil- 
dren. Our Sales Department disposes 
of students’ work. Every member of 
1927 advanced class was placed 
through our employment bureau. 

In Arnold, Constable & Co. Costume Design Com- 
petition over 100 schools and nearly 800 students 
all prizes were awarded to Traphagen 





1680 Broadway [near 52nd St.], New York 





COSTUME DESIGN and % 


INTERIOR DECORATING COURSES % 
<4 


The School of Famous Graduates 
WORLDS BEST SYSTEM BEST INSTRUCTORS 
AND BEST POSITIONS 


browns desi 


97-599 FIFTH AVENUE (NEW YORK M4 


FREE BOOM STATE 








Designing and Millinery 

Dressmak Draping, Pattern Cutting. Indi- 
vidual Instruction in Trade Methods for Whole- 
sale and Retail. Also for personal use. pen 

all year. Call or write now for particulars. 
Established 1876. No Branches. 


BREESE AHING AND MILLINERY SCHOOL 
1 West 45th St., New York 


VOGUE SCHOOL 


DESIG 
FASHION ILLUSTRATION 


Dept. H—V 116 S$. Michigan Bivd., Chicago 
Designing, 


BLEEKS fiutint SCHOOL 


Dressmaking, Patterncutting, Draping, Sketching, 

















nt 
i 
574 Atlantic Avenue (opposite L. |. Partai ge Brooklyn 





NEW YORK SCHOOL OF APPLIED 
DESIGN FOR WOMEN 


160 Lexington Ave., N. Y. City 37th Year 
Textile and Wall Paper Designing, Fashion 
Drawing, Advertising Art, Lettering, 
Interior . Decoration, Advanced Design. 
Teachers’ Course. Preparatory Courses. 
Positions and orders filled. 

















Dancing 












much 


America’s Best-Known Theatrical Producer and Foremost Dance 
Authority, who staged the best editions of the Follies and over 600 
other musical shows and whose inspirational guidance contributed so 
to the success of Marilyn Miller, Ann Penningt 
Fred and Adele Astaire, Mary Eaton, Oscar Shaw, Ada 
Al Jolson, Eddie Cantor and Will Rogers, offers training in 


EVERY TYPE OF DANCING FOR STAGE AND 





ton, Gilda Gray, 
ay, Evelyn Law, 


SOCIAL AFFAIRS —at a surprisingly low cost 


You Can Start in Classes Any Monday 


Private lessons any time by_appoint- 
ment. Children’s classes every Saturday. 


REDUCE OR BUILD 
UP SAFELY 
Avoid dangerous drugs 
and — anaes 





Join Ned Wa - a s day 
or evening classes in 

“Limbering and 18. 

Stretching.” 


Moderate cost. ‘round. 











Write or call for free Booklet SM 


NEB WAY BURN 
Studios of Stage Dancing Inc. 


41 Broadway (Entr. on 60th St.) 

At Columbus ayo New York. Open all year 
. to P.M. Except Sundays. 

(Closed seemangoster. M.) Phone Columbus 3500 


Special Training for Boys and Men 
Courses in Stage Managing 


Ballroom Dancing instruction,class or private. 





OR YOU CAN 
LEARN AT HOME 
A complete illustrated 
HOME STUDY COURSE, 
covers the work as given in 
our NEw Yor«K Stupi0s. 100 
lessons with 10 complete 
dances and 11 special dance 

records. 
Write for free booklee SHM 




















Caer Ace EMY OF ART 


Fashions, Dlostration. Advertising Art, Magesine, Cartoon- 
, Painting, Interior Decora 
Individual instruction a aee pratessional artists—saves 


*"s time. 
Cultgral Envir wes... gag Dormitories. Summer 
ropean tour, o} Demand for Graduates. 


Catale 
230 


—Address:—Director, 
« Ohio St., CHICAGO 











Practical *‘Study Studio”’ 
instruction 


Advertisin 

tion, 

Design, Fashion, 
Lavems ¢ and Art Directing. 

Frank H. Young, Harry L. Timmins, Directors 

306 So. Wabash Ave. -, Chicago, iit. Dept. B. 


Art, Illustra- 
ettering and 
Decoration, 


ACADEMY 





STUDY ART 
at home or in our New York Studio under 
Frank! . Phoenix, Thomas 
Fogarty. J. Scott Williams, Ly, Carroll, 


other ts. ercial Art, 
filustration. Design. Send for "Bulletin is: 
bias | guogex ART INSTITUTE, ine. 
50 Madison Ave., New Yo 
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CANNES 


sums they spend on clothes, never are properly dressed. 

Their costumes either are not suitable for them or for 
the occasion, or their accessories strike an inharmonious 
note. They are the women who have not acquired the 
subtlety of the cachet of chic. 


On the other hand, every small group of intimates has 
at least one member who is the envy of her friends because 
she always presents a perfect appearance. She wears her 
simple morning frocks alertly; her clothes in the afternoon 
take on a leisurely air; while in the evening she assumes 
that regal elegance which is the fashion of the moment. 
She is the woman whose indefinable quality of chic, 
whether inborn or acquired, cannot be denied. 


Many women, known for their impeccable taste in dress, 
unreservedly permit Worth to guide them in their choice of 
costumes. 


} } veryone knows some women who, despite the unlimited 


PARIS 


7, RUE DE LA PAIX 


LONDON 


3, HANOVER SQUARE 
221, REGENT STREET 





HARPER’S BAZAR 


WITO AMONG YOUR FRIENDS HAS CHIC? 


W O RT Fi 


BIARRITZ 
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Paris 
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ALL THEIR 
CREATIONS 
ARE FASHIONED 


FROM PERUGIA’S 
OWN DESIGNS. 


ARPER’S BAZAR 











DE LUXE SHOES 


LEATHER GOODS 










































































6,FAUBS STHONORE- PARIS. 

















PUBL. BARREAU _ PARIS. 
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PREMET 


DRESSES 
COATS 
FURS 
LINGERIE 


8, PLACE VENDOME 
° PARIS« 











GOVUPrY 


Robes 
Manteaux 
Lingeriés 


e 


10,Rue de Castiglione 
PARIS 





Au moyen age, le meuble le plus necessaire & la toilette 
des belles chatelaines était la ‘‘damoiselle & atourner” 


porte-miroir tournant monté sur un pied. Le miroir 
était fait de cristal, d’or, d’argent, d’acier, d’étain ou 
d’ivoire. On lit sur un compte de Jeanne de Bour- 
gogne en 1316; “Pour deux damoyselles 110 sols.”’ 


Bb tite ShaWercttce - 














19, Avenue Matignon, 19 
CHAMPS-ELYSEES 














ee 
MIS. 
MIRAN DE 


COUTURE 
Sport Fourrures 
22,RUE DE LA PAIX —PARIS 











LOUISEBOULANGER 


CHAMPSELYSEES 
SRUE DE BERRI 


DRESSES 
FURS 
MANTLES 
LINGERIE 




















CECILEWELLY 


COUTURE 
MODES 
GAINES 


SES ENSEMBLES PARFUMS 


MODE ET 
COUTURE 130 BOULD. HAUJ/MANN 
wM he TS 


& 


Aes, 


De Luxe Gloves 
hosiery 
hand bags 


PARIS 


10,Rue Auber 
(OPERA) 
8O Av. des Champs-Elysees 


CANNES BIARRITZ 
AIX .es BAINS LE TOUQUET (panis-piace) 

















Ccarolir \= 
FELIANI ; robes et aot hs 
26 - PLACE VENDOME rue la. Boetie 

















cENIEF 


S. A. 
COUTURE 


374 
Rue St.Honore 
Paris 


(Near Place Vendéme) 




















HARPER’S BAZAR fo 
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BRIGG&SONS 


WALKING - STICKS 
UMBRELLAS 





33, Avenue de l'Opéra 
PARIS 
23, St James's Street. 
LONDON 











Uli 















GLENATS 
GLOVES 


GLOVES STOCKINGS 
KNITTED GOOD 


SEN 








281, RUE S' HONORE 
PRES LARUE ROYALE 


28 PARIS as 





PARIS 
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Confiseur 
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Paris | 


french “4 
Chocolates ¥ 
and bon bons ¥ 
Afternoon tea 
American coffee ‘ 
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This ts the Information Bureau, where many many questions about Paris meet with expert answers 


Visit Harper’s Bazar in Paris! 


In a dignified French building, strategically located | 
at the corner of the rue Daunou and the rue de la | 
Paix, Harper’s Bazar’s large sign indicates its home | 
in Paris. 


Inside, restful, cheerful rooms greet the visitor and 
seeker for the information about Paris that Harper’s 
Bazar offers to its readers. Isn’t it interesting to 
think that through this office comes all the Paris 
fashion information that makes Harper’s Bazar 
the favorite of the smart women of America? 
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Here, under one roof, women of delicate 
perception in fashions may arrange their 
complete ensembles in the height of the au- 
tumn mode .. . frock, wrap, hat, fur, scarf, 
stockings, bag, flower, handkerchief... 


even cigarette case and perfume... a bless- 


ing in this season when perfect chic means 


perfect harmony of detail in every point. 





BERGDORF 
GQDDMAN 


FIFTH AVENUE at 58th 
NEW YORK 





























Here, new comforts . . . new efficiencies . . . 
new arrangements for pleasant selection 
and fast service, this autumn. The ready- 
to-wear collection enlarged and divided... 
for the mature figure ... for the youthful. 
Smart New York will be found this month 
in our spacious rooms, planning a success 


ful season with our experts in the mode. 
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MANNERS @ 


VERYONE nowadays seems to fear that good manners are disappear- 

ing. Young people, we are told, no longer carry on the traditions of 

their elders, and there is growing alarm that the graces of the past are being 
covered up by the débris of a cruder generation. 

Invitations are not acknowledged—sometimes they are not even read. 
People appear at parties to which they have not been asked. Half the 
time they do not know the name of the hostess! The gate crasher, now 
happily very seldom among us, was a new development—a weird social 
monstrosity whose vogue was fleeting, fortunately for the rest of us who were 
brought up in a different and quieter era. The dowagers and gentlemen of 
the old school were frankly horrified at so brazen a figure in metropolitan life. 
If one were giving a reception, and had the temerity to put out an awning 
and a red rug, as of old, there was no telling who might walk through, and 
upon, one’s private property. Finally, servants had to be warned as to these 
incessant trespassers. It was told of one young ‘“‘lady”’ that she had openly 
boasted of the fact that she had been put out of no less than six dances in one 
evening—a record, indeed. She was considered quite amusing—for a brief 
interval. I often wonder where she is to-day. Has she learned anything 
from her curious experiences? 

I have a friend who tells me that she has a nightmare every now and then. 
She dreams that she finds herself, through some hideous set of circum- 
stances, at a party to which she has not been invited. Always she awakes 
with a shudder, and is relieved beyond measure when she realizes that she 
has been dreaming. 

Receiving no answer to a letter which absolutely required one, another 
friend of mine said to me: ‘‘ You would think that Mrs. So-and-So, with all 
her leisure, could find the time to reply to my message.”’ 

“It requires more than leisure to perform so simple a task,’ I told her. 
“Perhaps it requires a little background.” 

Some people know things intuitively. Others have to learn them labori- 
ously. The instinctive thoroughbred behaves well on every occasion—and 
how easy it is to distinguish him or her in any crowd. ‘Frederick isn’t 
quite a gentleman—so he has to be very careful,” says that penetrating 
student of the social scene, Somerset Maugham, in a recent comedy of 
manners. 

“If duchesses can afford to be rude, why can’t we lesser folk?’”’ was the 
bright question put by a schoolgirl to her governess. 

‘My dear child,” answered the governess, ‘‘no one can afford to be rude; 
but sometimes it is necessary to be firm and strong, instead of anemic and 
weak in some social crisis. You have probably mistaken firmness of state- 
ment for downright rudeness. Yet there are occasions when one must take 
a stand. A bounder deserves little consideration; but he should be put in 
his place with dignity. Your duchess probably did that. To make one’s 
point;exaggeration is sometimes necessary; just as poets employ hyperbole 
to force their meaning upon us.” 

For my own part, I find the young people of to-day both lacking in man- 
ners and generously possessed of them. The right people, in any age, in any 
environment, are still—the right people. And the wrong people are what 
they always were—the wrong people. If it is your unfortunate nature to 
wish to crash a gate, you will continue, I fear, to the end of the chapter, to 
be a gate crasher. And vice versa. I have seen ladies’ maids who were 
far more refined than the “ladies” they were forced to serve. And I have 
seen .. 

But why goon? You’ve seen them, too; and somehow it strikes me all of 
a sudden that few people will change their manners, as they will refuse to 
change their politics or their religious views, no matter what arguments are 
brought to bear. Good manners are ingrained. And yet, a little of the warp 
and woof may be diverted to one’s particular pattern if one stands close 
enough to the looms whereon the weaving is being done. 

CHARLES HANSON TOWNE 
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JANE REGNY 
A portrait of charming Aladame Jane Régny in one 


of her own gowns of black ciré satin and chiffon. 
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H° silly for people to say ‘‘Fashions are at a standstill,” 
or, ‘‘Gone are the good old days when we were given star- 
tling novelties every six months.” 

To start with there always is plenty of novelty, even though no 
one, nowadays, expects it to be startling. Startling novelties are 
quite out of date. Merely the modern attitude toward the Mode 
is surprising, fashion creators having entirely ceased to worry 
about novelty in shape and line, and being concerned only with 
the new ways of interpreting youth. 

This season’s new styles are by no means an exception to this 
well-established point of view, to-day’s fashions being merely a slow 
and logical development of those of yesterday. In fact, the 1928 
autumn and 1929 winter models are merely a more authoritative 
accentuation of the prevailing mode, featuring slenderness and 
youth as their most important factors. 





| lyer : 


WorRTH 


HE Worth collection, the first I was privileged to see on re- 

turning to Paris, after a sunny vacation in the South, im- 
pressed me as the glorification of Monsieur Jean Worth’s talents 
as a creative designer. The apparently impossible is here achieved, 
the introduction of novelty into a line he does not wish to alter, 
yet which, because of clever new devices, he manages to renovate 
and render up to date. 

He shows us a variety of sports attire in which black and white 
and all shades of grayish brown are prominently featured, worn 
with cardigan jackets in every imaginable texture, mostly trans- 
parent, however—an apparently very popular novelty. 

These little jackets are particularly attractive in steel mesh 
over navy jersey and in jersey openwork lace, which has an almost 
crochet-like appearance. They are, however, not merely re- 
stricted to sports wear, but are also meant to harmonize with plain 
velvet or figured afternoon and evening dresses. New effects are, 
in many instances, produced by a combination of new materials, 
such as plain jersey with figured velvet, or printed velvet with 
horizontally striped tweeds. 

Over plain dark materials the new écru openwork jersey is most 
effective, as are the new matelassé metal textures made up into 
both afternoon and evening gowns. 

A quantity of net models are shown at Worth’s, either plain, 
dotted with chenille spots, or of the old-fashioned kind, called 
point d’esprit. 

Afghan velvet, a texture which has a very peculiar hammered 
surface, is most successfully treated in a champagne-colored en- 
semble with blackest astrakhan cuffs reaching up to the elbow part 
of the sleeves. These high gauntlet fur sleeves are a feature of 
many Worth coats, several successful models being trimmed 
with golden seal. 

Adistinct novelty is the reintroduction of rather an old-fashioned 
kind of lace manufactured in Lyons, which Mr. Worth said had not 
been worn since about 1911. For afternoon wear a severely plain 
white velvet gown is shown under a long black velvet coat lined 
in white satin—a supremely chic ensemble. 

Mr. Worth seems to have solved the vexed problem of producing 
harmony of skirt-line in ensembles, while featuring the prevailing 
distinctly irregular hem-line of both coat and skirt. He solves the 
question by not designing the hem-line of the coat and skirt sepa- 
rately, but of the coat and skirt inone. A solution producing an 
admirable effect is exemplified by a Venetian red velvet evening 
ensemble of great beauty. 

Perfect specimens of the newest low-down flaring effects are a 
series of velvet gowns made of stiff old-fashioned milliner’s velvet. 
One of these, No. 199, seems to me even more attractive than No. 
116, an unquestioned Worth success in sapphire blue velvet. 

Quite a number of fascinating evening gowns in black net are 
shown. These have expanding skirts, though they are so plain 
and simple in style as to look tailored. Mr. Worth calls them, 
“Mes tailleurs du soir.”’ 





PATOU 


AVING first assured my readers that the new Patou winter 
collection is a huge success, I’d like to tell them what Jean 
Patou has to say about it himself. 
“Do not expect sensational novelties in sports clothes,” he told 
me, “for such garments are designed to fulfil a practical purpose. 
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Modern sports women finding what they are wearing practical, 
there is no occasion for me to invent anything new which might not 
be better. Anyway, is there anything more suitable for sports 
wear than a sweater? 

“For the afternoon and evening, however, I have made a 
decided effort at novelty. My evening models, especially, have 
undergone a complete change from those of last season. 

“For one thing my skirts are much longer, veiling the limbs. 
This new fashion of longer, or partly lengthened skirts, seems to me 
to produce a most beautiful line.” 

Monsieur Patou went on telling me about the new departures 
featured in his collection but was suddenly called away; however, 
not before he had, as a parting shot, found time to say that he 
considered this collection of his to have signed the death warrant 
of the short, straight-all-around dresses, ‘which have been the 
triumph of the last few seasons.” Having made this significant 
remark he hurried away. 

The way in which Patou stage-manages his collections is always 
interesting. In fact, his presentations always have a dramatic 
quality, which is most likely the reason why he is able to keep 
us all in breathless suspense till after 1 A.m., as he did on the 
night he showed his creations to friends and members of the 
press. 

The collection started with three breezy mannequins attired in 
ultra-smart sports clothes. Visions of bright-colored sweaters, 
gay polka dots, knitted caps, cardigan waistcoats, flying scarfs, 
tweed plus fours, rolled socks and heavy boots! 

They were followed by a girl showing a yachting outfit in navy 
with gold buttons, combined with a white woolen gilet, worn over a 
light sweater with a woven design which looked like a pyramid of 
squares in front of the sweater. These pyramids of squares 
and the huge colored dots are typical of this season’s Patou 
sports patterns. 

Next appeared “Golf,” a gray tweed cape with sleeves, to be 
worn over a skirt and sweater, a typical Patou costume. 

Delightful is a short black velveteen skating skirt, shown with a 
pink woolen sweater and a muffler and cap'to match. “Pepper and 
salt’? tweed made into a serviceable coat and divided skirt is an 
excellent shooting suit. It is completed by a little bird’s wing in 
shimmering green perched on a slouchy felt hat. 

For early Riviera wear Patou shows excellent examples of what 
the smart Parisienne will wear—white crépe or flannel, red, blue 
or white woolen jackets, colored scarfs and crépe ’kerchiefs to tie 
on the hair. 

Particularly smart are a series of tennis outfits for the coming 
Cannes season. The most attractive of all is called ‘‘ Helen Wills,” 
and consists of a white gown to be worn with a scarlet sweater 
beneath a big scarlet kasha cape, profusely trimmed with cream- 
colored lynx. A crownless hat brim in white and red, shaped 
like a tennis visor, completes the costume. 

For afternoon wear small-patterned velvets in subdued shades 
are much to the fere. There is no embroidery at all on such 
dresses, most coats and gowns being made of the same printed 
velvet. 

The much-heralded 1880 inspirations have, at Patou’s, taken the 
form of frills rising from front to back and used a great deal for 
simple crépe or marocain gowns of the kind the Maison Patou is 
famed for. 

The waist-line in this house seems, in most instances, to have 
comfortably settled in its most normal position. 

As to the new Patou evening gowns, they are beautifully re- 
strained and bear a cachet of supreme elegance. Two raspberry 
red chiffon dresses, for instance, are enchanting—an entirely new 
edition of the “perfect chiffon” gown. Draperies, this season, hang 
not only low down in the back, but equally low down, scarflike in 
the front—a decided novelty. 

A sapphire-blue velvet wrap combined with a sapphire chiffon 
gown is one of the richest-looking ensembles of the entire 
collection. The beautiful wrap is trimmed with Canadian 
marten and the normal waist-line of the gown dips low down 
in the back. 

Slate blue is this season’s “‘ Patou color novelty,” the shade being 
especially striking when used for beaded gowns, the beading, this 
year, having taken on the form of texture rather than of em- 
broidery. 

The beautiful Alicia appears in a white figured crépe evening 
gown with a long overskirt of white fringe reaching down to her 
feet. The waist-line of this gown is worn very high up. This 
model seemed to me one of the most attractive evening dresses of 
the entire collection. 

The same girl also appears wearing “Ispahan” and “La vie en 
rose,” a pink velvet and a pink satin gown respectively. In both 























MOLYNEUX 
Molyneux uses sumptuous black Lyons velvet for 
this gown, which preserves the slender silhouette. 
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A novelty created by Redfern, an evening coat 1 fj 





REDFERN 


in gold Iamé with a train. Black fox borders. Pca 
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BARPER’S BAZAR 
cases long points of velvet or satin reach down to the floor, both 
front and back. 

This magnificent collection closes with a number of very wide 
net ball dresses in varying colorings and with the appearance of a 
blushing bride in a wonderful white satin wedding-dress and veil. 


CHANEL 


HANEL’S new winter collection stands out as one of those 

rare achievements exemplifying a clever designer’s good taste 

in all its phases. It especially demonstrates an indefatigable quest 

after new effects, intensive handwork and surprising powers of 
imagination. 

Mademoiselle Chanel’s imagination, of course, never dwells on 
eccentricity of line or detail, being in a way circumvented by her 
clients demanding of her to be unrelentingly true to her own well- 
established style. They clamor for Chanel clothes, forever, and no 
others. 

Clients, women the world over, have acquired the habit of 
wearing her clothes, bowing down to her uncontestable knowledge 
of their requirements presented to them with unfailing clothes 
instinct—and with the supremacy good taste confers. 

Chanel’s 1928-29 silhouette has undergone the gradual and 
logical evolution new fashion details have produced from month to 
month. Even though the layman may have to be shown a twelve- 
month-old gown to realize how out of date it is, experts recognize 
the novel features of a new Chanel model at a glance. 

Though many of the models shown in this collection are classics 
without which, I am given to understand, no woman manages to 
live, most of them are replete with subtle innovations and new de- 
tails. These will undoubtedly have far-reaching consequences 
tending to shape fashion’s newest evolution. 

A number of very narrow-looking, most serviceable day gowns, 
many in black satin or crépe, are being shown. Models specially 
designed for the enormous clientele of women who, having once 
adopted this particular style, never wish to be without it. 

This season’s sports clothes consist of skirt, sweater and either 
a short box coat or a long paletot, either loose or fitting, the har- 
monizing neck-scarf in a figured texture being in every instance a 
completing feature. Ensembles are composed of tweed and 
jersey, of jersey and tweed and again of some other kind of woolen 
textures and tricot. Variations on this theme are endless, smart, 
serviceable, and bearing in every instance the unmistakable stamp 
of Mademoiselle Chanel’s personal taste and colorsense. Color 
harmonies in tweed and jersey are in a way the outstanding novelty 
of the Chanel day clothes. 

Subdued or bright rainbow shades in jersey are an unquestioned 
novelty. Pale green, mauve, rose and beige combined with a 
greenish tweed, or navy blue, turquoise and chamois, or wine-red, 
scarlet, brown, yellow and gray, harmonized with reddish home- 
spun certainly do produce an impression of something new. 

Short box coats to wear over sports outfits are delightful in moss- 
colored moleskin, in beige caracul or in white Japin, the last 
jacket to be worn over black jersey being strikingly smart. 

Chanel shows few figured velvet ensembles, though No. go, a 
long green kasha coat, discloses a glorious tartan velvet in shades 
of green and red used for coat lining and gown. Coat linings, by 
the way, still match the gowns at Chanel’s. 

The collection of smart evening gowns as well as evening en- 
sembles is particularly comprehensive. An assortment of “‘down 
in the back” chiffon and georgette gowns are, as usual, perfections 
of simplicity and grace, while any number of brilliantly colored 
lace gowns, sparkling, betubed and bebeaded, as well as quite 
unadorned, are dreams of beauty. 

There are many black net dresses reminiscent of last season’s 
famous tulle model; variations and interpretations of the long and 
flaring styles, so popular just at present. 

No. 215 is a perfect black chiffon evening gown, one of a series. 
It has absolutely invisible shoulder straps, a tenth-of-an-inch-wide 
flesh bands keeping the gown in place. 

No. 104 is a white satin gown with bands of skunk on the skirt. 
This model shows a distinctly new cut, producing a new skirt 
line in the back: a fan-shaped panel, weighed down by fur, standing 
out sideways in quite an unexpected way. 

No. 142 is a jewel gown, a two-tiered pagoda style model, 
the foundation being of gold embroidery striped horizontally, 
of course, in sparkling lines of rubies, sapphires, pearls and 
diamonds. A typically Chanel gown, although it sounds some- 
what gorgeous. 

No. 192 is a slim black taffeta gown with two big outstanding 
bows, one perched on the left shoulder, the other standing 
out from the hip with trailing sash ends down to the ground. 











‘ev 


, a 
des 
by 


en- 
own 
ions 
pred 
uite 


on’s 
and 


ries. 
vide 


kirt. 
skirt 
ding 


odel, 
ally, 

and 
ome- 


ding 
ding 
und. 


for OCTOBER 





1928 


Among other important grandes toilettes a magnificent ruby red 
velvet model should be mentioned, this dress boasting of a large 
hip bow almost identical to the one in black taffeta. 


LUCIEN LELONG 


| gene LELONG in his carefully established and extremely 
distinguished new collection has made an attempt at “unity 
and balance.” I am in this instance merely quoting his own words, 
which, however, seem to me singularly appropriate to express the 
clever way in which he has composed his new autumn and winter 
collection. His offering is successful because of its excellence, and 
excellent because of its intelligently conceived models. Lelong 
should, therefore, confidently look for unqualified success, having 
again given us an array of beautiful models made up of such ex- 
cellent factors as unity, balance and poise. 

“This collection,” a talkative American buyer beside me re- 
marked, “interests me not only because of its elusive elegance but 
especially because of its wearable quality. Have you noticed that 
not a single model among those shown us is what might be called 
extreme? Why, certainly, I intend placing a very large order,” 
he added, showing me the many numbers he had marked in the 
catalogue. 

We were, to start with, shown several little jersey dresses, Lelong 
sports classics, suitable for resort wear, combined with fur-lined 
tweed overcoats of the serviceable kind Lelong is so justly famed 
for. 

The silhouette in this house has always been known as par- 
ticularly slim and youthful, yet seems this season to have become 
even more so, remarkable slenderizing methods having evidently 
been applied. 

Day gowns continue to be round and particularly short, except 
in the case of more dressy luncheon gowns which dip slightly 
in the back. Over most afternoon ensembles smart little jackets 
are shown, in each case harmonizing with the gowns worn beneath 
them. 

Gray shades seem to be Lelong favorites, particularly the new 
lead-pencil colorings, shading to elephant and stone color, the 
more silvery grays being made use of for crépe de Chine or 
satin models. 

Printed small-patterned textures, which were popular during the 
spring and summer months, seem to have taken on a new lease of 
life, transposed into velvets and shimmering panne. The shades 
most favored at Lelong’s are a brownish-black and gravish- 
white shot with a silvery sheen. A very complete collection of 
these dresses is being shown, also a number of lace gowns, the ones 
in ciré laces being particularly attractive. 

PIROUETTE, PARBRISE AND FUS£E are sports ensembles shown in 
sets of three at a time, in red, in navy and in green or brown, 
mostly ensembles combining figured woolen sweaters with service- 
able jackets and skirts—typical Lelong productions. 

As a matter of fact, the outstanding models of the Lelong col- 
lection can be classed in three distinct groups (with additions, of 
course). Firstly, there are the sports classics; secondly, figured 
velvet luncheon gowns; and thirdly, there is an amazing assortment 
of evening ensembles, the most noteworthy of which being all black 
and all white—visions of heavy black net sparkling with jet and 
rhinestones, or white net or chiffon creations with white satin or 
silver bodices. 

This series of dresses is noteworthy for its diversity in skirt 
lengths and varying fulness, as well as for their enveloping 
quality, having a propensity for veiling women’s limbs almost 
down to their ankles. 


LANVIN 


HE evening party to which Madame Lanvin invites both 

friends and representatives of the press at her maison de 
couture is especially given to show favored guests the marvels of 
her new winter collection. The entertainment provided on such 
occasions, or rather the new collection presented, can only be com- 
pared to the most colorful and elaborate show given on any stage. 
This season’s ‘“‘entertainment”’ was certainly no exception to so 
well established a rule. It was particularly beautiful! 

Madame Lanvin somehow stands in a class all by herself, for 
this clever designer manages to combine very skilfully her strong 
pictorial leanings with the most practical quality of wearability, 
including unequaled workmanship. 

This season’s Lanvin offerings are started by a display of school- 
girls’ and children’s fashions, presented by a subdébutante and a 
tiny little girl, the latter showing us the most amusing cos- 
tumes, including pinafore skirts hardly reaching below the hips. 














POIRET 


Poiret raises the waist-line in Empire fashion 
in this black chiffon, white embroidered gown. 
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CHERUIT 
A flowered taffeta in soft pastel colors on a 
prune foundation shows the true Chéruit dash. 
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Most of the Lanvin day models seem designed on princess lines, 
producing a long uninterrupted silhouette, semi-fitting down to the 
hips, while the skirt part flares in a way reminiscent of the bell skirt 
of some twenty-five years ago. Most coats follow the lines of the 
gown exactly, with more or less of a flare, according to the weight 
and quality of the texture used. 

Kashas and jerseys figure prominently in this collection and 
are used for all manner and styles of gowns as well as for coats, 
tweed being more particularly reserved for top-coats, either 
princess in shape or hanging in full folds straight down from 
the shoulders. 

A typical example of this kind of ensemble is a coat of grayish- 
brown tweed, very much flaring, cut all in one with a coral-colored 
waistcoat shown over a coral marocain gown buttoned from neck 
to hem with large gold buttons. 

Incrustations of tweed on kasha or jersey are great Lanvin fea- 
tures, as are duveteen patterns stitched in gold thread, cut out and 
applied on taffeta and crépe. 

Gold and silver metal textures in stripes are introduced as trim- 
mings, for tie ends, or on pockets and collars. 

Lettuce-green and a great deal of scarlet, coral and flame color 
are used both for day and evening wear, mostly in combination, 
however, with deepest black. 

The collection of evening dresses seems to me more alluring than 
ever, the wide expanse given to the beautiful heavy faille skirts 
being particularly effective and giving an entirely new outline to 
Madame Lanvin’s famous flaring skirts. 

Particularly successful are the models named Beloiseau, Chate- 
leine, Grand Palais, Borgia and Princesse Noire: splendid crea- 
tions in magnificent proportions, the draperies, in some cases, 
forming into sweeping and trailing lines. They are decorated by 
glittering rhinestone and spangled embroideries, or are enriched 
by great necklaces of sparkling starlike daisies which reach in three 
or four low-hanging chains right down to the normal waist-line, 
which is featured in most of these stunning evening gowns. 

CASANOVA, an expanding flowered faille dress, gray patterns 
on a peach-colored ground, has as a feature a large sash tying into 
a huge bow right in front of the waist. 

La CIGALE is a beige, gold-embroidered net gown, its many 
stiffened-out flounces reaching the ground and forming into a 
stiffened net train. Effective, with this model, is a belt of tur- 
quoise daisies. 

Two brides in long white panne dresses were, however, the un- 
contested climax of one of the most colorful collections to be seen 
this season. Long net veils embroidered with diamond stars 
formed part of the sleeves, while wreaths of diamond daisies 
crowned the two small heads and hung down in garlands from 
the neck. 


POIRET 


ITHOUT his having had to sacrifice any of his usual pic- 

torial qualities, Poiret this season shows us a much more 
wearable winter collection than he has done for many a year. He 
is evidently making an attempt to prove to the public what a 
man of his ability and talent is able to achieve, when deliberately 
setting himself the task of being practical. He, nevertheless, and 
fortunately for us, at times casts aside what to him must evidently 
be restrictions, in order to give us glorious outbursts of the 
irrepressible Poiret genius. 

One regretfully misses his delightful interpretation of trousered 
models, even though, I have to admit, they may not, as yet, be 
suitable for:commercial purposes. Divided skirts, however, are 
still being prominently displayed, even if he manages to disguise 
them cleverly in some instances. 

Poiret, this season, seems to have accentuated the princess line, 
giving us a long semi-fitting bodice with a skirt the fulness of which 
is gathered on the hips. His originality, in spite of self-imposed 
restrictions, however, is exemplified in almost every model he 
shows, for even when Poiret aims at plainness he absolutely 
refuses to become banal. 

By some deft inspirational touch, to give an example, he em- 
broiders a bunch of white violets and places it somewhere at the 
waist—letting its fringe-like pale green stems relieve an otherwise 
perfectly simple black dress. 

For the slim and very young his waist-line is absolutely normal, 
while for more mature and rounded figures one finds it to be 
situated much lower down, unless, of course, it is totally absent. 

Sleeves are mostly fantastic in shape, either long or narrow, low- 
hanging, bunched or puffed. Always, however, decorative, and 
a feature of the model shown. 

Long coats and wraps are magnificently conceived and cut, 
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Poiret wielding with a masterly grip so dangerous a weapon as a 
pair of “daring scissors.”’ 

His brocade evening coats are voluminous in size, appar- 
ently the result of clever superimposing of sumptuous materials. 
Beautiful, for instance, is a gray cloth cape coat banded with 
yellowish red fox and lined with crépe de Chine to match 
the fur. 

LoyAUTE is one of the most pleasing day gowns shown. It 
consists of black marocain, very full skirted with dipping points 
lined in white, combined with a charming little bolero of white 
velvet embroidered in gold sequins. 

Poiret has most successfully made use of the Spanish atmos- 
phere, for a series of evening gowns. 


MOLYNEUX 


OLYNEUX shows us one of the most satisfying and delight- 

ful collections to be seen in Paris this season. He seems 
to have achieved the almost impossible feat of combining his 
typically slender silhouette with a number of flaring and bunched- 
out effects, easily the outstanding feature of this attractive 
collection. 

Though Molyneux seems to make use of innumerable yards 
of material and his skirts flare prodigiously, he somehow man- 
ages to elongate his silhouette rather than widen it. This, 
in most instances, is achieved by his placing fulness and flares 
low down on the skirt, in some instances much below the 
knees. 

Evening dresses made on these lines are most alluring, in fact 
are a revelation of this charming designer’s imaginative talents 
and of qualities he, so far, seems to have purposely withheld from 
the public. Among the most successful of these evening dresses 
I shall mention a black, a red, and a Parma velvet gown made of 
old-fashioned, stiff Lyons velvet. 

No. 139 is a stunning creation of gold matelassé metal 
texture, with loops and large sash effects which somehow manage 
to cling to the figure. 

Perhaps the best of these models is a primrose satin gown: a 
narrow fourreau and robe de style combined all in one. 

Besides these new-looking models Molyneux, of course, shows 
quite a number of chiffon and lace gowns, as well as beaded and 
brocaded evening dresses. Lovely are those in pale shades of 
chiffon and velvet, such as were originally designed for the 
beautiful Hebe. These have somehow become Molyneux 
classics. 

Brocaded, slender-looking evening coats, mostly embroidered 
with jewels, are another Molyneux specialty. From among these 
wraps mention should be made of a gold tissue and pink creation 
covered with emeralds and pearls, of another—silver daisies 
on gold, and especially of a Parma violet garment with an all- 
over design featuring silver cherry blossoms embroidered in 
rhinestones. 

Excellent in style are two tiered cape coats with sleeves shown 
in different textures, for both day and evening wear, as well as a 
number of flounced dresses, which, at the hips, meet short, flounced 
capes, the ensemble of the two combined producing a gradually 
widening effect of flounces, rising upward from skirt edge to 
collar. 

Molyneux, however, has hardly altered his day clothes at all. 
This clever designer merely interprets his past successes in new 
ways, and combines novel textures, such as, for instance, tiny 
zigzag patterned jerseys in rainbow hues with beige tricot, or 
he uses tweed with jersey, beautifully exemplified by a reddish 
homespun suit worn with a beige much-bestrapped tricot 
bodice. 

Figured beige jersey to imitate tweed is a novelty, Molyneux 
employing it for short jackets to be worn with plain jersey skirts. 
The newest sort of blouses, however, are Russian shirts, also 
presented in beige jersey, but in this case banded with fur. Asa 
matter of fact, beige tricot, this season, has had a tremendous 
““come-back” at Molyneux’. 

There are, of course, various spotted and figured velvet en- 
sembles, though not quite as many as are shown in other houses. 
For an excellent, but rather more dressy, afternoon ensemble, 
Afghan velvet in a lovely chamois shade is made use of, the 
three-quarter-length belted coat being trimmed by bands 
of fur. 

We are further shown very feminine-looking British teagowns 
and a series of colorful and most elaborate pyjama suits, the latter 
mostly in velvet or chiffon with glycerined ostrich feather decora- 
tions. And we are shown a Molyneux eccentricity, which consists 
of a lovely, almost conventional evening costume in a distinguished- 




















VIONNET 
Vionnet makes a beautiful coat in black marocain 
lined and trimmed lavishly with snowy ermine. 
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CHANTAL 


A coat from Chantal in black woolen material. 


Its plaits open over gold and black under-panels. 
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looking black and gold brocade, only that Molyneux has trans- 
formed the conventional skirt into a pair of knee-length trousers 
hardly veiled by a few black chiffon wisps. He evidently 
desires us to have a foretaste of the next generation’s toilette du 
sour. 


CHANTAL 


ADAME CHANTAL, known as the most elusive Parisian 

designer, the most invisible one, I should say, gives us 
another of her charmingly feminine collections, distinguished to a 
degree, the quintessence of imaginative good taste. 

Her silhouette is, as usual, exaggeratedly plain, emphasizing the 
princess line almost throughout the collection, even in sports 
clothes, in which the texture of the skirt differs from the bodice. 
The top part, in such cases, is apparently tucked into the skirt, 
while in reality it is a gown made all in one. Chantal makes 
good use of narrow belts, buttons and buckles, as well as of in- 
crusted material, her individual color harmonies being practically 
unrivaled. 

Long coats are generously trimmed with fur, some of the collars 
buttoning snugly about the neck. Smart is a glorified version 
of what, for the want of a better name, should be called cardigan 
waistcoats—these jackets, however, having additional close-fitting 
hip bands buttoned in front. 

Skirts for sport and day dresses in general are practically all 
short and round, the irregularity of hem-line being reserved for 
evening wear. 

New materials used are principally figured jerseys, which imitate 
tweeds to perfection, even though they are much softer and 
delightfully clinging. Some of these jersey materials give an 
impression of hand-knitted textures. They have inwoven silk 
threads and are most attractive novelties. 

LeEpaA is a suéde-like wool velours which Chantal uses for in- 
crustations into tweed, while PELEDA, a heavier velours with a 
leather-like surface, is admirably adapted for the new kind of 
sweater-like waistcoats. The new openwork jersey is also much 
favored by Madame Chantal. It is made use of for a navy blue 
model shown in combination with a very light tan overcoat 
collared with leopard skin. 

Quite a novelty, at Chantal’s, at least, are smart-looking 
shooting suits of serviceable tweed. These costumes are com- 
bined with short, drab, gabardine jackets (on trench-coat lines) 
provided with belts, and most attractive horn buttons. A very 
smart three-piece suit, amusingly called ‘‘One-two-three,” 
consists of a long brown tweed overcoat lined with black 
jersey, of a snuff-colored tricot waistcoat, and of a plain tweed 
skirt. 

Another ensemble attracting much attention is a scarlet 
georgette gown, under a wine-colored crépe romaine coat, and this, 
again, beneath a long brown velvet wrap. 

Some very impressive evening ensembles designed in elaborate 
metallic moires are most effective. These moires are shot with 
silver and gold, and give the appearance of frosted silver over the 
fundamental colors of gray, green, or ruby. 

An ensemble called THREE BLUEs is a patched-looking velvet 
wrap, parts of it being bluish lavender, some others royal blue, 
and the lower part navy—a very stunning creation. The gown 
beneath this wrap is identical in shade and pattern with the colors 
used in the coat, only carried out in chiffon cloth instead of 
velvet. 

Another most successful color harmony shown is a model com- 
bining cornflower blue with violine, violet and navy. However, 
the two outstanding, possibly the most beautiful, evening gowns 
of the entire Chantal collection are named BILitIs and ANTINOE, 
respectively—models with soft flowing flounces slightly widening 
the incredibly slim Chantal silhouette, however in places only, 
and descending in waterfall effects down to the heels in the 
back. 

BLiTIs is a poem in supple gold, while ANTINOE is the same 
model, repeated, but in sheerest black velvet. 


SUZANNE TALBOT 


COLLECTION both exclusive and exquisite is shown us by 

Madame Suzanne Talbot. It is one of those valuable 
manifestations featuring the art of dressmaking interpreted by a 
woman possessed of rare artistic ability. 

The kind of models Madame Talbot gives us are as essential 
for preserving a balance in matters sartorial, as are the ultra- 
fashionable, even if somewhat standardized, clothes in which half 
a dozen of the most important French maisons de couture specialize. 
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Madame Juliette, Suzanne Talbot, has a supreme knowledge 
not only of “‘dress throughout the ages” but also the science 
essential to up-to-date dressmaking right at her very clever finger- 
tips. The entire collection might aptly be called the “black and 
gold collection,” this being Madame Talbot’s favorite color 
combination. Most evening models, at least, are shown in 
black relieved with gold and silver, or are a clever blending of 
both. 

Tweed skirts for sports purposes are short and even all round, 
though for the afternoon slightly irregular hem-lines are intro- 
duced. However, even these seem almost regular, inasmuch as 
the lengthened skirt part is repeated, front and back, as well as 
on both sides. Suits and coats in wool materials are finished off 
with ragged borders of the kind as if fringe had been made out of 
tweed. 

Suzanne Talbot combines homespuns with jerseys, but is also 
very partial to mixing jersey with figured metal textures, the 
latter of a kind specially woven for her. 

Crystal rings and circles are made use of in a serviceable way 
to fasten belts or sashes, or to decorate the adorable little Talbot 
caps and felt hats, the brims of the latter, by the way, being all 
sharply turned up from the forehead. 

Most afternoon and evening gowns are tube-like and narrow, the 
silhouette being distinctly Egyptian in style, even in combination 
with most modern-looking garments. This sophisticated designer 
even reintroduces the Egyptian hip-cloth called pagne in French, 
a band tightly wrapped around the figure. 


GoupPpy 


MONG the smaller houses, smaller merely because of re- 
stricted premises, and fewer models shown, there are few 
able to turn out more perfectly constructed and better presented 
models than are to be seen in the establishment presided over by 
Monsieur Goupy. His work is handled with intelligence, for he 
never tries to overstep his self-set limitations. He has particu- 
larly good selective qualities and, above all, good taste. 

The new winter collection he is showing impresses one as 
neat and trim, in most instances emphasizing youth and 
slimness. 

His charming little tweed suits are excellently well done. Many 
of them are fur-lined, the fur, however, especially in three-quarter- 
length coats, only reaching to just below the waist-line, in fact 
not coming lower than the bodice part; a white satin blouse, for 
instance, being faced with white fur, while coats worn over a 
beige or yellow satin blouse are lined with beige or yellow fur, 
respectively. 

Goupy shows quite a number of models which combine a black 
satin, bel!-shaped skirt, formed of very narrow, widening panels, 
sewn together with almost tailored satin shirts in silver gray, 
aquamarine and azure blue shades, marvels of neat execution 
and exquisite detail. 

Particularly smart is a black satin skirt, combined with a white 
satin waist, banded tightly over the hips, the textures being polka- 
dotted black on black and white on white. 

An equally attractive gown has a charming blouse of yel- 
low satin, which, as I said to Monsieur Goupy, “looks as if 
designed for a jockey.” ‘‘No—no,” he replied, “not a jockey; 
my inspiration for this model was a stained-glass window! Quite 
medieval!”’ Jockey or stained glass, the result is a distinctly 
“Goupy model,” strongly imbued with the Goupy sports at- 
mosphere. 

Talking about normal waist-lines, featured in most models, this 
intelligent designer said: “I do not feature the normal waist-line 
at all, not more than any other. The models you’ve just seen 
have their waist-line in their normal position merely because my 
mannequins are very slim and young. Few of my Parisian clients, 
unless as slender as my mannequins, would care for the waist-line 
placed so high. Waist-lines should be’ adapted to individual 
figures. Unless stays come in, the normal waist-line for mature 
women is not likely ever to become popular again, and what 
woman nowadays would consent, comfortable as she is without 
them, ever again to wear stays? Especially when the waist-line, 
lower down, produces such slimming results?” 

Goupy said he used very little velvet, because people “don’t 
come to me for important-looking gowns; they want ‘youth,’ and 
at reasonable terms. Lace gowns, yes—Malines de Lyon. Lace 
is one of my specialties, but only good lace; cheap laces look 
cheap.” 

He now showed me a black and white street costume he 
seems particularly pleased with. White caracul and black astra- 
khan. A white jacket and black skirt, (Concluded on page 130) 


GOUPY 


Smart as black and white always is, this suit of 
broadtail from Goupy is made in this combination. 
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CHANEL 


Reynaldo Luza Draws this Chanel Success 


Chanel’s very charming chiffon gown is in deepest midnight blue, 
almost black. The slim silhouette is broken far back on the right 
hip by a most ingenious arrangement of the chiffon, neither a pouf 
nor a bow but a combination of the two. A long, graceful end trails 


to the ground, adding effectively the new formal note of the train. 
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LOUISEBOULANGER 


Paris Applauds L ouiseboulanger 's New Line 


Louiseboulanger’s novel gown is in a pale gold moire. It has 
the four points of interest—the princess line, its interpretation 
in diagonal sections, the train, and the material. This gown 
is so impressive that it may be a point of departure for a brand 
new “Louiseboulanger’ style, which may evince itself this season. 





HARPER’ 


“Vogue’ is one of the prettiest frocks in the 
Doeuillet-Doucet collection. It is made of black 
chiffon velvet, with a fitted bodice, tight sleeves 
and a skirt of triple volants, longer in the back 
than in the front, in the fashion that this year 
is being applied to formal afternoon gowns. This 
is a lovely gown to wear w ith handsome jewels, as 


its extreme simplicity makes a perfect background. 


D@UILLET-DOUCET 























DQ@UILLET-DOUCET 


“ Métropolis” is an example of the new“ glittering” 
gown done ina color so discreet, in a design of 
such restraint, that the glitter is subordinate. 
The color is that new slaty blue, like polished 
steel, which has been used in important showings, 
often in gowns entirely beaded or spangled. It 
is quite like the blue lead in a lead pencil. Ted 


—_—_ : I r . : 
aesign is merely an arrangement of curving lines. 
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“Danilo” is a splendid evening wrap of lunasol, 
a heavy lustrous satin, in an exquisite shade of 
faint rose pink. It is cut with a decided Hare, 
and collared, cuffed and bordered with blue fox, 
which is particularly beautiful on the pale satin. 
An intricate slash on the hip makes the hip-line 
appear very ‘slender, in contrast to the graceful 
flare of the luxuriously fur-bordered skirt. 


BEER 


“Occident’ is a clever evening coat, because its 
panels tucked over the hips and falling in godets 
in the back are intended to wear with evening 
gowns that are longer in the back than the front. 
Several houses have suggested solutions of the 
problem of the trailing evening skirt and its 
appropriate wrap. This is Reer’s new suggestion. 
The material is black velvet and the fur white fox. 
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Paris Says: 


> / 
“ 


By \\arjorie MNoward 


Splendor lor in verily; Feminine f ashions for Afternoon: 


/ racticality for A lorning and Sports 


15 rue de la Paix, Paris. 

HEN you dine ina really good restaurant the maitre 

@’hétel offers you first a culinary dictionary of a menu, and 

then his expert counsel on your choice. Gargantua himself 

could not eat all the dishes, so together you plan a dinner to 

gratify your individual taste. Paris has presented her menu, 

and I am trying in this number to play the maitre d’hétel, and 
tell you what is particularly good to-day. Bon appétit! 

The silhouette is generally considered the piéce de résistance. 
This year, there is as wide a choice in silhouettes as in every- 
thing else. If you are happy with the outline of clothes as they 
are at this moment, there is no particular reason to change. 
If, however, you desire something new, even quite radically 
new, you will find it by knowing where to look. Fashions in 
general continue to point two ways: 
toward the uniform of utility and prac- 
ticality in sports and street things on 
the one hand; and toward individuality 
and the expression of personality in 
evening things on the other. 

All the changes in the first category 
are changes of detail. The short skirt, 
circular or plaited somewhere, the 
sweater blouse belted with a narrow line 
of leather, the cardigan-like jacket— 
even the true sweater jacket—and the 
ubiquitous scarf, appear in every collec- 
tion, with new weaves and new color 
combinations to mark them 19209. 
Chanel’s jackets are a bit longer, less 
like cardigans and more like suit- 
jackets; her sweaters are made of new 
striped jerseys, four and even five 
colors blended artistically, with linings 
and narrow scarfs to match. Chéruit’s 
sports skirts are cut in panels over 
crépe culottes, edged with the tweed of 
the skirt. Vionnet, also, cuts culottes 
in one with her crépe blouses and puts 
a wrapped-over skirt over them. 

New designs appear in the sweaters. 
Patou’s are embroidered in colors instead of being incrusted 
with bands of the material. Jane Régny’s are decorated with 
designs done in narrowest incrustations of crépe in folds of 
several colors; or they are pin-tucked in new patterns, or 
stitched. Lelong’s are woven in bow-knot design. Every 
house has a little trick of its own, giving novelty to a cos- 
tume that has become a classic. Tweeds and wool jer- 
seys are overwhelming favorites for this type, and entire 
frocks of small-figuréd jerseys are new enough to be men- 
tioned. 

Tailored suits, when they appear, depart very little from the 
trim, short-coated design of recent seasons. But they are un- 
important in the general mode. There is a hole in most ward- 
robes which only a tailleur can fill, and of course provision has 
been made for this. 

The ensemble idea for daytime wear is still going strong. 
Chanel is using unexpected color combinations, such as a pale 
plum and gray, reseda green and a middle-brown, red and green 
plaid and green, for coat and frock, but she lines the coats with 


EMANCIPATION 
By LIZETTE WOODWORTH REESE 
ALL in a moment 
4 ‘. In the highway dust — 
The leaf at its falling, 


The color of a crust — 


Gone are the travails, 


I walk the dull highway — 
The dust thick as meal — 
Job at my elbow, 


Caesar at my heel! 





the woolen material of the frock in the same color to make an 
ensemble of them. Vionnet uses putty crépe frocks under coats 
of any color, black, a bright dark blue, one olive, a few darkish 
reds. Patou makes entire ensembles of the printed velvets in 
small restrained designs that are a feature of the material situa- 
tion. Worth lines velvet coats with woolen materials for 
warmth, and makes the frock of the same. Only Louisebou- 
langer does not seem to care much for the coat and frock en- 
semble. She prefers a suit costume, the jacket cut with great 
variety of design, and nearly always knee length, or just above 
the knee. 

While you may find plenty of straight slim coats in ensembles, 
if you prefer them, the general tendency of coats, especially 
separate coats, is toward more formality 
and elaboration in cut. Many have re- 
strained flare, godets, or even draped 
effects. 

Look at the cut of the afternoon coat 
from Jenny, drawn by Luza, on page 
eighty-eight. A few even flare tremen- 
dously, from slim fitted tops, as you see 
in Baron de Meyer’s picture from Chan- 
tal, on page seventy-six. Such coats are 
always fur-trimmed, often lavishly. 
When flat furs are used, astrakhan, cara- 
cul, or breitschwantz, the general ten- 
dency is to match the fur to the cloth and 
to use it in smallish collars and flat bor- 


And the anxious, small things; ders. When fluffy furs are used—fox or 
The fret of the markets; 


The hurt of the springs. 


lynx—they often contrast with the ma- 
terial in tone, and the collars are enor- 
mous. Molyneux does a pretty thing in 
afternoon ensembles, matching the 
woolen or crépe frock to the fur that 
trims a coat of another color, black, for 
instance, trimmed with blue fox, the 
crépe frock of exactly the same soft 
wood-brown. 

Professional buyers always say that 
they have difficulty in finding the 
“afternoon gown” in the Paris collections. This is probably 
because the smart Parisienne has a tendency to confine her 
wardrobe to sports and evening clothes, neglecting the after- 
noon frock, or keeping it severely simple, usually black, 
in order to furnish an effective background for her jewels. 

But I can find you dozens of charming afternoon gowns 
in the winter collections, if you want them. They are 
certainly far more elaborate in cut than the old chemise 
frock, to which all the couturiers refer with such scorn. 
There are dozens of printed velvet ones, replacing the printed 
crépes of summer, the designs always small and restrained, 
practical because the inevitable crushing is disguised by the 
pattern. Plain velvets, flat crépes and crépe satins are numer- 


ous. 

Skirts are almost “fussy” in some cases, flounced and frilled; 
but you may choose sophisticated draperies for your most 
formal afternoon occasions, in which case the hem-lines may be 
almost as uneven as evening hem-lines were last year. Some 
houses retain incrustations as the 


(Continued on page 87) 
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favorite ‘‘trimming” of such models; others have abandoned 
them altogether. It is safe to say that the great majority of 
these more elaborate models are in black. There are two 
typical ones from Premet sketched on page eighty-nine. 
Diagonal lines in sections, pin-tucks, hemstitching, et cetera, 
are still greatly favored for this type of gown. 

It is when we arrive at the evening mode that imagination 
has fair play. Its variety is infinite, inspired by many epochs, 
but interpreted with a “modern touch,” proving that the 
creators feel that consciousness of their own time which is one 
of the fundamentals of true artistic realization. The simple 
little evening rag has no longer a place in the scheme of a well- 
dressed woman. Even her plain chiffons show line, grace, 
invention, and her grandes robes du soir are really grand. 

Perhaps the most interesting development is that of the 
“stiff’’ material in evening dress. Lyons velvet, hinted at in 
evening coats last season, has very decidedly arrived in evening 
gowns this year. Molyneux made the splendid one photo- 
graphed by Baron de Meyer on page seventy-one. He shows 
several colored ones besides. Worth has done them in sapphire 
blue and ruby red. I am showing you one of them in the 
next issue. Chéruit has used it both for a stately black 
model and for a youthful pink one. Chanel has a Bordeaux 
stiff velvet evening gown with a great flat bow on the left 
hip, with trailing ends, and a flared skirt that folds over in 
the back in a rounded line. 

The designers like these 
stiff materials so much, with 
their sharp flares, their crisp 
outlines, that we still find 
heavy satins, including the 
new broché ones, men- 
tioned in the September 
fabric article, used not only 
for coats but for evening 
dresses; moire, faille, a favor- 
ite of Lanvin in deep but 
lustrous black; taffeta, often 
printed on the warp in 
flower designs, and a special 
favorite with Louisebou- 
langer, all these in evening 
gowns of incredible dash in 
all the leading houses. They 
do not have to be used in the 
centaur silhouette of the 
‘eighties, though Louise- 
boulanger has done so in a 
series of seven flowered 
taffeta gowns with every 
sort of loop and bow in 
the back, including Cio-cio 
San’s. But I choose to 
illustrate her gold-trained 
gown, instead of one of these taffeta creations, because it is so 
much newer. It has four points of interest: the princess line, 
quite flat in the back, its novel interpretation in diagonal sec- 
tions, the real train, and, lastly, the material —a moire of golden 
threads. 

Here we have been fussing about waist-lines, season after 
season, and now some of the leading creators are presenting us 
with models that have none at all, and not even the shadow of a 
belt. The silhouette pages will prove it to you. 

About trains, they are, of course, the outcome of the very un- 
even hem-line, which is not really so novel as we said it was last 
season, having been done by both Chanel and Louiseboulanger 
a long time ago, but which got itself generally accepted as the 
leading feature of the evening mode at Biarritz during the fall 
season just a year ago. Vionnet, this year, has set her imposing 
seal upon them, and her mannequins are an alluring picture in 
their pale aquamarine blue, shadowy mauve-gray, or faintly 
tinged pink gowns, of transparent velvet or crépe satin, cut 
with the Vionnet “V,” or her typical: diamond; slim, stately, 
elegant, trailing long ends a foot on the ground, oddly placed 
ends—from the back, from the side back, from both sides, even 
from the front. Real gowns, these! Gowns that must be worn 
with real elegance and dignity, unless you want to make an 
exhibition of yourself, as Madame Sans Géne did at the Em- 
peror’s party. I warn you that every designer of importance 
is making stately evening gowns that take a lot of wearing. 

The return of the glittering evening gown was a forecast for 
fall, you remember. The designers are ready for it. Besides 


skies; 





FORGIVENESS 
By MARGARET WIDDEMER 


THINK I have learned the unwisdom of too much loving; 
Only faintly, faintly now, if it heard them call 
My heart would lift a little, meaning nothing — 
Sighing and turning in sleep — that is all. 


I have forgotten enough to forgive them lightly, 
It was not so great a thins, I see now, that was done, 
One black shadow the more on a stormy mornings 


That could never have known much sun. 


It was only by chance it was they who made black the 


All that’s to happen sooner or late will happen, 


Anyone else in the world might have made me wise. 






the gowns of entirely beaded fabric—spangled or jetted—there 
are others with brilliant tracery, or patches of brightness; some 
actually dazzling. There was no doubt of their success with the 
guests at the evening press showings of the new collections. 
Every glittering gown was heartily applauded; but, as my sister 
Kathleen says, “Coloratura sopranos, high C’s by tenors, 
rockets and sparkling dresses always get an easy hand.” 

I said, you remember, that I thought the Famous Forty 
would hesitate a little over these scintillating gowns, fearing to 
dim both their eyes and their jewels. I suggested that they 
might prefer the discreet shimmer of gold. The designers are 
ready for that, too. Some of them show lovely gowns in tissues ~ 
of gold or silver. Among the best is a gown of that quilted gold 
material that I showed you in black and silver in the September 
issue. It is made by Molyneux. Louiseboulanger’s golden 
gown is illustrated. Chanel has an extraordinary tiered gown 
of gold tissue, striped all over with lines of colored jewels, which, 
gorgeous as it is, retains in some inexplicable way an air of her 
own simplicity. Chantal has a gorgeous golden gown. Chéruit 
has several of them. One of the best in silver (and perhaps you 
remember that the silk houses predicted a vogue for silver) is at 
Lenief’s, the creation of Baronne Fouquier, who has accom- 
plished a magnificent collection, full of originality, as the 
models sketched by Luza plainly show. 

Evening gowns of soft, flexible materials are not crowded out 
of the picture. Lace is very 
high in numerical impor- 
tance; all types of lace, 
though there are more small 
close designs than large 
ones, with a novelty—lace 
embroidered in  chenille— 
well represented in leading 
houses. Chanel is still stiff- 
ening it with crin_ braid. 
She makes long, slim lace 
gowns, with stiffened sec- 
tions flaring at the sides, set 
rather low on the skirt, and 
reminding oné of palm-leaf 
fans, from the back. 

Chiffon stays in the 
picture; it is an absolute 
certainty that the Famous 
Forty will continue to favor 


I go placidly now through my quict evenins, it. Patou has done some 


lovely chiffon gowns in 
rose red, like the one in 
color on page eighty-five. 
Chanel’s prettiest one is 
sketched on page seventy- 
eight. Another fragile 
material that remains in 
the foreground is tulle, 
fluffy for youth, “tailored” for adult wear. 

Lanvin’s adaptation of the uneven hem-line to a flaring dip 
at one side, instead of in the back, is shown on the color page. 
There is a chenille dotted tulle, or net, which is new this season 
and which many designers have used in at least one model. 

Between the stiff materials and the fragile ones come the 
transparent velvets, crépe satins and some of the raised velvets 
on georgette, of which a few houses have made evening dresses, 
though they prefer them for colorful afternoon models; also a 
few of the many-hued gauze lamés in flowery designs, frosted 
with gold, and in indistinct patterns and colors, like a moth’s 
wings. 

The “juggling with materials” that is a development of the 
modern mode continues. One of its most amusing manifesta- 
tions is the gown—high, round neck and long sleeves—that 
some houses have made entirely in jet, spangles or beads. 
Lenief has one, called ‘‘ Fusain,” made in black spangles exactly 
as any one else would use velvet. The small-patterned printed 
velvets are made up precisely as if they were crépes. Vionnet 
uses chiffon like a heavy material. Jenny does a typical coat- 
frock in gold tissue. Talbot makes a trim tailleur in pony; 
you see it on the Last-Minute pages, where you will find also an 
afternoon gown from Tollmann in imitation breitschwantz. 

As to the season’s leading material, I think one would give 
the palm to velvet of every conceivable type—Lyons, chiffon, 
and transparent; printed in checks, stripes, and small patterns 
or flowers; woven in small designs; raised on different founda- 
tions; frappé or pressed to imitate broadtail; in novel weaves 
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favorite “trimming” of such models; others have abandoned 
them altogether. It is safe to say that the great majority of 
these more elaborate models are in black. There are two 
typical ones from Premet sketched on page eighty-nine. 
Diagonal lines in sections, pin-tucks, hemstitching, et cetera, 
are still greatly favored for this type of gown. 

It is when we arrive at the evening mode that imagination 
has fair play. Its variety is infinite, inspired by many epochs, 
but interpreted with a “modern touch,” proving that the 
creators feel that consciousness of their own time which is one 
of the fundamentals of true artistic realization. The simple 
little evening rag has no longer a place in the scheme of a well- 
dressed woman. Even her plain chiffons show line, grace, 
invention, and her grandes robes du soir are really grand. 

Perhaps the most interesting development is that of the 
“stiff”? material in evening dress. Lyons velvet, hinted at in 
evening coats last season, has very decidedly arrived in evening 
gowns this year. Molyneux made the splendid one photo- 
graphed by Baron de Meyer on page seventy-one. He shows 
several colored ones besides. Worth has done them in sapphire 
blue and ruby red. Iam showing you one of them in the 
next issue. Chéruit has used it both for ‘a stately black 
model and for a youthful pink one. Chanel has a Bordeaux 
stiff velvet evening gown with a great flat bow on the left 
hip, with trailing ends, and a flared skirt that folds over in 
the back in a rounded line. 

The designers like these 
stiff materials so much, with 
their sharp flares, their crisp 
outlines, that we still find 
heavy satins, including the 
new broché ones, men- 
tioned in the September 
fabric article, used not only 
for coats but for evening 
dresses; moire, faille, a favor- 
ite of Lanvin in deep but 
lustrous black; taffeta, often 
printed on the warp in 
flower designs, and a special 
favorite with Louisebou- 
langer, all these in evening 
gowns of incredible dash in 
all the leading houses. They 
do not have to be used in the 
centaur silhouette of the 
‘eighties, though Louise- 
boulanger has done so in a 
series of seven flowered 
taffeta gowns with every 
sort of loop and bow in 
the back, including Cio-cio 
San’s. But I choose to 
illustrate her gold-trained 
gown, instead of one of these taffeta creations, because it is so 
much newer. It has four points of interest: the princess line, 
quite flat in the back, its novel interpretation in diagonal sec- 
tions, the real train, and, lastly, the material—a moire of golden 
threads. 

Here we have been fussing about waist-lines, season after 
season, and now some of the leading creators are presenting us 
with models that have none at all, and not even the shadow of a 
belt. The silhouette pages will prove it to you. 

About trains, they are, of course, the outcome of the very un- 
even hem-line, which is not really so novel as we said it was last 
season, having been done by both Chanel and Louiseboulanger 
a long time ago, but which got itself generally accepted as the 
leading feature of the evening mode at Biarritz during the fall 
season just a year ago. Vionnet, this year, has set her imposing 
seal upon them, and her mannequins are an alluring picture in 
their pale aquamarine blue, shadowy mauve-gray, or faintly 
tinged pink gowns, of transparent velvet or crépe satin, cut 
with the Vionnet “V,” or her typical diamond; slim, stately, 
elegant, trailing long ends a foot on the ground, oddly placed 
ends—from the back, from the side back, from both sides, even 
from the front. Real gowns, these! Gowns that must be worn 
with real elegance and dignity, unless you want to make an 
exhibition of yourself, as Madame Sans Géne did at the Em- 
peror’s party. I warn you that every designer of importance 
is making stately evening gowns that take a lot of wearing. 

The return of the glittering evening gown was a forecast for 
fall, you remember. The designers are ready for it. Besides 


skies; 


FORGIVENESS 
By MARGARET WIDDEMER 


THINK I have learned the unwisdom of too much loving; 
Only faintly, faintly now, if it heard them call 
My heart would lift a little, meaning nothing — 


Sighing and turning in sleep — that is all. 


| have forgotten enough to forgive them lightly, 
It was not so great a thins, I see now, that was done, 
One black shadow the more on a stormy morning 


That could never have known much sun. 


It was only by chance it was they who made black the 


All that’s to happen sooner or late will happen, 


Anyone else in the world might have made me wise. 






the gowns of entirely beaded fabric—spangled or jetted—there 
are others with brilliant tracery, or patches of brightness; some 
actually dazzling. There was no doubt of their success with the 
guests at the evening press showings of the new collections. 
Every glittering gown was heartily applauded; but, as my sister 
Kathleen says, “Coloratura sopranos. high C’s by tenors, 
rockets and sparkling dresses always get an easy hand.” 

I said, you remember, that I thought the Famous Forty 
would hesitate a little over these scintillating gowns, fearing to 
dim both their eyes and their jewels. I suggested that they 
might prefer the discreet shimmer of gold. The designers are 
ready for that, too. Some of them show lovely gowns in tissues ~ 
of gold or silver. Among the best is a gown of that quilted gold 
material that I showed you in black and silver in the September 
issue. It is made by Molyneux. Louiseboulanger’s golden 
gown is illustrated. Chanel has an extraordinary tiered gown 
of gold tissue, stripec all over with lines of colored jewels, which, 
gorgeous as it is, retains in some inexplicable way an air of her 
own simplicity. Chantal has a gorgeous golden gown. Chéruit 
has several of them. One of the best in silver (and perhaps you 
remember that the silk houses predicted a vogue for silver) is at 
Lenief’s, the creation of Baronne Fouquier, who has accom- 
plished a magnificent collection, full of originality, as the 
models sketched by Luza plainly show. 

Evening gowns of soft, flexible materials are not crowded out 
of the picture. Lace is very 
high in numerical impor- 
tance; all types of lace, 
though there are more small 
close designs than large 
ones, with a novelty—lace 
embroidered in chenille— 
well represented in leading 
houses. Chanel is still stiff- 
ening it with crin braid. 
She makes long, slim lace 
gowns, with stiffened sec- 
tions flaring at the sides, set 
rather low on the skirt, and 
reminding one of palm-leaf 
fans, from the back. 

Chiffon stays in the 
picture; it is an absolute 
certainty that the Famous 
Forty will continue to favor 


I go placidly now through my quiet evenings, it. Patou has done some 


lovely chiffon gowns in 
rose red, like the one in 
color on page eighty-five. 
Chanel’s prettiest one is 
sketched on page seventy- 
eight. Another fragile 
material that remains in 
the foreground is_ tulle, 
fluffy for youth, “tailored” for adult wear. 

Lanvin’s adaptation of the uneven hem-line to a flaring dip 
at one side, instead of in the back, is shown on the color page. 
There is a chenille dotted tulle, or net, which is new this season 
and which many designers have used in at least one model. 

Between the stiff materials and the fragile ones come the 
transparent velvets, crépe satins and some of the raised velvets 
on georgette, of which a few houses have made evening dresses, 
though they prefer them for colorful afternoon models; also a 
few of the many-hued gauze lamés in flowery designs, frosted 
with gold, and in indistinct patterns and colors, like a moth’s 
wings. 

The “juggling with materials” that is a development of the 
modern mode continues. One of its most amusing manifesta- 
tions is the gown—high, round neck and long sleeves—that 
some houses have made entirely in jet, spangles or beads. 
Lenief has one, called “‘ Fusain,”’ made in black spangles exactly 
as any one else would use velvet. The small-patterned printed 
velvets are made up precisely as if they were crépes. Vionnet 
uses chiffon like a heavy material. Jenny does a typical coat- 
frock in gold tissue. Talbot makes a trim tailleur in pony; 
you see it on the Last-Minute pages, where you will find also an 
afternoon gown from Tollmann in imitation breitschwantz. 

As to the season’s leading material, I think one would give 
the palm to velvet of every conceivable type—Lyons, chiffon, 
and transparent; printed in checks, stripes, and small patterns 
or flowers; woven in small designs; raised on different founda- 
tions; frappé or pressed to imitate broadtail; in novel weaves 
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” Alle 


egro’ is a wonderful afternoon coat—/ormal, dignified, and elegant. 



































It is 


made of black broadcloth, one of the favorite materials of the winter season 
for afternoon coats, and is cut longer at one side to accommodate the formal 


afternoon gowns with uneven hem-lines. The collar is of pale gray fox, pointed 
with black, and is tied with a large bow of double-face black satin ribbon. 


such as the hammered surface that is called 
‘** Afghan”; both in silk, in artificial silk and in 
cotton. Lelong considers panne one of his most 
important materials. 

Tweeds and jerseys for the sports mode; 
mixtures and some of the thinner weaves, and 
novelties in crépy effects for morning; broad- 
cloth for afternoon coats These are the leading 


woolens. Printed velvets, flat crépe, crépe 





satin, plain chifion velvets for afternoon gowns, 
with some heavy satin coats for formal occa- 
sions, these lead for afternoon. New is Patou’s 
use of a thin cravat silk, a broché with small 
printed design, for little frocks which give us a 
new idea for a Palm Reach material. 

For the evening, a contest for supremacy be- 
tween the stiff materials and the fragile ones, 
with the mediums playing second fiddle. As to 





evening wraps, in spite of the evident desire 
of the designers to revive the lamé evening 
coat, heavy satins and velvets will very prob- 
ably continue to appeal to the smart woman, 
unless she adopts the lamés for outstanding 
events, for nothing seems too rich and sumptu- 
ous to cover the really important gowns of the 
new mode. 

Several designers have worked out solutions 
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PREMET 


“Facilité” is fashioned of one of the new black silk 
brochés, with a small dot in bright silk on a dull 
foundation. The bodiice is fitted and all the skirt is 
plaited finely. The collar is white grosgrain piped 
in red, and it ties in the back with two flat bows. hip. 


of the wrap problem with the trailing evening 
gown which I have often discussed here. Red- 
tern shows his in the photograph by Baron de 
Meyer. Luza presents Beer’s in the black 
velvet coat on page eighty-one. Madame 
Wormser has done marvelous things with a 
deep pointed section set on a coat of long slim 
lines, which I will show you in the next issue. 
Vionnet has given her suggestion in the form 





featuring this season. 


of a cape in Bordeaux velvet with long swallow- 
tail points in the back, touching the ground. 

All last spring we were discussing ‘interest 
in the back,” inspired as it was by the bustle 
modes of the eighties. Though it was only 
the exceptional woman who wore even a modi- 
fied bustle, several of the leaders have con- 
tinued to be more or less slightly influenced 
by this bygone mode. In every case but 





PREMET 


” Mise au Point’ is an afternoon gown in black crépe 
de Chine, with the elaborate skirt which Premet is 


The back is trimmed with 


narrow plaited frills running up diagonally to the 
The collar and cuffs are touched with white. 


Louiseboulanger’s (and in her case, in not more 
than eight or ten models) the bustle idea has 
been modified into a mere rudiment of itself. 
You find some afternoon coats with godet ful- 
ness in their backs; also afternoon gowns with 
frills running up in the back, and soft bows at 
the base of the spine. Look at Premet’s on 
this page. You will see gowns with com- 
plication of cut in the back and plain fronts 





as in the Lelong model on the silhouette 
pages. And literally hundreds in which the 
skirt length is greater in the back than in the 
front. 

Patou, one of* the leading sponsors of “in- 
terest in the back,” inspired by the ’eighties, 
last season, has modified these ideas to a ghost 
of themselves. He has done another thing that 
is even more interesting: that is, pulled the 
waist-line down in front, instead of up, in a 
fashion that reminds one of the middle ’nineties, 
with hooks on the corset under which all skirt 
and petticoat belts were forced to pass. That, 
and the liking for the princess line in leading 
houses, is about the only interesting thing that 
there is to say about the waist-line. 

If you are young and slim as a sapling, vou 
will find special models with waists in their 
normal place. You see one of them in the 
silhouette pages, labeled Redfern, with a widely 


(Above) “Ala Normandie” is that rare thing, a 
picture gown’ in the modern spirit. The 
material is a heavy black taffeta with a 
broché flower, in rose, red, and silver. The 
slender bodice lines are in striking contrast 
with the skirt, which falls gracefully in flared 


points of vary ing length almost to the floor. 


































flaring skirt. as several houses like it, and he has 
a lot more. In many collections, there are 
models that put some of the waist-lines high— 
almost normal. Others lift it in front only, 
in a line that is becoming to more of the women 
more of the time. Many others keep it at what 
really should be called the “norma! place” 
nowadays, that is to say: the very top of the 
hip. This line is the safest on the whole; any 
other is elderizing (to coin a much-needed word) 
and will accentuate that mortal coil that we 
should all love to shuffle off if only we had 
sufficient powers of self-denial. 

Don’t worry about skirt lengths, either. 
Keep them really short for playing games. 
Let them come well below your knee for all 
daytime occasions except the most formal, 
when they may be even longer. Knees are out; 
not even the slimmest mannequin is allowed to 
show them this year, and skirts must be made 


(Left) “Frou Frou” is the name of a famous 
canvas of Clairin, painted in the ‘eighties, 
and this gown is a modern interpretation of 
it, done in black faille with three rows of 
fringed beige taffeta ruches, dipping in the 
back. A gown that had great applause at 
the first showing of the interesting collection 
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DRECOLL 


to hide them when you are sitting down, unless 
you want to look as if you had outgrown your 
clothes. In the evening, let them trail long 
skirt-ends somewhere (the newest place is in the 
front) for dancing, without their being in 
danger of being stepped on; and for grand occa- 
sions, wear a train if you feel you can get away 
with it. Then you will be authentically 
1920. 

There is not much to say about sleeves. 
Jenny has a clever new one, cut slim and as 
long as the frock itself, and then wrinkled on 
the forearm like a glove. Several houses are 
showing gowns that would be real evening 
gowns if they were sleeveless, but that have 
unaccountably taken long tight sleeves to 
themselves. But the whole subject of sleeves 
is unimportant just now. 

Neck-lines, too. Have anything you like that 
becoming to you. It is new to cut your 


—e 
aS 


(Above) The right-hand figure wears“ Le Soir”, 
in black chiffon velvet, one of the smartest 
evening fabrics. The point of the whole thing 
is in the triple volants of velvet, dipping in 
the back. “Don Juan,” in midnight blue vel= 
vet, has a pointed décolleté outlined on one side 
with Mowers of blue velvet and black leaves. 
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bodice round just at the base of the neck, and 
it is new to add an unimportant little collar. 
Lelong has a narrow oval, exactly the shape of 
a string of pearls. 

In accessories, as shown in the dressmaking 
salons, what I have called couturier jewelry is 
of the first importance. While the vogue for 
just any sort of junk is definitely relegated to 
the past, thank goodness, many houses have 
designed special ornaments which are shown 
with gowns that could almost be said to accom- 
pany them, rather than the other way round. 

Patou has done lovely things with real 
stones of semi-precious value, combining several 
sorts (chalcedony, rose crystal, carnelian, 
onyx, et cetera) in most original and often 
modernistic designs. Lelong shows his gray 
gowns with odd silver jewelry; a pale pink 
gown with necklace and bracelets of rose 
quartz cut in modernistic baguettes, and black 


(Left) “Persépolis” is the kind of gown one 
expects from Suzanne Talbot. The black chif- 
fon is used like crépe, its skirt in points, its 
bodice slim and with long sleeves. Over this 
is a sleeveless jacket, like a Persian minia- 
ture, in pinky gold brocade witha palm design, 
buttoned in front with carved gold buttons. 





7. / 
Although capes are not as popular as coats they 
are well enough represented in important houses 
to be mentioned. This costume has a detachable 


cape overa sl 


gray tone. 


gowns with necklaces of graduated round black 
plaques, each set with a single “diamond.” 
Premet has a pretty necklace, a triple string 
of carved lapis-lazuli beads, to wear with blue 
clothes, and another of flat round moonstones, 
showing no metal, with white or silvery evening 
ones. Vionnet shows her evening gowns with 
long necklaces and bracelets that look like a 
half-inch rope covered with strass. Chanel 


has necklaces made of three kinds of beads, in 
many strands, twisted together, gold tubes, and 
round beads of red and green glass. 


She has 


im coat, in a mixed tweed of blue- 
It is buttoned with silver buttons. 





HARPER’S BAZAR 


jm of of 














also revived the pearl chain, set with emeralds 
and a pearl tassel for evening. 

Lanvin is making her own jewelry. She has 
invented circles of shiny silver-crystal beads, 
like English daisies, mounted on georgette or 
chiffon, and these she uses on black gowns, or 
in triple necklaces with gowns of different 
colors. Goupy has necklets and belts of braided 
seed pearls. Lenief has sets of large ‘‘ emeralds,” 
beautifully set in gold, a pendant on a black 
cord, earrings and buckle. One stiff white satin 
gown, draped to the side, is worn with this set 





in mixed beige and white. 
has a ribbed white piqué vestee. 
beige leather with a silver buckle. The little circu- 

lar cape is finished with a scarf and is detachable. F 
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LONDON 


A charming sports costume of heavy wool jersey 


The one-piece frock 


The belt is of 


of green stones, and a long pair of black gloves, 
by a red-headed girl. Shades of Yvette Guiibert! 

Among other accessories I must mention the 
tiny belts of heavy satin, little more than a 
quarter inch wide, without a buckle, that 
Chanel puts round the hips of her lace gowns. 
Also the fans that she shows with her evening 
gowns—red lace with a red lace gown, plain 
black velvet with a gown of the same, and 
shiny black cellophane with a net gown jetted 
with cellophane, and pale green net spangled 
with silver, matching the gown. Decuillet 
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Evening gown of heavy satin in pale silver-gray, 
with double skirt lined with silver tissue and a 
fitted bodice of the satin. 
in the front and has a deep point in the back. 
Flowers on the shoulder of coral and rose velvet. 


shows a gown of brown and gold with a fan of 
brown net dotted with chenille. Both Patou 
and Chanel show some of their ensembles with 
mufis to match. If we should have an old- 
fashioned winter to match our old-fashioned 
summer, this may bring back mufis to general 
wear, especially if we are allowed buttons on 
our coats and are not obliged to hold them 
with a hand, or an elbow. 

In an eclectic season like this, one would be 
Surprised to find a definite leading color, a 
color that “stands out” above all others. There 


The décolleté is square 





























is no color, and hardly a shade, that cannot be 
found represented somewhere. The general 
impression for daytime is rich and dark. 
As Patou says, “It is winter, and our teste 
sobers.” 

Black would have to be listed high, both 
because so many of the most important houses 
feature it, and because the woman of the world 
simply will not abandon it. Brown was ex- 
pected to stage a revival and has done so in 
several collections, though others will have 
none of it. Favorite shades are a very dark 





























The diagonal lines of this chiffon gown are new. 
Four tones of blue are used: a cobalt shade for 
the skirt and lower part of the bodiice, then a 
line of gray-blue, pale blue, and finally a paler 
mauve blue. The Howers have poppy centers. 


brown and fur tones, then light caramel, 
running to beige and putty. Gray is strong 
in some collections and weak in others. 

Some show a lot of blue, both dark and 
middle tones for daytime; others ignore it al- 
together. A new bright, but dark, cobalt blue 
has been used for coats and dresses by some of 
the great houses. There is also a new blue, 
like chalcedony, a favorite with Jane Régny. 

Greens, also, are a matter of individual taste 
on the part of the creators. A very dark green 
sometimes replaces (Continued “en page 178) 
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Doeuillet- Doucet makes this gown of black crépe satin, 
using both the dull and shiny side. Diagonal incrusta- 
tions are featured and the skirt is full in front 


only, cut circular, and gathered below a soft bow. 


A novel silhouette, suggesting the hobble skirt, from 
Suzanne Talbot. It is in navy satin printed witha 
white border. The tunic blouse is worn over a narrow 


plaited skirt and both are decorated with prim bows. 


Beige, gray and blue mixed tweed is used by Jane 
Régny for this overcoat. Its belt is placed quite hish 
and its pockets are important. There is a scarf 


. . ‘ J ’ » 
collar that is worn swinging down the coat’s front. 


TYPICAL SILHOUETTES 






Flowered taffeta printed on the warp in rose, blue, 
mauve and green forms this gown from Molyneux. 
It is in two tiers and has a sharp flare to one side 
and a bow in front. The high waist-line is youthful. 


A gown from Beer showing the continued interest in 
the back. Geranium crépe is laid in curved plaits 
over the hips, falling in two long ends. Behind the 
shoulders there are other gracefully falling ends. 


Lelong ’s steel=blue satin forms this gown which 
illustrates the elaborate back and simple front of 
this season. The back is cut into numerous panels 
and from the neck fall two long slenderizing ends. 


A coat in Redlern's youthful silhouette: fitted top, 


° tA e ° 
high waist=line and sharply 


"RS ‘ 
flaring circular skirt. 


It is made in gray guilted taffeta and trimmed with 


gray caracul collar and culls. 


DE@UILLET-DOUCET SUZANNE 





Smart and youthful. 


TALBOT JANE REGNY 


LELONG 
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SWIKLS AND FLARES 















Printed velvet, black ground with a red dot, is cut A smart tailleur from Chéruit shows Mladame \Vorm= 
on a princess line to make this Jenny model. The ser’s new silhouette—a man’s dress-coat. The skirt 
fulness at the hip is shirred in rosettes, like sun= is in black and white striped trousering and the coat in 
flowers. The extremely long sleeves wrinkle closely. black. Heavy white faille makes the amusing blouse. 
Again the influence of the ‘eighties in Patou’s new Chenille lace in dark blue is used by Chantal for 
slate-blue satin. The waist-line of the front is this gown. It is cut in four unequal tiers, one 
pulled below that of the back in his new way and making a cape back in diagonal line and the fourth 
the arrangement of the ruffles is subtly interesting. very long on the side, reaching quite to the floor. 
A slim gown of figured velvet in small flower de= An alternoon coat from Louiseboulanger of heavy, 
sign by Worth. His new sleeve swells at the elbow. dull black satin. The straight coat is given an en- 
Diagonal lines cross the front and the skirt is cut tirely new look by the peplum of beaver. The collar 
into a rounded hemz-line, slightly longer in the back. is also of beaver and a satin cape falls below it. 


Lanvin’s adaptation of the princess line is shown 
in this black satin gown. Leaf=shaped pieces of satin 
are stuffed and mounted on black net at the hemzline. 
The higher neck=-line is interesting and _ significant. 


JENNY PATOU WORTH 








CHERUIT CHANTAL 





LOUISEBOULANGER LANVIN 
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Drawn especially for Harper’s Bazar by 
MARY MacKINNON 


A tes. [ rederick [. Richarc S 


Always the acme of la mode and a dispenser of gracious 
hospitality, Mrs. Richards is one of the interesting younger 
matrons with a social schedule that calls for annual so= 
journs in New York, down at Palm Beach and out on the 
North Shore of Long Island. Mrs. Richards is a daushter 


of Mr. Jules Bache, banker and famed art collector. 
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BEAUIT Y- PROOF 
[Ih which All the Plans of a lovely Adventuress Co 


Astray lor a Reason Vou Could liever Ciuess 


LINDS had been lowered outside the 
windows, so that the brilliant Riviera 
sunshine should filter into the room as a cool, 
green twilight; but even so it was painful to 
open her eyes. She would have kept them 
closed for hours, but for the vague, uneasy 
feeling that everything around was unfamiliar. 
She forced them to open, and to keep open, and 
turned her head on the pillow with a sigh. 
A strange face bent over her, and a strange 
voice said: ‘“‘ Madame comment se trouve-t-elle?”’ 
“ve got a headache,” said Mrs. Wreye. 
It was far too much trouble to think of the 
French for it. 

“Ah!” The Frenchwoman put her hand 
on the hot forehead, and spoke in English. 
“The headache is of no consequence. It will 
go. 

“What—” said Paula Wreye, and then began 
to remember. “Oh, yes; something knocked 
me down. Acar. Where am I?” 

Ry In the villa of M. Barrett, at the Cap d’An- 
tibes,” the maid replied. “Monsieur brought 
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Madame out here from Cannes, where the 
accident occurred. He is distracted with grief 
that his auto should have injured Madame.” 

Mrs. Wreye had just discovered that her left 
hand and wrist were bandaged. ‘‘What’s this?” 
she exclaimed. 

“Madame’s wrist was sprained in falling.” 

“Ts there anything else the matter with me?” 
asked Paula Wreye in dismay, and stretched 
her supple body cautiously under the clothes. 
Suddenly: “ My face!” she said in terror, and 
lifted the uninjured hand to feel it. 

“No, it is untouched,” the maid smiled re- 
assuringly. ‘‘M. le Docteur assures us that no 
harm was done beyond the wrist and a little 
choc cérébral.” 

“Concussion?” 

“Precisely. Except for that, Madame had a 
fortunate escape. Ah! pardon, madame. A 
moment.” 

She answered a knock at the door, and after 
a few words with someone outside came back 
to the bedside to say: ‘‘Monsieur wishes to 
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know if Madame feels well enough to receive 
him for a few minutes.” 

Mrs. Wreye hesitated. ‘Oh, very well.” 

She would have liked a chance to touch her- 
self up. An accident would be bound to play 
havoc with one’s looks, and they had probably 
dashed water into her face. She nestled well 
down in the bed. The maid shut the door and 
returned, but no one came with her. 

“Well?” asked Mrs. Wreye. 

“That was not Monsieur himself, but M. 
Davie, his secretary,” explained Louise. ‘‘ Mon- 
sieur will wait on Madame in ten minutes.” 

Tactful man. She sat up; the headache was 
wearing off already. 

“A looking-glass, please.” 

Louise handed her a glass and the capacious 
bag of green-and-silver brocade she had been 
carrying when she was knocked down. Mrs. 
Wreye looked at herself anxiously, and acknowl- 
edged a little thrill of satisfaction. For the 
moment she had a pale and fragile look; but 
nothing, not even (Continued on page 170) 
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ADIES: Be beautiful. Intelligence is deceitful. Amiability 
—_y is useless and Virtue is vain. If you want to please and 


capture the strong, strenuous, silent male, looks are the only 
bait—““Be lovely or lose him.” (1) The Aledicated Mud: 
When your face is brick red, your nose peeled, and the low= 
water=mark round your neck—then is the time to wallow in 
the mud. You do everything but eat it. (2) Zhe Face Liplilt: 
This is the only uplift that is any use—not only does it 
lift the years off you, but the bank balance as well. (3) The 
Turkish Bath: This is run on the very same lines as a street 
fire. First you are all hotted up, then they turn the hose on 
you—all you miss are the crowds and firemen. (4) Zhe Gym: 
If your tender woman’s soul yearns after the cave man stuff, 
here’s the way—the more you are knocked about the better 
you feel, and you haven't to marry the brute. (5) The Mas= 
sage: Maisie takes a punching that even Gene Tunney would 
dodge, for she has to choose between being beaten and being bulky. 
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ENTLEMEN: The old vaunted masculine supremacy is 

gone; you are beaten, outwitted, outvoted, outplayed, out= 
lived and outstripped. You have no longer the privilege of 
being ugly. All you have left to you is your charm— make the 
most of it. “ Get pretty or beat it.” (1) If you want to be 
really loved, curly hair is essential. This film hero does not 
know that every hair he has is being incinerated, for the 
operator is absorbed in wondering, “Has he noticed I have 
a film face?” (2) You must have that sunkissed healthy 
look: buy it—you save in time, transportation, hotel bills 
and cold cream. (3) If the only exercise you have taken is 
sitting in a limousine, get this machine to walk yourself. 
(4) Gents’ rubber rotundity reducer, invented by a man in the 
used tire market— you, too, become deflated. (5) If for a 
lifetime you have had to develop that determined business 
face, you can always get it softened down. A course of ten 
sittings is guaranteed to give you the facile look of a lounge lizard. 
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Short Story by y, | l- C ready Huston: 
A PAIR OF SHOES 


And What a Chance NLishit Meant fo the Wearer 


) ; ¥ 
177 A JA lost Precarious Situation 
































ILLUSTRATED By W. EmERTON HEITLAND 


OUIS BROOKSHIRE waited in the five thousand a vear and the advantage of man standing there ominously he would not 
L sleeping-car until the column of passengers sharing in the earnings. He had grown used have been much more affected. He drew away 
marching past his window thinned, telling him to being quoted, seeing his name in headlines a step, looking down curiously at the innocent 
his train had emptied itself into the Grand — on financial pages. He was, in a word, success- black shoes, pushed under the chair and for- 
Central Terminal. Among his three or four ful, one of the younger executives of whom great gotten in the hurried departure of some un- 
hundred fellow-travelers a half dozen were things were expected. 
certain to be men he knew. He had, he told Yet, he reflected, he 
himself, no reason to conceal his presence in was not different from 
New York; nevertheless he had no desire to be the man who had sat in 
hailed, walked with, troubled with luncheon, a hotel room the year 
dinner, and theater invitations. He wanted to after the war penniless, 
be free. This was his week of freedom. One jobless, wondering how 
does not step aside to take a week out of life he could pay his bill. 





and then fill it with incidents of every day. He remembered his shoes 
He was not hiding; he had no reason to hide, more than anything else 
he repeated in thought. Yet, when he decided a pair of army shoes 


to leave the train, he was gratified to be the worn by necessity for a 
last to emerge. He and his porter had the year and a half after the 




















platform to themselves. He was the only Armistice. He could 
passenger in the long tunnel into the hotel. two — smile now, recalling their 
blocks away. He was as he had planned to be discouraging dinginess. 

alone and free to meet Lydia Stevens. That He supposed he should 
was good. telephone Lydia at once. 


Of course, he wasn’t going to be a fool like Then, reminded of her 
Arthur Merrick. The poor fellow had taken probable late rising, and 


things too seriously. Falling from a hotel noting that it was not 
window—suicide, obviously. Nobody who yet noon, he picked up 


knew the story could believe anything else. the newspapers and drew 

It had to be an accident on account of the in- the armchair across the 

surance, but Merrick had jumped. That was room toward the window. 

a pity. Women like the one Merrick had been As he moved the chair 

seen with weren’t worth it. Merrick could have he uncovered a pair of : 

handled it better. Now he, Brookshire, knew — shoes. : 

what he was doing. Lydia Stevens had some- He jumped. The dis- 

thing he needed at this stage of his career. She covery, following his rec- 

could dislodge him from the mental and emo- _ ollections, struck an un- 

tional pocket into which he had dropped. He natural note. He could 

did not intend to shave an affair with Lydia, not have explained why 

but he owed it to himself to let her enrich his _ he was startled, but for a 

experience. Men like Merrick were too senti- moment he was actually 

mental; a soft spot somewhere. shaken; for the shoes were 
like an unsuspected per- 

N HIS room on the eleventh floor of the son in the room. If he 

hotel he unpacked in enjoyable leisure. He had opened the closet 
liked these simply furnished cheerful rooms door and had found a 
he had used in this hotel for six or seven vears. 
A notably inviting bed, a good reading light, 
prints that had some character, an easy chair 
covered to the floor with flowered glazed chintz. 
The effect was as restful as any to be found 
in the mid-town section. 

It was strange to be in New York with no 
business engagements. His unpacking over, 
he sat idly on the bed thinking of this, his first 
holiday since 1921, the year he had been sent 
to take charge of a tire company that was 
bankrupt without admitting it. President of a 
nationally known corporation at thirty, placed 
in the position by the group of bankers who 
had been forced to take over the management 
of the concern, his years since then had been 
fullof the excitements of big business. Receiving 
in exchange for his acumen salaries of the new 
age, he had grown used to fifty, sixty, seventy- 
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“Brookshire struggled upon the dark landing, dragging the human weight with 
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known guest. Then he laughed at himself 
for his evidence of nerves. It was a sign, he 
told himself, that his vacation was being taken 
just in time. Turning away, he settled himself 
bv the window, making a mental note to call a 
maid and have the shoes taken away. 


HE page before him was bright with enter- 

taining, intimate news and gossip of the 
world of literary and theatrical sophisticates; 
it was a page he never failed to enjoy. But this 
time his attention wavered. He found himself 
looking at those shoes. Anything as insignifi- 
cant and as unrelated to his own affairs should 
not have focused his attention; but they did. 
He decided his surprise had been quite natural 
and tried to dismiss the incident; but he could 
not. He was unable to keep his eyes off the 
shoes. 

At the end of a half hour he threw his paper 
down angrily and went to the telephone. He 
would send them away at once. But while he 
waited for the operator to connect him with 

the proper depart- 
ment of the hotel he 
smiled at a sudden, 
foreign thought 
about those shoes. 
So he recalled the 
operator; he had 
changed his mind. 


him, trying to kick himself free.” 


He wanted a number outside; Lydia Stevens’ 
number. 

When he heard Lydia’s vibrant, caressing 
response to his greeting he was still smiling 
over his decision about disposing of the shoes. 
To-night, he said, he would see her; and when 
she confirmed the appointment he hung up with 
a gesture of satisfaction and went out in search 
of luncheon. 

The good mood lasted. When he entered 
his room to dress for his visit to Lydia, Brook- 
shire went directly to the strange shoes and, 
drawing off one of his own, tried one of the 
mislaid pair. He exclaimed in pleasure. The 
fit was near enough. He had decided to wear 
those shoes to-night; thinking about it during 
the afternoon had filled him with a warm ex- 
citement. 

He had more than one reason. To wear 
them would be to defy them; to break the cast 
into which the discovery had stiffened his 
thoughts. For Brookshire had felt different 
since his find, almost as if he could not go on 
with his unlawful tryst. Not that he had not 
satisfied himself; he did not intend anything 
serious; anything damaging to his relations 
with Constance. Constance was a charming, 
devoted wife. Her only fault was a lack of any 
fault on which one could rest a finger. She 
had been the perfect wife of his success as 
she had been of his struggle. No; he did 


not mean harm to Constance. The point 
was, a man got into a mental, even a spiritual 
groove. He needed the association, the 
stimulation, of a more vivid, more color- 
ful personality—one like Lydia’s—to give 
him new contacts, to fire his imagination. 

He had dwelt upon this week with Lydia, the 
two together in her apartment, at dinner, 
dancing, motoring to remote country inns. 
Then, upon the verge of realization, he had 
suddenly felt a shadow of misgiving. It 
was natural for him to blame those intruding 
shoes, for they were another personality in 
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his room, as 
conduct. 

Men of his acquaintance, other men of quick 
rises like his, were superstitious. He had to 
break this influence as he was accustomed to 
break an obstinate business problem. He was 
convinced that he must wear those shoes. If 
they had been too small he might have thrown 
them into Vanderbilt Avenue. 


one in judgment upon his 


NOTHER reason for his decision was his 
recent reflection upon the days of his des- 
titution, when he had had one pair of army 
shoes instead of a score of pairs of custom- 
made boots on trees. He had a whim for hark- 
ing back, imagining that he needed to borrow 
from this stranger’s wardrobe for this special 
pilgrimage. 

So he bathed, and shaved, and dressed in his 
evening things, finishing with the unobtrusive 
shoes of another man. 

This other, thought Brookshire, brushing his 
iron gray hair, was a man of taste and re- 
source. The shoes were of the expensive type 
that meant made for the wearer. Another 
corporation president, probably; another of the 
men who had come up since the war as sales 
managers, planners of large-scale operations; 
a man Louis Brookshire, president of Mam- 
moth Motors and a director of five other enter- 
prises, would respect as an equal. He smiled 
into the mirror. He would like to find a clue 
to this man’s identity, trace him through the 
hotel records, and tell him of the incident— 
explain how his shoes had been worn by a 
stranger. It would be an interesting interview. 
He shrugged into his dinner coat, deciding he 
would tell Lydia Stevens about it. She would 
understand. That was Lydia’s charm; she 
understood men. 


He went down to the street level with 


time enough to walk to his appointment. 


He was back in the right mood now, eager 
for the encounter. 

Fifteen minutes later Brookshire 
was despising himself for the way 
he approached Lydia’s address. Why 
should he study the neighborhood, 
the block in the near West Forties? 
Was it only the mechanical opera- 
tion of his habit of observing his 
surroundings and drawing conclu- 
sions, constructing facts from them? 
Or was he especially interested in, 
especially anxious about, this neigh- 

borhood? He had not given the address any 
thought when he had read it on her first mauve 
letter—a letter addressed to his office in Spring- 
field; but now he was reminded that he had 
imagined an apartment house of the Park 
Avenue quality to go with the richness of 
the personality Lydia had revealed to him that 
day of their meeting. She had spent a week in 
Brookshire’s town, the guest of a brother. 


HIS was a dark street of high, narrow, old 
houses with English basements and railed 
stairs leading to the first floors; old houses of 
another period, their lower windows showing 
restaurant signs indicating Italian or French 
cookery, basement book stores, tea-rooms, and 
small millinery and apparel shops. Above, he 
knew, were suites of the fretful eighties con- 
verted by cheap carpentry into apartments. 
The gloom and furtiveness made him walk 
carefully and watchfully. The left shoe of 
the unknown with whom he was playing his 
little game was beginning to rub. It was 
too large, reminding him of its presence at 
every step. He was uncomfortable without 
knowing why. 
Lydia’s number was (Continued on page 124) 











Ulna Merkel 


who gives A Veracious and delightful interpreta= 
tion of a young Southern sirl in Helen Hayes’s 
successful play, “Coquette.” Her art has been 
highly praised by the critics, and she is looked 


upon as one of the young hopefuls of our stage. 
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HERE'S TO THE LINDERLING ACTORS 


May Lhey Continue to be better than the Stars / 


A ONE whose office it is to distribute cer- 
tificates of excellence to the players, I 
am often upbraided for negligence in my 
awards. Following the issuance each morning 
of my priceless ‘‘ testamurs”’ a score of denuncia- 
tions reach my desk, complaining that I have 
been remiss in overlooking the achievements of 
the lesser members of the casts. ‘You crown 
the more celebrated performers,” they say in 
effect, ““but deny premiums to the able sub- 
alterns.” . . . “What,” they continue, “would 
even the most stupendous of the Pulitzer Prize 
Dramas be worth were it not for the fine 
acting of minor players? Little or nothing. 
Yet the medals they get are as crumbs 
from a barbecue. Why not toss them Blue 
Ribbons now and then, if only to keep 
them satisfied? Frequently they deserve 
them more than do their plumed and cockaded 
superiors.” 

It is true that we stage critics seldom bestow 
the highest grades upon the Drama’s under- 
lings. We stick red feathers in the caps of the 
Romeos and Juliets, but merely smile approval 
at the Guildensterns and Rosencrantzes. Our 
bays are for Lynn Fontanne and Mae West, 
June Walker, Alfred Lunt, Laurette Taylor, 
Jeanne Eagels, Willard Mack, and Mary Nash. 
Eva Le Gallienne is always sure of a diploma 
cum laude, and Otis Skinner, Margaret Anglin, 
and Walter Hampden sound like sleighbells 
as they stride about, so numerous are their 
Phi Beta Kappa keys. The Misses Billie 
Burke, Helen Hayes, and Madge Kennedy 





DECORATION BY ERMA Paut ALLEN 
get 100 nearly every time we examine 
them. Florence Reed, Mary Boland, Helen 


Menken, Ina Claire, Jane Cowl, Katherine 
Cornell, and Alice Brady pass our tests with 
what are known as flying colors; and Sidney 
Blackmer and Minnie Maddern Fiske - are 
usually to be seen sporting the epaulettes of 
our approval. 

But what do we do for “the troupe of heroes 
undistinguished,” the unknowns who repair 
rifts in performances with their scrupulous 
tinkering? What bonfires, for instance, have 
been kindled on behalf of Mr. Tammany 
Young, actor and gate-crasher, for his subtle 
etchings of a tout in ‘Lulu Belle,” and a 
Chicago police reporter in “The Front Page’’? 
Some of last season’s most veristic acting was 
done by Mr. Joseph Sweeney as the villain 
in Willard Mack’s “Weather Clear, Track 
Fast,” and “‘The Scarlet Fox”’; yet, save for 
a nosegay or two tossed him by a minor 
critic, his accomplishments were ignored. 

Miss Claudette Colbert, vividly illuminating 
“The Barker” and other dramas, was hymned 
by the judges, but more for the superiority of 
her legs than the merit of her histrionism. The 
surprisingly individual characterization of 
Miss Hope Williams in “Paris Bound” re- 
ceived credit as the feat of a “‘society ama- 
teur.’”” You remember, of course, Miss Florence 
Reed in “‘The Shanghai Gesture,” because she 
was the star of that troubled pipe-dream. But 
you have perhaps forgotten the far more bril- 
liant performance of Miss Mary Duncan, her 


subsidiary, playing the pretty American 
débutante who had a yen for whoopee and 
opium. 

I feel, sometimes, like throwing the larger 
packets of my confetti upon Mr. Edwin 
Nicander in tribute to his prowess in the de- 
lineation of dignified souses, as in ‘Paris 
Bound.” Or upon Miss Kathleen MacDonnell, 
Miss Aline MacMahon, Miss Dorothy Stickney, 
Miss Una Merkc!, Miss Florence Johns, Miss 
Rose Hobart, Miss Alison Skipworth, Miss 
Josephine Hull, Miss Phyllis Povah, and Miss 
Elizabeth Risdon. Mr. Leslie Howard’s har- 
rowed convict in “Escape”? was a masterpiece 
of sturdy pathos, and we all cheered it vo- 
ciferously; forgetting that in the same drama 
there was a feat that surpassed it. This was 
done by Mr. Lawrence Hanray, who played not 
only one réle perfectly, but three—a prisoner, 
a gentleman philosopher, and a grim Devonshire 
farmer. Yet so busy were we, pinning badges 
on Mr. Howard, that we neglected to orna- 
ment Mr. Hanray’s more deserving lapels. 

In conference with myself, now and then, 
I pass a resolution, thus: “Resolved: that 
the next time Mr. Dudley Digges appears in a 
Theater Guild production his work shall be 
acclaimed over that of the Lunts, and the 
Misses Helen Westley and Margalo Gillmore.” 
The opportunity comes and passes, however, 
and I find myself singing the same old songs. 
This failure to hymn the virtues of an exem- 
plary actor must, of course, be devastating to 
Mr. Digges. (Concluded on page 196) 
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A Short Story by Flush, Walpok : 


ECSTASY 


Does Lite ever Let us Experience that Perfect Nloment 
of All Moments Li ut Losether ? 


ES, yes, it’s interesting that you should 

ask me that; that sets me talking because, 
after all, isn’t it for any man or woman over 
fifty, that time of life when retrospect begins 
to take the place of anticipation, isn’t it the 
interesting question? Whether, I mean, we’ve 
ever touched in all our experiences that top- 
perfect ecstatic moment that, once proved, 
justifies the whole of life. 

People might suppose that I had known a 
good many ecstatic moments; men think me a 
lucky dog, but upon my word sometimes, lying 
awake at that awful hour of three in the morn- 
ing, I wonder why they do. Twenty years of 
happy married life should be enough, I suppose; 
but it’s odd now when I look back how the 
last eighteen years of it, delightful though they 
were, have blurred the excitement of the first 
two. 

You couldn't have found two more perfectly 
suited people than Frances and I, suited in 
every way, tastes, character, sense of humor, 
everything. And yet I wonder sometimes 
whether, if we hadn’t quarreled a bit, struggled, 
and even perhaps separated, and then come 
together again, there wouldn’t be more now 
to look back upon. Ungrateful, very, but 
ecstasy—that’s another matter. 

And then, as to work, I am considered a 
success, one of the few poets and critics who 
make money and are not despised by the high- 
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brows. I have been able to start my children 
well in the world; my collection of water-color 
drawings is famous; that Cumberland cottage 
of twenty years ago has become this house 
that we’re in now; I have plenty of friends, ex- 
cellent health. 

Did you see that pair of tramps this morning: 
the man with a hunched back, the woman with 
the sore eyes? You spoke of them as a miser- 
able pair, you were very sorry for them. Is 
there such a difference between them and our- 
selves? You were worried badly yesterday by 
that twinge of lumbago and last week that 
article on me in the Fortnightly irritated me 
for two days at least. Well, fleas for them, 
lumbago for you, beer at the Knucklebone for 
them, that Burgundy for you. Who is the 
happier? Definite happiness, I mean. 

It seems to me to level up pretty com- 
pletely. Oh, I’m not so foolish as to pre- 
tend that money and health and friends don’t 
matter; of course they do, but it’s something 
beyond that justifies life. If I can explain 
what I mean—it is as though we were forever 
on the edge of a justification, as though we 
were always saying, “‘ Yes, this is all very well, 
but if I could only push this a little in that 
direction and that a little in the other, I’d 
touch the real thing.’’ Once would be enough, 
you know, you can’t expect it to go on forever; 
but it’s like this spiritualism business—get one 








“She cannot understand what you see in old John or Harry, and they, on their side, are jealous too.” 





real ghost that nobody can deny and the thing 
is settled forever. 

So with your moment of ecstasy. Granted 
that even for half a minute you see what life 
is for, then for the rest of your days life is 
worth while. Everybody’s had such moments, 
I suppose; only they forget them or mix them 
up with other moments. It isn’t enough for a 
moment to be simply perfect of its kind—it’s 
got to be perfect of all the kinds together. 

That was why you interested me when you 
asked me just now what had been the most 
perfect moment of my life, and that’s why 
I’m talking; if I bore you, clear out and read 
a book. Now that you’ve set me on to it, I’m 
going to recover it again. 


HEN you look back it seems at first that 

there have been a number of times when 
you’ve tasted life at its very possible best, 
and then as you look the others fade away and 
leave you with one or, possibly, if you’re mar- 
velously lucky, with two or three. And often 
it’s such a tiny thing, in externals I mean. 
So is this, almost nothing at all, and yet it’s 
by that half-hour that I estimate life and know 
that it’s a grand, magnificent affair. 

There are the other moments; the morning 
—I was twenty-two—that I got a letter from 
Henry Galleon, whom I had never met, praising 
my poem “The Old Man Euripides,” and then 
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Nothing could have been more exasperating than to ree 


the evening at the theater in the interval of 
the Gaiety piece when Frances told me that 
she loved me, our wedding night at Clovelly 
when it rained without ceasing and I lay awake 
in the early morning listening to the downpour 
and marveling at my happiness, the evening 
when John was born, the day when I heard that 
I had won the Murray-Smith prize, our first 
trip to Egypt when we arrived on a perfect 
morning and saw the gods of Abu-Simbel—and 
so on. 

There are a number of them and I am grate- 
ful enough for them, but each of its kind, one 
kind only, although at the time one may have 
been deceived. I enjoy things, you know, and 
it doesn’t take much to make me happy. When 
you look back you are not deceived; those 
moments are not enough in life, not enough tc 
counteract the disappointments, the pains and 
angers, failures and mean thoughts. So that 
I have only known it once and although there 
is so little to tell, it may be that you’ve had 





scme experience of your own as trivial as thjs 
and yet as marvelous. 

It was years and years ago, when I was thirty 
or so and had been married for five years. We 
were as poor as possible, Frances and I, and 
had rented a little cottage three or four miles 
from here over Derwentwater, off the lake road. 
We had had a wonderful five years, but things 
were just beginning to get a little crisscross. 

You’ve been married yourself and you know 
how it is after the first years that you begin 
to wonder whether something hasn’t gone that, 
if you had been clever, you might have kept. 
You don’t realize that it is the universal ex- 
perience; you put it down to your own per- 
sonality and a little, to be honest, to hers. You 
wonder why sometimes you’re peevish when 
two or three years ago your character was so 
admirable; you are irritated by certain little 
tricks in yourself and by some mannerisms in 
her that you fancy she could so easily avoid. 

Then there’s your work. At first it was so 


eive just this morning this particular letter. 


wonderful to tell her all about it, she seemed to 
understand so exactly what it was that you 
were after, you didn’t mind her criticism, you 
wanted her to be honest, it was wonderful to 
have the companionship of a clear, intelligent 
mind; but later you fancy that in both her 
praise and her blame she is prejudiced. She 
likes the things she likes because she is fond of 
you, and being fond of you she surely should 
understand the things she doesn’t like. If she 
isn’t sympathetic to your artistic weaknesses, 
who ever is going to be? and if she’s too sympa- 
thetic, you feel that she’s indulging you because 
she doesn’t want to hurt your feelings. 

And then there are the children. Wonderful 
to have them, you love them with all your being 
but either they’re with you too much or not 
enough. You like them to be around you when 
they’re good and develop as you want them to 
develop, but as they grow they show signs of 
a character that you would never yourself have 
chosen for them. Their (Continued on page 188) 
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This black transparent velvet e\ ening Tailored tulle in mahogany red is 
gown from Frances Chune has the used for this charming evening frock 
correct silhouette for winter, the from Hattie Carnegie. Flat, pointed 
skirt quite short in lront and dip- pieces, handkerchiel=shaped, form 
ping deepl the back. A loose flounces around the bottom, with 
dipping points at the sides. A 
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matching ttuile jacket wil/l coppery 
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al is posed at the right /ip. and quite doubles its uselulness. 
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N ot onl is tis Schiaparelli ermiirie 


wrap interesting because of the exquisite 
guality of the skins and the workmanship 
but it is unique from a style point of 
view. The left side is a coat with one 
sleeve, the other becomes awrap. A cen= 
tral back seam is the line of demarca- 
tion between coat and cape. On one side 
the skins run up and down, on the other 
they run around to form the ample cape 
which drapes across the front, held by the 


Je DJ / / } 4 ‘. I 
hidden right hand. Saks-Filth Avenue. 


HEM-LINES FALE STILE LOWER 
ON FORMAL EVENING FROCKS 
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This Elack satin evening frock from 
Stein and Blaine has a flatly mould-= 
ed hip-line, below which are posed 
plaited Hounces straightened on the 
edges and made boutfant by three= 
inch horse=hair lace. The rhinestone 
buckle gives a note of brilliance 
and holds two loose panels which 
contribute to the uneven hen-line. 








Lanvin features bright red prominently 
in her evening collection, especially in 
the stiffer fabrics, such as heavy taffeta 
and faille. Here is a striking frock of 
stiff, bouffant red taffeta, simple in line, 
long-waisted on one side. A sunburst 
of small mirrors radiating from the right 
hip sends its rays to the very bottom 
of the skirt, which is much elongated 
on one hip only. The stiffness of the 
frock furnishes an excellent background 
for so scintillating a motif. Pessy Hoyt. 


















Very classic in line is a heavy lamé 
from Joseph in a coppery gold, olive 
sreen and rose mixture. Extremely 
simple in line, depending upon the 
richness of the fabric jor its elegance, 
it moulds the figure snugly, having 
one large pout and panel. lhe 
panel falls to the ground, and is 


held by a crescent rhinestone pin. 





TAFFETA, SATIN AND LAME MAKE 


FOR A STIFFLY STARCHED MODE 
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A black enamel vanity from Cartier, dia- 
A hat ornament from Kirk= 
of diamonds, pearls and black 

A flexible diamond bracelet with 
lar cut stones and a carved jade 


mond studded. 
patrick 
enamel. 
triangul 
pendant=brooch, both from Walter Dreicer. 


N THE old days 

women wore the 
jewels they had; they 
went to their jewel 
cases and selected 
this or that and 
pinned it on or 
slipped it in place 
without thinking of it in relation to the gown 
they were wearing, and that- was that. Nowa- 
days gowns must be planned to wear with jew- 
els. The woman of to-day wears with her eve- 
ning dress, as a maximum of ornament, ear- 
rings, long or button, a string of pearls or a 


jeweled chain and pendant, one large ring, per- 


THE bLA 





{ marquise diamond ring from Black, 
Starr and Frost, with wedding ring of ba- 
guette diamonds. Diamond drop earrings 
from Caldwell. 


Kirkpatrick. 


r . 
necklace, Sracelet and ring, from Afarcus. 


A diamond necklace from 
Exquisite star sapphire set, 


BY KATHLEEN HOWARD 


haps a buckle on her hip or shoulder and— 
bracelets. The greatest of these are brace- 
lets; you may leave off the buckles, or the 
chains, but your jeweled forearm is your most 
brilliant asset. 

It is quite improper to mix jewels ad libitum. 
If you are wearing emeralds in your ears, they 








A diamond and emerald combination brooch 
and watch from Brand Chatillon. A flying 
goose hat ornament of diamonds and carved 
sapphire from Brand Chatillon. A hinged 
watch brooch, basket=shaped, diamonds, 
sapphires and rubies. Uldall and Ballou. 


must also be on your 
fingers, and so on 
throughout the list. 
In the selection of 
bracelets the choice 
is not quite so nat- 
row, for if the ruby 
and sapphire points 
of your otherwise glittering diamond bands 
are very discreet, your wrist may bid them all 
welcome, provided the rest of your jewels are 
assorted to them. 

One reason for the great vogue of the tailored 
tulle and simple chiffon gowns in black or off 
shades is that they form an ideal background 
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WALTER FRAME 
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A lorgnette from Kirkpatrick of baguette 
diamonds and emeralds. A pavé diamond 
fan brooch from brand Chatillon, emeraldz= 
edged. A diamond dog’s=head brooch from 
Black, Starr and Frost. Imperial jade ring, 
set with marquise diamonds, from Schumann. 


for a woman’s beauty of face and jewels. But 
the simplicity of design for these gowns must be 
stressed to offer a perfect background; an 
elaborate design is too insistent. At Deauville 
in August I saw a woman in a raggedy tulle 
gown of pink and blue with ruffles frailly trail- 
ing over its surface. The brilliance of her mag- 
nificent melon-cut emerald and diamond neck- 
lace and bracelets was veiled and dimmed by 
her wispy frills, as stars are by a straggling 
cloudy sky, instead of blazing as they do against 
night’s velvet. 

The smartest women buy dresses to set off 
their jewels, not jewels to wear with their 
dresses. In a season when chiffon and light 





Lobe-shaped earrings of diamonds and cab=- 
ochon sapphires from Udall and Ballou. A 
diamond necklace from Dreicer, with emerald 
drops. A diamond bracelet from Schumann. 
A brooch with marquise blue diamonds and 
an emerald bracelet, both from Caldwell. 


materials are much worn, buckles and brooches 
should be designed to have their weight distrib- 
uted along the pin, so to speak, so that they do 
not sag and pull the light silk out of place. The 
modern woman’s jewels should be planned with 
her gowns. Buckles, for instance, so much a 
part of modern dress, should be designed for 
the narrow belts Chanel and other great dress- 
makers so often add to their evening gowns. 
A new way of placing a beautiful jeweled 
buckle is down at the back of an evening gown 
in the curve of the décolleté. Jeweled shoulder 
straps are much seen, probably on one shoulder 
only. 

It is a question whether the vogue of the glit- 
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A bansle wrist watch from Cartier of pavé 
diamonds. A triangular diamond drop watch 
from Schumann, set with colored stones. A 
diamond bracelet from Udall and Ballou, 
with sprays of emeralds and rubies. Car- 
tier’s cliguet pin of solid diamonds pavé. 


tering gown will return among the best-dressed, 
most individual women, for it absolutely eclipses 
jewels. 

At Deauville I also saw a woman dressed in 
an olive-green satin gown, with which she wore 
long emerald earrings as her only ornament. 
The combination was unusual and extremely 
effective. The great single-stone ring is very 
desirable, its becomingness to the hand being 
undisputed. 

For daytime jewelry semi-precious stones, 
such as topaz, rose quartz, chalcedony, tur- 
quoise, lapis, are coming more and more into 
vogue. This is welcome news to the woman 
who loathes junk but likes sports jewelry. 
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ACCESSORIES THAT DENOTE | — 
DISCRIMINATION 


In this custom-made black antelope bag from 
Saks-Filth Avenue, clasp and initials of gold 
furnish a striking contrast. A thumb-strap 
on the back adds to convenience in carrying. 





















A brand new touch is 
this maline Hower from 
Callot, introducing the 





chenille dot, a very 
important note in aus 
tumn fashion details. 
From Franklin Simon. 
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Just above, a set of costume 


Irry of silver and MATCA= 


















jewel 
site, set with stones of a 
delicate violet blue. From 
Nat Lewis. On the lady’s 
arm are suspended a flexible 
gold choker and bracelet 
with square carnelian orna- 
ment. Also a_ wide red 
enamel bracelet with Japa 
nese flower design in blue and 
gold. All from Rest and Co. 


Louiseboulanger designs an envelope evening purse of embroidered sota 


; i IL ; 
1 /ong-necked bird, wit/ S : si 
cloth in antique tint, with gold cord and tassel. From Lord and Taylor. 


rea beak, forms the IL 
handle of a red umbrell, 1 case for loose powder in bright colored enamel finished in black ana 
~ 7 e ’ . TT = ee Oe - i Oia . y a 

from Bonwit Teller. gold. From Nat Lewis. The checkerboard pattern gives a note of moa 
ernism to a three-piece set for the feminine smoker, consisting of ciga- 


/ 
rette box, case and lighter in red and blue enamel with silver trimmings, 
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rankiin Simon inports 


ty 
from Chanel a belt and . 
flower of red leather for i | from Saks-Filth Avenue. Carved carnelian disks set in silver, with a 


P 7 » mA late 
large oval center ornament, make a charming choker, from Bric k= \ \ ciss. 



















sports wear. A bag from . - 
Bonwit Teller of suéde A Louiseboulanger evening bag, oblong in shape, is of printe d velvet ina 







loses with brass b V/s small patternand neutral shades: green, mauve, rose. Saks-Filth Avenue. 
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COSTUME DETAILS ARE OF 


VAST [IMPORTANCE 


Of excellent design is this brown suede hana 
bag with gracefully curved lines and large 






I. 
handle to go over the 


brass clasp. It has the comfortable kind of 


arm. Bonwit Teller. 














At the left on the 
figure’s arm is a 
choker in the smart 
sun-burnt shades of 
carnelian with modern- 
istic crystal ornament. 
hk. Altmanand Co. 















An evening fan from Louise- 
boulanger, extremely modern- 
istic in feeling. The frame 
and borders are black with 
a striking patiern in old gold 
and silver. From Lord and 
Taylor. The necklace at the 
right on the figure’s arm 
from Cecil \\allace is a me- 
dieval design in overlapping 
silver links with a medallion 
Ty: 


ia e.. T T 
of lapis lazuli at the center. 













with bindings and medallion of 
7 


brass clasp, a usable kind of bag 


A collapsible hat-box of blue 


MAY be packed in one *s trunk. 
] ], 


enamel with marcasite initials 


4 . TJ . 2 . 
Altman. A plain tailored envelope purse of pin-seal with simp! 
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{t the top a sporty Tittle envelope bag of navy blue calf from Hermés 


gray, red and blue. These bags are 


made in the color combinations of various racing stables. From 


I, 


with thumb-strap, from Wanamaker. 
lizard which folds up flat and 


From Franklin Simon. A gold neck- 


lace consisting of a single woven strand and modernistic center 
u . Ps a . r » 
drop with gold fringe, from ( ecil \Vallace. A smart lorgnette of black 


both useful and ornamental. Best. 


























A band of Val lace joins 





green and flesh chiffon 
in an evening handker- 
chief from Best. An eve- 
ning cap of gold mar- 
celed like hair, Altman. 
Two new Agnes scarfs 
from Franklin Simon; one 
with open-work mono- 


] J ‘tal . 
gram, the other with ties. 
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FOOTWEAR OF DISTINCTION FOR FALL 


| smart one-strap street pump combining beige and brown calf. . The An evening slipper from Henning of Nile-green crépe de Chine, the i 
bat-wing tip and the solid leather heel are good details. From Vida design of an Italian shoemaker; the front panel and heel of brocaded 5 
Moore. A street pump in the new red shade, “acajou,” with leather lamé in darker shades of green. Delman makes the vamp of a one-strap 5 
bow and solid leather heel. From Shoecraft. An evening sandal from street shoe from the new medium boroso shark in a hunter’s=green s 
Delman with silver strappings and glazed iridescent lizard insets. shade combined with green suede and gold pipings, a dressy detail. k 


The smart fall shade, wine brown in soft kid, is used for a one=-strap 
high-heeled pump, with insets of lighter suede and pipings of beige 
kid. From Henning. Very sporty and British is this field boot of tan 
calf. hobenailed, with upper of waterproofed fabric. Made by J. C. 


Cording, bootmaker to royalty, and imported by Saks-Filth Avenue. 
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THESE TYPES AND COLORS WILL PREVAIL 


Henning combines navy blue lizard with a vamp of antelope of the 


| same color for a street oxford, cut high in the front. The smart evening 

) sandal of crépe de Chine, dyed any color, with strappings of satin, 
ae - . ~ ™ . 

i silver or gold. From Shoecraft. Vida Moore makes a slipper of blue 


kid with gold heel and antique brocade vamp dating from Queen Bess. 


A one-strap sandal of good lines from Martin and Martin, in a smart 
shade of leaf brown suéde, with intricate strappings of nacré kid in 
harmonizing shade. Afartin and Martin also make this high-heeled 
sandal of Java lizard in dark brownish tones. It has one strap with 
buckle. The reptilians are excellent for street and daytime wear. 


A sports oxford of good design is this one from Shoecratt, made of 
brown calf with curved lines of perforations and rubber sole and heel. 
Here is a typical English brogue of heavy brown calf from Abercrombie 
and Fitch. At the upper right a white buckskin pump for sports, with 





green patent leather trim and solid leather heel. From Vida Moore. 
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This grav felt cap from Nladame Rollee 
Py J p J . 
is a smart example of the snug-titting 


“fs <i 
turban. It lifts hish over one eyebrow, 


I , . 
where A grosgrail cocarde is 


A black felt hat from Dobbs, a 
Gaby Mono creation, shows an 
interesting treatment of the ban- 
deau motif. The brim is lifted 
in a curved line at the front 
above the band of satin ribbon 
which encircles the crown with 
a graceful bow at one side. 


FALE TLURBANS 
ASSUME MANY 
SWAKT GUTSES 
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One of Agnes’ charming turbans of Madame Rollee makes this snug-fitting 
tightly crocheted wool and metal threads cap of black felt and ornaments it 
in contrasting shades of brown and with a variegated feather band with one 
beige. This is imported by Bruck Weiss. ear tab of felt, the other of feathers. 


ITTLE hats which enclose the face becomingly -are still much worn. 
| This is good news, as it is almost universally becoming to women to 
frame the face in some shade which quickens or sets off the individual type. 
Patou used a closely curving brim-line in many of the simpler felt shapes 
he showed with daytime clothes in his newest collection, often lining a brim 
with a lighter or darker shade of felt than that of which the hat proper was 
made. Suzanne Talbot has made many hats showing the line which curves 
high on the forehead in a coronet-like effect. The lop-sided brim is still 
being carried out, both in larger and smaller felt shapes. 

An excellent idea is to match the color of one’s hat to the fur collar of 


i A charming version of the tur- 














ban theme is seen in this black 
felt hat from ruck \Weiss, a 
Reboux model. The felt is cut 
\ away across the front and re- 
placed by a band of heavy 
black satin ribbon, pulled 
through and tied at the side. 


Very wearable is this hat of 
putty colored “Feutre rey nard,” 
a brand new medium with a 
very hairy surface. <A_ wide 
band of brown grosgrain ribbon 
furnishes a note of contrast. A 
practical shape for sports or 
informal wear. From Knox. 





BAZAR 




















————— 





f or 





OCTOBER 1924 








Bonwit 


ting black felt hat from Rose Descat. 
A feather 


green is 


in black, white and 
slipped beneath 


close=tit= Patou lifts the line of this 


eil from Bonwit 





gray sol- 
Teller well above the 


ey ebrows and pulls the brim low in two 


the brim. points at the sides with a fancy guill. 


one’s coat. For instance, a black broadtail coat with sable collar might be 
worn with a small hat exactly matching the sable collar. Stockings of pre- 
cisely the same shade, and antelope gloves of sable color, with black patent- 
leather or antelope shoes, would make a perfectly harmonized costume. 

The continued success of the small hat for winter is easily explained by 
the fact that it looks infinitely smarter rising from the rich softness of a 


huge fur collar than does a larger one. 


Even if hat brims curve into more 


ample breadth in the front and sides, they are cut close and low in the back, 
to avoid the unpleasant rubbing contact which a brim would cause inside 
a fur collar. Velvet is used in quantities, both for hats and trimming. 


In overtones of brown is a 
soleil hat from Marcelle Lely, 
imported by Lord and Taylor. 
The wrong side of the felt is 
used for the brim, which is up= 
turned at the front, cut deep 
and close fitting over the ears, 
with a tailored bow of the felt. 


Franklin Simon imports — this 
rose beige felt, a_ tight-fitting 
shape from Reboux. The felt 
is cleverly manipulated, the brim 
lifted and pulled through a 
slash in the crown. The brim 
is lop-sided, drawn closer over 
the left ear, faring at the right. 





















Very lop-sided is this black felt 
hat from Maria Christiane, im= 
ported by Franklin Simon. The 
wide band of black and red 
grosgrain ribbon disappears at 
the front. The deep brim is 
overlaid in a plait on the right 
side, extending to a low point. 


HAT BRIMS DIP 
LINE VENLY ANP 
INTRIGUINGLY 
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Dike CLOTHES FOR SPORTS AND 
| Ph Nat 7 \ DAYTIME WEAR 





7 | es —) Square incrustations make interesting this 
\ © fit blue and rose angora ensemble from Kargére. 
! © ) From Shoecratt is this matching tweed set com- 
i C ~“S prising hat, bag and leather trimmed shoes 
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The use of the rougn tweed 
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mixture is a new note in rid- 4 "en ' 4 1 8 
‘ 7. pr a y - g, F 

ing-haodits. In this smart | ' 

a TT *. 

suit from Franklin Simon a . 
. I: t 
brown tweed coat* combines 

I. 7 / 

breeches and brown felt hat. 
: /, , 7 
Tan boots, spurs,chamois pull. 


| 
r aw th 
with tan-bark cavalry twil 4 Si 
/ . i ae ee fi | 
on gloves complete this outfit. } 
i 














Very smart is a wrap-around 

sports coat of cardinal red \ 
velveteen from Peck and Peck. \ iy 
The collar, revers, cuffs and \ | 
a narrow panel which turns ] 
back at the hem are machine } 





guilted. Velveteen is an ex- 
ceedingly good fabric either PS 





for daytime or sport clothes. 









Extremely good style is this po 
Schiaparelli suit in a rough 4 


black and white mixed tweed i : 
Ray 





imported by Lord and Taylor. 





The straight box coat is 








collarless, the skirt has ack 

ae 
three front godets. The gray lag 9 Hank 
knit sweater has modernistic 


figures of “ Music=Hall Blue.” 
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THE TWEED ENSEMBLE IS A 
PRIMLE FAVORITE 


A tweed ensemble in beige and brown from 
Abercrombie and Fitch. The coat has a 
collar of ombré caracul, the knit jumper 


has a block pattern in rose and beige. 





























Imported snowflake tweed 
makes a dress and coat en-= 
semble, from Bergdorf Good:= 
man. Flat white caracul trims 
the collar and cuffs and 
faces the edges of the short, 
loose coat. Giray grosgrain rib- 
bon forms the belt and pocket 
facings as well as pipings. 


Rough diagonal tweed is used 
for an ensemble from Knox 
The long coat has slot seams 
and a standing collar. A knit 
jumper of silk and wool in 
a lacy weave repeats in a 
broken stripe the rose and 
putty shades appearing in the 
tweed. The belt is tweed. 


A sophisticated tweed en- 
semble of beige and reddish 
mixture from Bruck Weiss is 
complemented by a red crep- 
ella frock. The coat is lined 
with crepella. A hat and bag 
of red, beige and black hand- 
woven wool from Coutier 
are imported by Bruck Weiss. 





A Novel by Willam 
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J. Locke: 
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“Tt was only when he saw the sirl stiffen that the significance of Robina’s remark dawned on Joshua.” 


JOSHUA’ 





VISION 


Continuing the Story of a Nlan Who Was 


A SHorT RESUME OF THE STORY: 
HEN Joshua Fendick, simple and 
straightforward, and _ intensely _ shy, 


came to live in London after long, bleak years 
of soulless boot-making and money-making at 
Trenthampton, he entered upon a new life in 
which Robina Dale was his guide, philosopher 
and friend. A clever sculptor of arresting per- 
sonality, it was she who had awakened the sen- 
sitive artist in him and made him alive to the 
spiritualities, the colors, the fascinations of ex- 
istence. Joshua, a widower in the mid-forties, 
asked her to marry him, unaware that her 
husband was stil! alive, leading a dissolute 
life in Africa. Joshua and she had to con- 
tent themselves, therefore, with a staunch 
friendship. 

Joshua’s artistic career began with the episode 
of Susan Keene’s back. Its delicate outline, 
reproduced by Robina, fascinated and inspired 
him so that he seized a lump of clay and clum- 
sily, although with a certain crude skill, started 
to copy it. Whereupon Robina placed him un- 
der the tutelage of the earnest, wraith-like 
Euphemia Boyd. 

Susan was a beautiful gir!, full of sense and 
character, but obsessed by a strange distrust of 
men and reduced to a sort of impersonal autom- 
aton by the horror of a notorious tragedy in her 


ILLUSTRATIONS BY 





[ lungry lor Beauty 


family. Discevering Susan’s identity, Joshua, 
who had been a brother-Mason of her father’s, 
had the generous impulse: why not set about 
humanizing this girl in whom circumstances 
had arrested the humanity? 

In consideration of a liberal salary he ar- 
ranged for her to be at his sole disposal as model 
for an indefinite period, at any rate until he had 
put the finishing touch on the study—a woman 
cast up from the sea—to which her beauty had 
inspired him. 

Joshua was baffled and hurt by Robina’s atti- 
tude when he explained his arrangements for 
Susan. The truth was that deep down a germ 
of resentment and jealousy was stirring. . . 
However, she offered herself as a partner in the 
re-creation of Susan. 

FOURTH PART: 

T WAS Victor Spens who put the idea of the 

jaunt to Rome into Robina’s head, he being 
dispatched thither on a diplomatic errand. 

“We must do one of two things,” said 
Robina, while discussing plans with Joshua. 
“Either treat Susan as a mode! and throw her 
to whatever wolves are on the prowl for models 
—which is rather late in the day now—or look 
after her properly. I hate half-and-half mea- 


WALLACE MORGAN 


sures. That’s not my way—you ought to 
know me by this time. Leaving her in lodg- 
ings all by herself to mildew indefinitely is 
neither human nor divine. It’s only a man and 
a stupid one at that, who could conceive such 
an imbecile idea.” 

Joshua had replied: “I’m sure you’re right, 
Robina. How on earth can you expect me to 
know anything about young women?” 

The result of much discussion, in which 
Joshua always took the acquiescent part, was 
the transference of an unquestioning and docile 
Susan to the neutral territory of Euphemia 
Boyd. 

Now Euphemia was facing hard times. For 
all the medals and prizes in the country, a sculp- 
tor without a certain inexplicable and elusive 
gift of personality is, of all artists, the one who 
finds it the most difficult to make a living. A 
woman sculptor even more than a man; a sen- 
sitive, timid woman more than a virile, firm- 
fingered Robina Dale. Euphemia was unsuc- 
cessful. She could only teach, and her lessons 
scarcely enabled her to maintain her pretty lit- 
tle Chelsea flat-studio, which years ago she had 
furnished with fine taste and glowing hope. 
She was even about to move, broken-hearted, 
to humbler surroundings when the vision of 
Robina and Joshua converged upon her. Susan 








for OCTOBER 1928 


should be the paying guest, paying not only 
for board and lodging, but for some further ex- 
tent of supervision and educative influence. 
Black care was thus dismounted from Euphe- 
mia’s thin shoulders. On the other side—and 
this was the brilliant idea of Joshua, on which 
Robina ironically complimented him—Susan 
should be secretly subventioned and, as far as 
she knew, employed to act as salaried Lady 
Companion to Euphemia. 

“Nothing like giving people a definite job,” 
said Joshua, rubbing his hands. “It gives 
them something to think about. If they’re 
conscientious they stick to it. Don’t you see 
we've got it both ways now? Euphemia’s paid 
to look after Susan, and Susan’s paid to look 
aiter Euphemia. A man does come in useful 
now and then, my dear, doesn’t he?” 

“Tf woman only had man’s brains,” said 


Robina, “ goodness knows what the world would 
be like.” 

Joint responsibilities for a young woman’s 
future included those financial. Robina would 
be generous according to her means. 

“She has got a voice—a full contralto,”’ she 
declared. “I tried it the other day. Oh, I 
didn’t rush at it in your bull-at-a-gate fashion. 
I led up to her singing. Tl pay for her 
lessons.” 

Joshua proclaimed her the stupendous mar- 
vel of women. There was something in Shake- 
speare about somebody bestriding lesser men— 
he struck the two forefingers of his unmaimed 


” Joshua fetched the fur coat which 
Robina had given Susan. ‘Stick it 


on and come to the fire,” he said.” 


119 


hand forkwise on the table—like a Colossus. 
She was the Colossus. He had given up search 
for her motives. They were beyond him. 

The days had thenceforward passed to the 
satisfaction of everyone. Robina supervised. 
Euphemia bought a hat so as not to be too 
greatly eclipsed by Susan’s new splendor. 
Joshua worked in his studio, went for an occa- 
sional day’s racing, dined now and then with 
his friends and found life as full as he could de- 
sire. Susan surrendered herself to the gentle 
destinies that came to guide her life, and asked 
no questions. The mistrust or suspicion that 
had dictated her visit to Joshua at Eaton Ter- 
race had vanished. She went about like a con- 
tented child who knows that if it is good there 
is no prospect of punishment. And, with kind- 


ness encompassing her round about, it was ap- 
parently easy to be (Continued on page 134) 
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BY Elinor Cilyn 








MME. GLYN 
Drawn by 
Elizabeth M. Tilton 


ht is not A [onotony which the Nlale 


Seeks, but _— Variety 


HERE is one thing that women should never forget, and 
that is that man is a natural hunter. The hunting in- 
stinct is either dormant or militant in every male creature and 
subconsciously controls or influences numbers of his basic urges. 
He is perfectly unconscious of this generally, and he never 
analyzes what it is which makes him feel in certain ways. 
Women, as a rule, do not recognize this fundamental trait 
in man either, and weary him by doing everything in droves. 
They are all the same; Grace’s head looks exactly like Clara’s 
in the back if the hair happens to be the same color. Their 
outlines are the same, their walks, their clothes—all follow a 
standardized ideal of fashion. At the time when female necks 
were shaved, the only thing men had to 
differentiate between them was which was 


the best done and whether the bluish mark EN PASSANT 


showed more in Nora or in Mabel! 

This drove-habit in women has allowed 
man’s hunting instinct to become dulled. 
He feels no excitement in the endeavor to 


7 (Sf rs = . 
secure one more than another. He has had ( ARDENS are like people, 


It seems to me 


to become like the bad sportsman who 
“fires into the brown,” meaning that he 
fires at the whole flock of birds without 
aiming at any particular specimen. 

And this is what the modern girl should 
get into her very clever head, and always 
remember—men like change, they like 
individuality, they like to have their 
hunting instinct aroused. So, instead of 
spending so much time in trying to get 
a dress or coat as much like Clarissa’s as 
possible, try and have one as different as 
possible, while conforming to the general 
principle of the fashion. 

Just think of a room full of girls from 
sixteen to twenty-five! If there should be 
one who has individuality, how she registers! 
How your eye goes to her instantly you enter, and you are 
conscious of her movements, and interested in what she does. 
Whereas the other nineteen make no effect upon you at all. 
They are all more or less pretty, probably, but they are exactly 
the same. And the dozens of houses which resemble each other, 
too! The same buffish Spanish walls and Spanish or Italian 





By WILLOUGHBY IONS 


city folk, 


Different as can be. 


Country folk, 


I passed a poor place 
Pickets lying low, 
Tangled grasses like the hair 


Country folk grow. 


Then | saw a wide lawn — 
Aloof as a snob! 
And its grass was cut 
Ina boyish bob. 





furniture! By the things about, you could not tell if you were in 
Lily’s abode or Grace’s. In the wild rush to get on and get out, 
no stamp of personality has been imprinted upon the rooms; 
they have no charm. 

Now, do think over what I have said, and here and now 
determine to acquire personality. The first step is to analyze 
what you are really interested in; what would be, if you were 
quite free to do what you pleased, vour expression. Then make 
the thought of this constant and aim to accomplish it. The very 
determination will draw positive currents, not negative ones. 
Then study your own personal appearance and discover what 
suits you best—and then buy your spring, summer, or winter 
garments, as the case may be, with this idea 
in view, not just to secure something which 
every one else is wearing, always keeping to 
the general trend of fashion, not wearing 
long dresses when short ones are universal, 
or such like drastic measures, but endeavor- 
ing to acquire an expression of your own. 

There are only so many notes in a piano 
which everyone must use, but what different 
sounds come from different manipulations 
of them! A great artist produces something 
perfectly new, so it seems—and why should 
it not be so with women? We can’t all be 
young and beautiful, some of us may have 
blemishes or unshapely forms or unbalanced 
proportions, but all of us can attain indi- 
viduality if we have wills and intelligence, 
and then those who are naturally beautiful 
become perfectly exquisite and_ thrilling, 
and those who are plain become at least 
interesting. 

But this devastating “sameness”! Go 
where you will, into cafés, restaurants, 
night clubs, any society where the gilded 
youth congregate, and you will grow bored 
with the uniformity. This is the reason why any freak has a 
success! The wearied sensory, visual, oral—and even olfactory 
—nerves of man are satiated. For even a certain perfume will 
be sprayed on all alike, if it is expensive enough. Their very 
voices have the same notes—and alas! they are often very 
shrill ones; their point of view is (Concluded on page 130) 
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From the 
glistening tables 
of Colonial 


aristocracy 





Everybody ought to know this 
delightful and famous old soup, so 
rich in the traditional hospitality of 
the proud Philadelphia Colonial 
aristocracy. No other soup is quite 
like Philadelphia Pepper Pot. It is 
distinctly an American soup which 
even the French have not surpassed 
for piquancy and zest. 


wwe 


A rich stock, velvety-smooth and 
subtly blended by Campbell’s special 
Pepper Pot cook, with hearty pieces 
of delicious meat, diced potatoes and 
carrots and wholesome macaroni 
dumplings. Seasoned with savory 
thyme, marjoram, fresh parsley, 
sweet pimientos and freshly-ground 


black peppercorns. 
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PEPPER POT 












































Such distinction! What definite 
personality! No wonder its hearty 
goodness and pungent savor win 
instant favor with those who taste 
it for the first time. Enjoy real 
Philadelphia Pepper Pot, made for 
you by Campbell’s from a favorite 
old Colonial recipe. It’s a soup your 
appetite remembers! Your grocer 
has it, or will gladly get it for you. 
12 cents a can. 


A Man's Soup 
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A new interpretation of the mode 
in velvet and fur. 


Stein 2 Blaine 


A CREATIVE HOUSE 
13 and 15 West STth Street. New York 







| 





HARPER’S BAZA@ 


A PAIR OF SHOES 


(Continued from page 101) 


a narrow door between a French grocery 
and a wig-maker’s—a slit guarded by 
sentry mail-boxes, visiting cards inserted 
in their fronts. A latch clicked in re- 
sponse to pressure from above. After the 
first turn upward in the narrow, gas-lit 
hall, Brookshire heard Lydia’s voice re- 
warding his perseverence. 

“This way, Louis; now that you’ve 
learned the way you'll find me more 
easily.” 

A door stood open. Lydia was stand- 
ing in the center of a living-room, a 
figure in a dull rose dress, her hands held 
toward him. This was the moment. He 
stepped in quickly, grasping those hands, 
looking into her face as if trying to read 
reassurance in its unlined oval. 


N THE weeks preceding his decision 

to visit her he had prepared himself 
by studious self-justification, facing every 
restraining scruple and removing it by 
its logical answer. The rendezvous had 
required no urging. She had suggested it 
and now, at this moment, was facing him 
in unreserved expectancy. The resis- 
tance, unaccountably, was his. 

Lydia was equal to the slight but de- 
fined turn in his course. She passed over 
it, taking deft and smiling advantage of 
the appearance of a negress, who moved a 
gate-leg table into the space before the 
fire and laid the cloth for dinner. While 
the negress came and went, Lydia talked 
of surface things—what plays did he 
expect to see; was he overwhelmed by 
business, as usual? 

Her youthful beauty made Brookshire 
wonder about her age. She was a tawny 
blonde of a delicate mold, her counte- 
nance blown over with a strange languor 
that had an hypnotic quality. The force 
he remembered was still there; he was re- 
assured. He recalled how, confronting 
each other at a dinner in Springfield, 
they had seemed to rush together. He 
stirred, looking into his cocktail glass. 
The maid had retired to bring in the 
dinner. It was all right. He put his glass 
on the table, stepped across the interval 
to Lydia’s side, and grasped her hand. 
She smiled back at him, straining away 
as she sat there on the deep divan. 

“You thought you wouldn’t and then 
you thought you would,” she murmured. 
‘“You important men—you weigh every- 
thing, don’t you? Even love. We women 
haven’t much chance, have we? You 
take us or leave us.” 

“Tf I weighed this meeting with you 
it was because I didn’t want anything 
to happen to make us come crashing like 
so many do—like one of my business 
friends did recently.” 

‘‘He could not have been as wise as 
you.”’ She pushed him away as the maid 
entered with a silver platter. 

He was content. And after the meal 
he watched the negress disappear for the 
night with a sense of confidence and 
power. Lydia was lying in a reclining 
chair, watching the glow of the coals. 

“Tell me,” she said, ‘something 
about Constance, your wife. I met her 
only for a moment in Springfield.” 


ROOKSHIRE got to his feet. That 

question made him restless. Stand- 
ing, he was conscious again of the 
borrowed shoes. 

“She is the pattern wife,”’ he responded 
with an attempt at lightness. 

“You're evading. I really want to 
know something about her. I want to 
know what she has that gives her first 
claim to a man like you. Then I may 
learn how to keep my minor claim.” 

He went across to her. 

“T just want to forget for a week that I 
live in Springfield; that I have a home; a 
family. Must we talk about them?” 

“T know exactly what kind of a week 
you want, Louis.” She drew him down to 
the seat beside her. ‘It will be a happy 
one for us. But don’t hurt me by refusing 
to talk to me about your wife.” 

“But, Lydia... .” 

‘“My dear boy, I know all about it.” 

He looked away abruptly. How did 
she know? But then he was a fool to 
imagine that her mind would not en- 
compass all the implications of their 
situation. 


She was not what she had seemed jg 
Springfield; what he had imagined from 
her letters. What puzzled him was the 
impression she gave of a technique, of 


repeating a familiar process, which gaye 
the incident a stale flavor. He wanted 


to dispel this and rediscover the sparkling 
creature he had imagined her to be. He 
wanted to feel certain that he had ap- 
praised her correctly when, tired by the 
squirrel cage of his business and irritated 
by the dazzling contrast she had made 
with Constance, he had rushed East to 
pursue his advantage. He started ty 
speak, but she stopped him abruptly. 

“Listen!” she cautioned, looking te 
ward the door. Brookshire stood, hearing 
the maid in the hall protesting against 
somebody’s entrance, watching Lydig 
for an explanation. The man’s voice 
outside was quarrelsome. He said he 
was going in anyhow; he had to se 
Miss Stevens. The knob turned. Lydia 
laughed suddenly, hurrying to the door 
and throwing it open, letting the insistent 
caller into the room with a rush. 

“Kelly,” she protested, “will you never 
learn manners?” 

He was a short, powerful young man 
in a tan raincoat that was stretched at 
the seams by his muscular back and 
shoulders. He glanced at Brookshire, 
then said to Lydia: 

“We need two thousand or we cant 
unload. We spent all we had coming 
through. Joe wants his money now, while 
the motor’s running. Won't even wait 
till to-morrow.” 

Lydia did not answer immediately. 
Instead she went to the front window 
and looked down into the street. She 
threw over her shoulder: 

“Why didn’t you drive into tow 
yourself and run the truck into the garage, 
as you always do?” 

“Because Joe’s got something on his 
mind. He’s had the wheel in his hand 
and a gun in his lap clear from Connecti 
cut. It’s another customer. Joe’s down 
there waiting for me to come and tél 
him we can’t raise the money to-night. 
He wants to deliver the load dow. 
town; he’s been promised a higher com 
mission.” 


[XDIA had returned and was sitting 
on a stool facing the fire. To Brook 
shire, she was now a changed being. Her 
lips had become a thin pink line and 
her eyes were gloomy and preoccupied. 
Silent, they could hear the hum of the 
engine of the waiting motor-truck. 

““Can’t you get him to turn that thing 
off for a minute, so I can think?” she 
asked, a furious note in her voice. 

“You go down and try it. He gave 
me ten minutes to see you and get the 
money.” 

Kelly settled himself in an armchair 
and lighted a cigarette. ‘‘Tell Millie to 
shake me up a drink,” he said. It wasa 
command, startling Brookshire by its 
rudeness. But Lydia did not resent the 
tone; she called the negress from the 
pantry and gave an order. 

Grasping instantly the implication of 
Kelly’s manner, Brookshire, who had 
been standing against the mantel sinc 
the interruption, walked decisively to the 
table on which his coat and hat wer 
lying. Lydia did not rouse from her 
study of the fire. 

“T see you have business to discuss,” 
he said. “‘I am in the way; perhaps I 
may call to-morrow.” 

He had no intention of calling 
morrow or any other day; but he wan 
to get away, away from this creature 
in the tight raincoat, away from 
noise of that truck engine; so he spoke 
carefully to ease his departure. Coldly 
angry, he was fair enough to blame him 
self for a fool, but he was not ready t0 
permit his tone to imply what he now 
thought of the woman who, a few me 
ments before, had intoxicated him. 

As he got into his coat, she turned, a 
if seeing him for the first time. ‘ 

“Ah, no! Don’t go for a moment. 

He hesitated, waiting to hear her out. 

“Odd I didn’t think of you at 
This makes it all right. Just let me have 
two thousand dollars till to-morrow. I 

(Concluded on page 126) 
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Falls 
Smartest Fabrics 


OU will want to see 
these beautiful fabrics 
for coats and frocks. Just 
write for samples. All mail 
orders are promptly filled. 


Canton Crepe—A heavy, all-silk qual- 
ity in black, and the lovely new Fall 
colors. 4o inches wide. 

$3.50 and $4.50 a yard. 
Crepe-back Satin— Daytime and eve- 
ning colors ina heavy all-silk quality. 
4oinches wide. Specially priced, an 
excellent quality. $3.50 a yard. 
Printed Velveteens—Smart new de- 
signs in this fashionable Fall fabric. 
Finest quality made. Wide range of 
colors. 36 inches wide. $3.95 a yard. 


Printed Velvets— Florals, dots, 
veined effects in a wide range of col- 
ors. Very smart designs and shades 
for daytime or evening frocks. 40 
inches wide. $9.50 and up. 


Velour Finished Tweed—A chain 
basket weave with an indistinct pat- 
tern. Luxuriously soft and warm for 
semi-formal coats. 54 inches wide. 

$12.50 a yard. 


Zibella Tweed—An English Tweed 
that has a loose open weave. Very 
swagger for sports or travel coats. 
$4 inches wide. 

$8.50 and $zo.s0 a yard. 


English Buckskin Cloth—A rippled 
weave with a soft bloom. Velvety 
and very smart for formal coats. 54 
inches wide. $8.50 a yard. 


Twills and Cashmeres—Fine quali- 
ties in black and navy blue. 54 
inches wide. 

$4.95 to $12.50 a yard. 


All-wool Challis—So new and differ- 
ent in the exclusive McCutcheon de- 
signs that many women won't recog- 
nize this favorite fabric. Masses of 
flowers, leaves, stylized dots and 
geometrics. On light and dark back- 
grounds. 27 and 30 inches wide. 
$1.25 and S$z.50 a yard. 


Our new Fall and Winter Catalogue 
shows many other lovely fabrics. Write 
for your copy, it is free. 
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A PAIR OF SHOES 


(Concluded from page 124) 


send Kelly to your hotel with it by noon.” 

She held out a hand from where she 
was sitting and with the other fumbled 
on the table for a cigarette. 

“Mr. Brookshire will take care of this, 
Kelly. But you've got to get Joe in hand. 
This won’t do as a regular thing.” 

Louis was almost at the door. 

“Sorry; I haven’t two thousand dollars. 
I never carry currency.” 

“Then write a check; give me a check. 
Your name is known all over the country. 
Joe’ll take Louis Brookshire’s check . . . 
a man as high as you in the automobile 
business.” 

She spoke jerxily, smoking in quick in- 
halations, her eyes meeting his only 
momentarily, then glancing off. 

He could not give this bootlegger his 
check. He would willingly lose two 
thousand dollars if he must; he would 
pay that much for safety. But to place 
himself and his future in the hands of 
possible blackmailers by signing a check 
for this liquor carrier’s commission. . . . 
This explained everything; the different 
Lydia; the sta!eness of the atmosphere. 
He was sharp in his reply. 

“Lydia, Ican’t do that. You shouldn’t 
ask me to do it.” 

“Why not?” She seemed to have 
barely heard him. She had gone to the 
window again. “That engine!” she 
exclaimed; “if he don’t turn it off I'll 
start screaming.” 

She wheeled abruptly, almost shouting: 

“Kelly’s got to have it. You’ve got to 
give it to him!” 

Brookshire was amazcd b- the trans- 
formation. She was livid with excite- 
ment, with a terrible insistence. 

“T can’t do it,” he answered, taking 
another step toward the door. 

“Yes, you can; and you're going to.” 

It was Kelly speaking. He had left his 
chair and now strolled in front of Brook- 
shire, blocking his passage to the door. 
**Millie,”” he called, “run down-stairs 
and tell Joe I'll be there in five minutes— 
with his money.” 

To Brookshire he added, “‘ Now you’d 
better get busy with a pen. Make it 
payable to Lydia; she can indorse it over 
to Joe. Her name on it will make it 
stronger with Joe than yours.” 


ROOKSHIRE studied Kelly. He 
was not afraid of him, but he was 
afraid of this sinister house. Every 
maid on every floor probably knew 
exactly what to do. The men and women 
who would peer from their doorways at 
the first sound of disorder probably were 
all, at least technically, on Kelly’s side— 
and Lydia’s; he must not forget her. She 
was standing behind a table, playing with 
a paper-cutter, smiling an ugly smile. 

Louis was fit. In college and later he 
had been a boxer. Ifit were only a maticr 
of knocking Kelly down his escape would 
be quite simple. But he was up-stairs. 
Furniture, lights, might be broken; and 
before he could get down the stairs, 
through the hall, the police would arrive 
and he would be locked up. He would be 
in the newspapers to-morrow morning. 
Louis Brookshire, president of Mammoth 
Motors, a man nationally known in big 
business, arrested in an apartment brawl 
with a notorious bootlegger. That might 
easily be the result of resistance. The 
alternative was to place his check, an 
invitation to blackmail, in the hands of 
these criminals. For some purposes, 
the check would instantly be worth much 
more than the two thousand dollars they 
desired to pay off their driver. Blackmail 
aside, if anything went wrong, if Kelly, 
Lydia, should be arrested, the check 
would be part of the evidence. He was 
trapped; Lydia was intelligent enough to 
know that. Trapped like a fool—Brook- 
shire, who had been congratulating him- 
self that he would never blunder as 
Arthur Merrick had done. This, he saw, 
was how men got into plights. 

He had only one chance. He measured 
Kelly with an experienced eye to calculate 
whether he dared try what he had in 
mind. It had to be done perfectly; a 
false move would mean—perhaps death. 
These men often killed. Until now he 
had not realized that Kelly held a blue 
pistol in his broad right hand. Brook- 
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shire saw he would have to be cooley 
more precise, than he had been at ap, 
time since he left the Marines. 4 


E SHRUGGED and smiled, ag 
mitting defeat; then, in a Voice a 
casual as possible, he said: 

“All right; I'll give Lydia a cheg 
provided she says that will be the end of 
it. I don’t expect you to return th 
money; but you realize that my signatyy 
in your hands may ruin me?” 

He intended that last remark to dx 
arm any suspicion Kelly might hay 
Lydia responded: 

“T give you my word.” 

““That’s enough; put the gun away.” 

Lydia motioned to Kelly, who pr 
luctantly pocketed the pistol. Brook. 
shire then drew a wallet from his breag. 
pocket and opened his check boot 
moving to the table. There he sat dow 
and coolly uncapped his pen. Folding 
what he had written he stood with }x 
back to Lydia and confronted Kelly, 

Kelly extended his hand to take th 
check. 

“No,” Brookshire objected. “Thi 
goes to Lydia. She has given her wor 
Besides, she must endorse it.”’ So saying 
he raised his arm to hand the check bag 
over his shoulder to the woman behind 

He never completed the gesture. hp. 
stead he brought his upraised arm dow 
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across Kelly’s wrist and, with a moti 
he had learned from the Marines, py 
him, with an anguished cry, to the floor 
Two rapid blows and he was at the door 
his check crumpled in his hand. As kk 
fled he cast a contemptuous smile at th 
astonished Lydia. 

But that look, that slight delay, wa 
foolhardy. He had not struck Kel 
hard enough or in the right spot, for ash 
opened the door Kelly lunged from tk 
floor and grasped him around the knee 

Brookshire struggled upon the dar 
landing, dragging the human weigh 
with him, trying to kick himself fre 
There was a sudden slip downward i 
Kelly’s grip and Brookshire fell backwarl 
against the stair rail, his captor gripping 
him with both hands by a foot. 

There was a cracking sound and tk 
rail went, Brookshire falling with it 
hanging head downward in the well d 
the staircase, suspended in those broal 
hands of the man on the floor abor. 
Then he dropped. His foot had slippei 
out of its strange shoe. 

A moment later he was running outd 
the hall, down the steps, and along tk 
dark street. At Eighth Avenue he ws 
incoherently thankful for the myriad 
taxicabs of New York. At a raised hand 
he was in one and moving swiftly south 
ward to the next street that would tak 
him across town to his hotel and saféty. 

He named the Vanderbilt Avene 
entrance, that he might go through t 
little-frequented lower corridors to th 
elevators and reach his room wit 
absence of his shoe attracting at 

Next morning Louis Brookshire 
down the hall from his room, te 


in hand. He was wiring Constandee 
curious and, to him, decisive 
“Business concluded sooner t 


pected. Come on next train for a litte 
vacation with me.” 
He paused to speak to the womal® 
the floor clerk’s desk which faced i 
elevators. 
“The fellow who had that room belor 
me left a pair of shoes. I wore them ons 
little party last night and lost one of then 
If he puts in a claim for them, or asks y# 
to look them up, let me know and I 
explain to him and settle the bill.” 
She seemed to change color. 
“That’s strange,” she said. “ 
thought we got everything out of tht 
toom. Maybe you'll want to mov 
We hadn’t used it for a week or ten days 
The man who was in there last—well, ® 
don’t know exactly what happened, # 
he either fell or jumped out the wind" 
and was killed. Those must have be 
his shoes.” 
Louis Brookshire stood looking at 
with a strange premonition. 
““What was his name?” he asked. 
“He was a Mr. Merrick— 
Merrick.” 
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y? ~.. VISCOUNTESS CURZON’S Cicbhime Angle: Saton Beauly 
lO IP. 
Srook- 
yeast. 
book 
dom — P ; : : 
olding KNEW she was one of the six most beauti- me. “I just use a pure cleansing cream. Made 
i ful women in England! But when I went by Pond’s. Then Pond’s Cleansing Tissues— 
4 tomeet the Viscountess Curzon at tea in the to remove and absorb the cream. And now 

blue-and-beige drawing room of her London and then I tone up my skin with Pond’s 
“Thi house I was greeted by the most bewilderingly Freshener. Finally, a smooth, light finishing 
word # lovely creature I had ever beheld. cream—Pond’s, too.” 
Saying - - i . 
7 back As we chatted, a soft fire threw its gleam on Your skin, too, should know this way to 
ehini§ silver tea-things, a low lamp cast turquoise _ loveliness. 
4 h-§ shadows upon the deep couch where she sat. Always, at night and after daytime exposure, 
as The firelight played on the rose-leaf contours cleanse your skin with Pond’s Cold Cream. 
s, pay of her cheeks, danced in the blue pools of her The new Tissues, soft, ample, fine, wipe away 
> floo ff eyes, warmed the pale gold of her close- all cream and dirt. Then, refreshed and 
cropped hair. 
Ash ; ‘ , 
atth) “What are you staring at?” —naturalness is 


one of Lady Curzon’s most captivating traits. 
“You! Rude, I know, 


in your beauty!” 





but I was lost 


“Rubbish! A sensible American isn’t going 
to break into verse over a creature old enough 
to have presented her daughter at court this 
year!” 

“You haven’t ... she wasn’t... You, with 


—— > 


When Lady Curzon presented her daughter at 
Court this year she was as dazzlingly young as the 
debutante who curtsied by her side 






cieansed, your skin responds immediately to 
the tonic touch of Pond’s Skin Freshener. 
Firmed, toned, invigorated, your face glows 
with new life and radiance! 










A delicate film of Pond’s Vanishing Cream 
keeps your powder smooth and fresh for hours 
on end! 





Marit Coupon witH 10c—For a generous trial 





The beautiful Viscountess Curzon married her 
cousin and thus united two branches of a distinguished 
English house. Lady Curzon, who 1s destined to be- 
come one day the Countess of Howe, is a fascinating, 













122 Hudson St., New York City 


witty and sparkling figure in the most brilliant gather- Name 

ings of English society. She is acutely sensitive to Street 

beauty, passionately fond of poetry and music. Above, 

as she appeared representing England at the Empire City a 


Ball given at the Alhert Hall 


Copyright 1928, Pond’s Extract Co. 


















Photographs by Hugh Cecil 


your twenty-year old complexion...” I was 


incoherent in my disbelief. Delightfal old Chelsea dogs 


guard Lady Curzon’s dressing- 
table. And amidst her spar- 
kling: gold-top ped toilet articles 
ornamented with the Curzon 
crest, stand jade green jars of 
Pond’s Two Creams and the 
tonic Skin Freshener—guard- 
tans of the faultless complexion 
of one of England’s six most 
beautiful women 


“Ihave... She was... It only stays twenty 
ecause | take marvelous care of it”—and her 
tameo- clear face crinkled into a beguilingly 
crooked smile. 
_ Instantly she became serious. “English life 
Is favorable to good color and a smooth fresh 
skin. But this very fact has the effect of mak- 
gus English women take all the more care 
of our complexions.” 


She snatched the word “How’ 
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Candlesticks, London, 1803 


A New Silver Centre Group — e 

a vase and four detached trays, each individual ‘ 

piece a noteworthy example of the French Art aS E. CALDWELL & Cer 

Moderne. The trays may form a unit with the vase Ph ] del hi i 
tLadelphia. 1 


i or, as corner pieces, add variety to the table setting. 
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s » « One reason I always buy a 
Packard is that they don’t change 
its looks every year and make you 
feel out of date with a car that is 
still perfectly good. You can hardly 
tell the difference between the new 
model I got Virginia last month and 
the one I bought two years ago. 
Hers has a number of important 
improvements, of course, but they 
are both beautiful cars and both 
look like a Packard. I like to get a 
good car, treat it well and keep it. 









PACKARD 


THE MAN 
WHO OWNS 














Illustrated above is the Packard Eight 626 
Five-Passenger Sedan 





DU PONT ANNOUNCES 


New accessories de toilette fashioned from a new material by a new 


LUCITE 


process—created for the modern boudoir 


OW a new surface to reflect the warm 

glow of shaded lights, a new material 
in new, translucent ¢olors, which delicate 
craftsmanship has fashioned into all those 
exquisite accessories for the toilette which 
every woman must have... LUCITE! 


A new process* and this gieaming, light- 
ful material make possible for the first time 
authentic reproductions which play a har- 
monious part in the colorful ensemble of 
the modern boudoir. 


*Patent applied for 


Lucite accessories for the dressing table 
have been created by leading authorities in 
design and interior decoration with the co- 
operation of the Industrial Arts Service of 
the Metropolitan Museum of Art. 


Lucite is on display at the leading stores 
the country over. By all means see it! 
Charming, modern, correct, yet the price is 
within every woman’s reach. 

The exquisite “MING” pattern above shows the 
hawthorn design so characteristic of the Ming Dyn- 


all 0 [¢ 


asty, as illustrated in numerous examples at the 
Metropolitan Museum of Art. Made possible by 
the new Lucite, in Sea Jade or Mandarin Red. 
Three-piece sets $18.50. Ten-piece sets $31.50. 

The distinctive, “ORCHIS” pattern, inspired by 
the exotic orchid, was created by Nash. Three- 
piece sets $16.00. Ten-piece sets $28.50. 

The “EMPIRE” pattern was designed by Verna 
Cook Salomonsky, well-known authority on early 
American, early English and Empire design. In 
Colonial Buff, Imperial Green, and Napoleon Blue. 
Three-piece sets $18.50. Ten-piece sets $31.50. 

Prices do not include gift boxes. Du Pont Viscoloid 
Co., Inc., 330 Fifth Ave., New York. 


One of the graceful Lucite 
accessories—this powder 


jar in the “Ming” pattern. 


A Creation by the Makers of Pyralin 
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MAAN, | 


Bree, speaking, the measure of any man’s 
success is the size of the public behind him. 


He grows as his public grows—as his acts are approved 


in increasing volume by an increasing public. 


— 


These few words tell almost all there is to the Chrysler 
story — or give, at any rate, the root~-reason why 
Chrysler looms large on the motor car horizon. 
Chrysler is presenting at this moment a group of cars 
sparkling and shining with newness of performance 
and appearance—cars which have again captivated 
their public. 


These brilliant new Chrysler cars have been in process 
of creation for two years—they will exert their influ- 
‘nce upon the design of all other motor cars for 
several years to come. 

> 
Chrysler has never halted or hesi- 
lated, because Chrysler is free and 
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has no obligations to anyone but its own public — 
no limit except the limit of its own creative powers, 
its own energy and enthusiasm, its own faith in the 
boundless resources of the nation—its own convic~ 
tion that the world, the age and the day in which 
we live are quite literally and absolutely all right. 


Chrysler quite frankly confesses its intention to try 
to surpass other cars and other manufacturers—quite 
frankly admits an enthusiastic ambition for continued 
leadership in value giving—quite frankly intends to 
leave nothing undone to earn and deserve and hold 
the greatest motor car public in all the world. 


a 


This, it seems to the Chrysler management, is the 
urgent need of every manufacturing institution which 
aspires to satisfy a swift-moving public—to realize 
that it does move, that yesterday is 
dead, that laurels wither, that today is 


gloriously alive, that tomorrow calls 


clamorously for greater endeavor. 
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SAMENESS! 


(Concluded from page 122 


frequently the same—that is, that man 
is a creature made for their use, he has 
been put into the world not as a com- 
panion or even lover, but as a means 
to secure for the superior sex homes and 
clothes, jewels, furs, and the gratification 
of desires. He has few if any personal 
rights and is not really to be considered. 
Pay!—is the female watchword! And 
so women advance like a herd of buffaloes 
in the good old western days, trampling 
everything under foot and reaching new 
green prairies, but with not a head in- 
dividual or recognizable from the mass. 
And the frightful thing is that being one 
of a herd does not make for happiness, 
because there is something in the spirit 
of each woman that yearns for individual 
appreciation, and each would really and 
truly rather know that a man was 
thinking each one of her charms was far 
better and different from any other, than 
that he was simply succumbing to her 
because she happened to be there when 
he was in a mood when any girl would 
serve. And that is all that ‘‘sameness”’ 
can expect, to attract a man because she 
is “one of the brown,” and the man 
wants to shoot something, either for the 
pleasure of shooting, or to show the other 
sportsmen his trophies of the chase. 


N THE screen there are many thou- 
sands of perfectly beautiful extras, 
numbers far more lovely than any of 
the stars! Why are they not all stars? 
Because they have not any individuality, 
they are all alike. But if one happens 
really to have any personality or strong 
character, she will invariably “register” 
after a while. Try not to imitate any 
one, try to form your own tastes and 
develop them, try to train your voice 
so that it has a lower, more sympathetic 
cadence. Do not use the catch words 
which are the fashion as a jargon just 
because all the other women you know 
are using them. Employ them only if 
they happen to be better and more suit- 
able than classical English. Try to alter 
your opinion about man if you feel some 
individual deserves it, and do not stick 
to the one the herd holds. Try to be 
yourself—and individual—as great dan- 
cers are individual—although they all 
know and practice the same technical steps. 
Clever French women—and American 
women, when they get to Europe—en- 
deavor to be original always, and achieve 
fame—or in a quieter way, become 
centers of interest, but in this colossal 
country with its magnificence and _ in- 
credible possibilities a blank, devastating 
sameness seems to asphyxiate all the 
women’s tastes, and a thousand replicas 
of each other walk down Fifth Avenue 

each day in the crisp sunlight. 
I am writing this simply to stir up a 
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revolt against sameness! Because it js 
abominable that the loveliest women of 
any country in the world (and the 
Americans are incontestably the lovelies 
on earth) should have such a blight upon 
them. 

I live at the top of the Ritz Tower 
and thank God from there I see uneven 
sky-lines—numberless shapes of beauty 
and grace against the blue—but I know 
if I go down the six hundred feet to the 
street, I shall see Eugenia and Millie 
Sadie and Lila, all in coats of varying 
degrees of realness and lustre, but aij 
made the same, and pull-on hats, all the 
exact geste of the others, and eyes look. 
ing out with all the same meaning, and 
bits of hair at the sides all of the same 
cut! 

It is stupid to go completely contrary 
to a prevailing fashion, as I said before. 
but dressmakers are clever and cap 
invent a “note” for you. Or if yoy 
can’t afford any garments but those 
bought ready made, there are hundreds 
to choose from, which, with a chic 
touch here or there, become your ow 
expression. 

The trouble is, so few have a personal 
“expression”! Most women are afraid 
to be individual. They fear their friends 
will think they are trying to economize 
if they have some simple thing in the 
lines of the fashion, but adjusted to their 
own type. They can’t say, ‘That isa 
Chanel model’—or a “Patou.” It 
might be thought home-made. Ye gods! 
Never that! And so they go obediently, 
like sheep, and buy what their companions 
will recognize at once a$ stamped bya 
good house. 

And so the men yawn and stay a 
long time downtown, or take the wrong 
avenue on their way home. And a 
elderly philosopher like me _ receives 
dozens of letters from total stranger 
males asking what is wrong with the 
world, and why they feel no kick 
Because, as one said in a pathetic cry of 
the heart, “Last night I thought I wa 
kissing Aggie in the dark pantry wher 
we had gone to mix a soit drink, becausx 
I recognized the scent on her hair. Then 
some chap turned on a light in the 
passage, and I still thought it was Aggie 
by her shingle, and she giggled just as 
Aggie giggles, but gee! when we got into 
the drawing-room I found it was Florabel, 
and what the devil am I to do about it, 
because Aggie’s got something in her 
head if she wasn’t so blatant, but Flon- 
bel’s a blank!! I don’t know which I’ve 
asked to marry me!” 

Forgive the language—his, not mine— 
and feel for him; and girls, lovely, 
graceful, American girls—determine from 
now on that the men you know wil 
know it is you—even in the dark! 





THE FLOWER OF THE MODE 


Concluded from page 77 


yet in reality a full-length coat to be worn 
over a black marocain gown. 

Exquisite in its simplicity is a cabbage- 
leaf-green satin gown, the skirt formed of 
large leaf-like panels veined in black em- 
broidery and having silver edges. 


A broché evening gown, the soft sasi 
part being its distinctive feature, is vey 
lovely in its harmonies of beige shot with 
gold on which pastel blue butterflies, rm 
dragon-flies and greenish leaves at 
beautifully blended. 


AUTUMN FIELDS 


HIS way fled summer, seeking earth’s last shield 


From the grim hunter and the winds, his hounds. 
Forests, let none behold her slim grace yield— 
Though every bush is crimsoned from her wounds! 







Daniel Henderson. 
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THE EXOTIC CHARM OF 
OLD SPAIN 
















6 O modern eyes the architecture and 
decoration of Renaissance Spain 
open a vista of exotic charm, rife with 
the romance of a country permeated with 
the medieval influence of its earlier 
Moorish conquerors. GY W 


(In both the architecture and furniture 
of that time the austere spirit of Spain 
dominated the form, creating a native 








New York Galleries, Inc., Decorators 


feeling of sturdy simplicity which needed 
but the Moorish touch of Orientalism 
to impart the color and vivacity so 
essential to the decorative ideals of our 
sophisticated age GW WwW W 


Q The living-room pictured here reflects 
the fidelity to historic traditions with 
which this organization completes an 
interior in each decorative detail. <© 
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Helena Rubinstein 


Heighten Personality 


with Helena Rubinstein’s incomparable cos- 
metic creations, the most bewitching make-up 
in the world and guaranteed hygienic. 


Only a beauty scientist, only a connois- 
seur of beauty can create cosmetics as protec- 
tive as they are becoming. The same great 
dermatological skill that has established the 
fame of Helena Rubinstein’s Scientific Beauty 
Preparations is evident in her exquisite 
powders, her ravishing rouges and lipsticks. 


First, apply a soupcon of Water Lily Founda- 
tion which lends the skin an enchanting 
creaminess and makes powder doubly ad- 
herent (2.00). Next, blend in Valaze Powder 
—specially prepared for dry, oily and aver- 
age skins; tints for every type of beauty 
(1.50 to 5.50). To complete the facial 
ensemble, use Valaze Rouge Compact or en- 
Créme—Red Raspberry for daytime or 
Crushed Rose Leaves the ultra-conservative 
tone; Red Geranium for evening (1.00 to 
5.00). Finish with the alluring Water Lily 
Lipstick, certified indelible. 1.25. 
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essage to the.. 
New beauty preparations are springing up overnight | ;, 
like the proverbial mushrooms . . . multi-colored | ,. 
bottles and jars are beckoning from shopshelves... ] 

theories of beauty culture are contradicting one another 
at every turn .. . No wonder thousands of modern | Fx 
women everywhere are asking themselves, “How am | Sc 
I to decide? Of all this vast, bewildering array of J 
products, products that promise so much, which shall | © 
I choose?” - 
In every community there is a woman who sets the | 
standard in manners and in modes. Her beauty pre- | “ 
parations she chooses as she chooses her friends— — 
background is always the deciding factor. And it is o 
notable that the sophisticate, spoiled darling of . 
civilization who can afford everything, and the ultra- * 
fastidious woman who can afford only the best, alike | Th 
choose the beauty creations of Helena Rubinstein, J As 
alike recognize the supremacy of Helena Rubinstein. J pr: 
For, HELENA RUBINSTEIN is the pioneer and 
originator of Modern Beauty Science. Today, after f 
her years and years of exhaustive study and research Jf, 


A Coffret of Eye Beauty! 
The fastidious woman will 
be enchanted with this 
chic piece of beauty lug- 
gage, containing all the 
essentials to youthful, 
beautiful eyes: the new 
Valaze Youthifying Eye 
Cream, Valaze Grecian 
Anti-wrinkle Cream (An- 
thosoros), Valaze Extrait, 
Valaze Eye Lotion, Valaze 
Herbal Eye Packs, Valaze 
Eyelash Grower and 
Darkener, Valaze Indel- 
ible Eye Crayon, Valaze 
Eye Shadow Cream and 
Eyebrow Brush. Complete, 
with instruction booklet, 
10.00 








8 East 57th St. N 
670 N. Michigan | 4, 








254 S. 16th St., Philadelphia 
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Beauté Valaze nearest 


* 
MM 
ht | in every climate under the sun, she is recognized 
ed | as the living symbol of scientific beauty culture the 
-+ | world over. Her voice is the voice of authority. 
er 
rn | For a generation, the creations of this great Artist- 
m | Scientist have brought new beauty, greater happiness, 
of | to women in every walk of life—society leaders, fam- 
4l| | ous actresses, widely-known professional women, 
members of royalty. 
he | Helena Rubinstein’s youth-renewing, beauty-giving 
-e. |. cteations contain exotic herbs gathered from the four 
__ | corners of earth. These unguents, balms and lotions 
ig have awakened the beauty consciousness of millions 
F of women, and have withstood the greatest test of all 
p —the merciless test of Time. 
ta- 
ike — Throughout America and Europe and even far-off 
in, f Asia you will find these preparations discussed, 
in. | praised, imitated . . but never will you find them 
equalled! And when you use them, you will realize 
nd F that you have not merely purchased a cream or lotion 
tet | ... you have made a wise investment in Beauty! Your 
ch | beauty deserves the Best. yn 
MADAME 
‘Rt 4 . RUBINSTEIN 
INVITES YOU— 
7 i to visit the Salon de 


f+? New York City 
| Ave., Chicago 


234 Boylston St., Boston 





you, for personal diagno- 
sis and at least one treat- 
ment.. Or write to her 
New York Salon, describ- 
ing your complexion and 
hair and you will receive 
a treatment schedule pre- 
pared specially for you. 


Rubinstein preparations 
may be purchased at the 
better stores or order 
direct. 
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cA Simple Treatment for 
the Younger Set 


Cleanse with Valaze Cleansing and Massage 
Cream, the ideal quick cleanser (1.25). Clear 
and animate the skin with Valaze Beautify- 
ing Skinfood — Helena Rubinstein’s “skin- 
clearing masterpiece’”—excellent for remov- 
ing tan and freckles (1.00). Tone and brace 
the tissues with Valaze Skin-toning Lotion 
(1.25). Complete treatment a two months’ 
supply with detailed instructions—(3.50). 


If there are blackheads, conspicuous pores, 
wash the skin with Valaze Blackhead and 
Open Pore Paste Special (1.00). This unique 
preparation gently penetrates the pores, rid- 
ding them of all impurities. Use instead of 
soap. 


NEW! 
Valaze Youthifying Eye Cream—a most re- 
markable creation designed to keep the eye- 
lids firm, waxen-smooth. Restores youth to 
lined, shrunken eyes........... 1.25, 4.00 


A Complete Regimen for 
the Matron 


Cleanse with the luxurious Valaze Water Lily 
Cream containing youth-renewing essences of 
water lily buds (2.50). Revivify the face 
and eyes with the rare anti-wrinkle lotion, 
Valaze Extrait (2.50). Awaken the tissues 
with the rejuvenating stimulant Valaze Eau 
Verte (3.00) which prepares them for the 
unique bracing astringent cream, Emailline 
(1.75). 


If the muscles of face and throat droop, up- 
lift them with the remarkable tightening, 
bracing Georgine Lactée (3.00) — a vital 
necessity to the maturing face. 


Complete treatment—a two months’ supply 
with detailed instructions (12.75). 


Dry lined skin, wrinkles and crowsfeet de- 
mand the nourishing, rebuilding wonders of 
Valaze Grecian Anti-wrinkle Cream (An- 
thosoros) (1.75, 3.50). 
































A profusion of luxurious appointments such as would 
have impressed even the Empress Josephine is the reward 
of a visit to Carlin Comforts Shops ~devoted exclusively 
to the boudoir. Here a thousand entrancing objects ~ 
Puffs, Pillows, Blankets, Couch Throws, Chaise Longue 
Covers, Pajamas, Bed Jackets ~contribute to woman’s 
intimate comforl. Here everything from a whimsical 
Silken Coverlet to a Regal Sleeping Robe is consecrated 
to graceful living. For Carlin 
Comforts perpetuate for women 


of breeding the French tradition 

















of luxurious comfort in the 
boudoir (without its extrava- 


gance). Two shops. One in 





New York. One in Chicago. 


CARLIN COMFORTS, Inc. 


NEW YORK 
528 Madison Ave., at 54th St. 


CHICAGO 
662 N. Michigan Ave., at Erie St. 





JOSHUA’S VISION 


(Continued from page 119) 


good. Of the outside world and its 
liberties and stimulating pleasures, she 
seemed to take no heed. She had no 
desire to walk abroad on her own innocent 
errands. 

“We must manage to find you some 


young people of your own age,” said 
Robina one day. ‘‘You must miss 
them.” 


Susan shook her head. ‘I shouldn’t 
know what to do with them—what to 
talk to them about. We’d have nothing 
incommon. I’m more than happy.” 

“You're an odd girl,”’ said Robina. 

And Susan replied: “‘T feel so safe.” 

Her response to her benefactors was, 
therefore, a dutiful though somewhat 
dreamy fulfilment of all their behests. 
She sang, she read the books prescribed 
by Euphemia, she attended not only to 
the flowers of the flat but to the bills of 
the grocer and baker. She attended 
Joshua’s studio, ready to disrobe at any 
moment. But that moment, even by the 
time of the Rome visit, had not yet come. 

For Joshua, learning more and more 
of the terrors of his craft, day by day, 
one unskilled touch on lesser things after 
unskilled touch, and, in the dim recesses 
of his soul, knowing that this Thing 
which he had set out to do was the very 
meaning of his life, had determined to 
delay the feverish agony of creation until 
he could feel within him the sense of 
mastery. He modeled her head, her 
clinging hands. The studio began to be 
littered with plaster casts of Susan’s 
hands. He also made a little statuette of 
her as Diana in tunic—an academic 
exercise. The armature of the master- 
piece lay ready for the clay, but as yet 
he dared not begin. 


[* AUGUST came a break. Robina 

went to friends in Scotland. Joshua 
despatched Euphemia Boyd and Susan 
to Cromer where the former had relations 
and the latter could get bracing air. He 
himself was persuaded by young Sutton 
to go to Deauville. The Pellings would 
be there, Lord, Lady and the Hon. 
Victoria, villa guests of a Mrs. Vincent 
Crumstock, an American widow of fabu- 
lous wealth and the dearest old thing in 
the world. He, Sutton, would be of the 
house party; but he gave Joshua to under- 
stand that perfect comfort could be 
found at the Hotel Normandie, and that 
further, a little unostentatious entertain- 
ing by Joshua—by which Sutton, in the 
airy way of modern youth, meant dinner 
parties of twenty covers at the Casino— 
would do him, Sutton, a bit of good with 
the Pellings, pére and mére, whose attitude 
toward him, though not frigid, was of an 
irritating tepidity. 

“You know,” said he, “how in a badly 
run long bath you-sort of get streaks of 
hot and cold. That’s what I feel about 
them.” 


HEREFORE Joshua, desirous of more 

intimate touch with his son, went to 
Deauville where, being the opulent father 
of the elegant Sutton, he was speedily 
involved in the Pelling-Crumstock vortex. 
He enjoyed himself after a fashion. Mrs. 
Crumstock was slenderly, elderly, profuse 
and vogue. 

“Your son tells me you sing so di- 
vinely,” she said to him a minute after 
their introduction. 

Rumor had it that meeting Voronoff 
she had declared how much she loved 
him in that beautiful Russian ballet. 

Lady Pelling, who thought of mankind 
in terms of Bridge, regarded the non- 
bridge-playing Joshua through her lorg- 
nette as an armless or legless or headless 
freak at a fair. Lord Pelling, who had 
heard of him through the Baldos as an 
ex-captain of Industry, sought to beguile 
Joshua into putting him on to a good 
thing. Pelling passed an impecunious 
life under the illusion that there were 
fellows in trade—if you could only get 
hold of the right ones—who could put 
you in the way of getting 70 per cent. 
for your money. He was long, raddled, 
and a silly drooping mustache gave him 
an air of semi-distinction. Joshua, most 
of whose money was in the still flourish- 
ing concern of Swan & Co., and other 
investments in the hands of a steady old 
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firm of stockbrokers, took a child’s jp, 
terest in the general market of stocks ang 
shares. He knew nothing about ok 
except that they were substances usefy 
for lubrication and locomotion, and the 
amalgamations of world-famed drapery; 
stores and other commercial organiz. 
tions took place beyond his purview g 
human affairs. Lord Pelling was, x 
first, disappointed in Joshua. The |g. 
ter’s uncanny knowledge of the Tyg 
however, and reasoned tips given fy 
the Deauville races whereby Pelling yo 
a pleasing amount of money, establishes 
his position as a man of parts in Pelling; 
eyes. He had also brought over a con. 
fortable motor-car, which saved th 
Pellings a considerable amount of hiring 

“You're priceless, Dad,” said Sutton 
gratefully. ‘All the cold streaks hay 
gone.” 

Victoria was fair-haired and non& 





script. Joshua had difficulty in picking 
her out from fifty like her in any gathe. 
ing. She had received a haphazard ey. 
cation, and pleased his ingenuous mini 
by making correct observations on Mich. 
elangelo’s David in Florence, and Fr. 
miet’s Harpy in the Luxembourg. Som. 
how, she reminded him of a cultivate, 
perfectly attired, cocktail-drinking An. 
bella. In an idle way she seemed fond ¢j 
Sutton. And Sutton was devoted. | 
fact, Sutton was a slave. 


” How the devil do you do it?” Joshu 

asked the pair, when they confess 
to having danced in a cabaret till ¢ 
o’clock in the morning. 

They: laughed at him, young, healthy 
unquestionably moral. They had o 
served the fine line of convention, ; 
young married couple having been they 
companions. .. . : And this was not ox 
occasional flare-up of youth. It was; 
habit of social life. 

A forgivable tinge of snobbery aly 
colored Joshua’s outlook. The Pelliry 
title was no matter of post-war purchs 
or reward. It had been alive for som 
three hundred years. The Pellings he 
longed to the old aristocracy. They wer 
of the kind of which, during his youthi 
the Hamptonshire Territorial Brigade ¢ 
Artillery and even until he had retin’ 
from Swan’s, he had stood in alms 
reverential awe. The fact of the Hono: 
able Victoria Pelling taking his sm 
Sutton, by the scruff of his neck, afforde! 
him an honest English plebeian’s comb 
nation of amusement and gratification. 


F HE, Joshua, should astonish tk 

world as a great sculptor and Sutte 
should marry a Lord’s daughter (James! 
creation), surely the name of Fendid 
would be translated from the damp stor 
kitchen in Trenthampton—he cou 
never forget the sour smell of ironit 
day—where he had first known it, # 
the lofty spheres of Aristocracy and At 

Still, as he once said to Sutton, ovt 
their morning cocktail at the Potiniér, 
the free hour of confidence betwett 
father and son which Joshua welcomet: 
what was going to come of it all? : 

“T suppose if I work her up to it, she! 
marry me one of these days,” replit 
the young man. 

“You haven’t asked her yet?” 

“Not in so many words. She kno 
right enough. I’ve half an idea sh! 
trying to make up her mind about anoth 
fellow.” 

““Who’s that?” ; 

“You don’t know him, and I’ve oj 
just met him. A chap called Tom 
Olifant. But he’s about everywhere. 0 
family, fair amount of money, 4 
generally half tight. If he’d sober % 
I don’t think I’d have a look-in. Ho 
ever—that’s not very likely. Whet 
man’s steadily on the drink, he sticks® 
it.” His young face beamed hopefuls 
“You do like her, don’t you?” he as 
suddenly. 

“Of course, of course,” said Joshi 
“We get on famously together. . «> 
you love the girl and she loves you, thst 
all that matters. But why don't 
go in and win? It’s the hanging 
—the half-and-half sort of thing the 
can’t understand.” 

(Continued on page 136) 
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JOSHUA’S VISION 


(Continued from page 134) 


Sutton picked the cherry from his 
cocktail by its slender stick and con- 
templated it moodily. 

“T suppose it is a bit unsatisfactory, 
although we do have a good time.” 

“What stands in the way? Money? 
Whatever’s mine, you know, will be 
yours some day—and you could have 
some of it now if you wanted.” 

The boy flushed and laid a shy touch 


on his father’s arm. 





| himself had 





dQ rsay 
le parfum mondain 
fe pilus subtit 


i7rue dela paix 
paris 





“You're one of the best. If I did 
marry, perhaps I’d come down on you 
. . . for more than I do now. But it 
isn’t that at all.” 

“Then what the devil is it?” 


HEY were intimately close together 

over the little table, in the midst of 
the packed and chattering terrace, a con- 
centration of all the vanities of all the 
worlds. The air was alive with the 
chipper of all the languages under heaven. 
Father and son found themselves beauti- 
fully alone in the tumult. 

What the devil was it, asked Joshua. 
Plebeian birth? A young woman like Vic- 
toria Pelling knew all about that. Person- 
ality? Sutton, though no beauty, was a 
well set-up, clean-run, scrupulously attired 
and attractively honest fellow. Money? 
Sutton could trust him to lower that 
barrier. Joshua pressed the point. Such 
moments of confidence were rare. 

“I’m keen on her, and I think she’s 
keen on me when Tom Olifant’s not 
around,” said Sutton. ‘“‘But it doesn’t 
seem to be man and woman, if you see 
what I mean. She doesn’t seem to be 
that sort,” he added cryptically. ‘And 
it worries me.” 

“4 cold woman doesn’t bring a man 
much happiness,” said Joshua. ‘What 
about the old people?” 

The boy laughed: ‘‘Oh, she’ll fix them 
all right.” 

She appeared to have already done so 
to some extent, to judge by the cordiality 
of Lord Pelling’s farewell. His wife and 
been delighted to meet 
Joshua, having heard so much about 
him from that charming young son of 
his; hoped they’d see a lot of each other 
in the autumn and get to know each 
other better; longed to look round his 
studio; perhaps one of these days he 
might do a head of Victoria—opportunity 
of having her to himself and seeing what 
a sensible, good sort of girl she really 
was; in this kind of upside-down place 
everything was a masquerade in which 
values were confused. 

“We must get together in normal life,” 
said he. ‘Christmas with us at our little 
place in Warwickshire, if you’ve no plans 
for the South, or nothing better to do. 
But we'll meet before then in London. 
Good-by, my dear fellow.” 

From which heartiness, even Joshua 
could deduce the fact that it was in 
Lord Pelling’s mind to hold a family 
party at his ancestral seat at Christmas 
in celebration of a freshly announced 
engagement. 

He went back to town somewhat 
puzzled. The studio greeted him as a 
mellow haven of rest. The bronze of his 
Susan-Diana had not come out well. It 
was a cold, heart-breaking, uncompromis- 
ing reality. There was a soothing decep- 
tion in plastic stuff, a touch of the thumb, 
and there was a perfectly good plane 
full of light and softness. Here and 
there you could fake craftily. An un- 
canny quality in the material hid the 
little dishonesties. But the bronze stood 
hard, blatant, accusing. What he had 
molded as the light, wind-swept tunic 
of his Diana, now stood out like grotesque 
armor. He rubbed his head in his rueful 
way. He had yet much to learn. If he 
couldn’t do drapery, how was he to work 
the magic of sea-foam over a human body? 

In spite of disappointment over the 
bronze Diana, the studio was a haven of 
rest. For a haven is not a place where a 
man sits down to eat lotus, but where he 
contentedly occupies himself with clean- 
ing up the craft in which he has braved 
stormy seas. 

A little later came the jzunt to Rome. 
As far as the awakening of Susan was 
concerned, it was a hopeless failure. The 
ruins of the ancient life depressed her. 


“It’s all death,” she 
death.” 


said. “TI hate 


HE clear light of a 

morning flooded the studio, which 
now, peopled with forms of plaster and 
marble and bronze, mostly Joshua’s pren. 
tice handiwork, assumed a professional 
air. In the quiet of the place there was 
a breathless sense of mystery, the mys. 
tery of creation. Joshua had, at last, be. 
gun his great work. He stood by the 
modeling stand, the furrow very deep 
across his brow, his breath coming quick 
in the intensity of his effort. The arma. 
ture of iron and flexible lead piping was 
already covered by the wet clay, and the 
vague form of the cast-up girl was dic 
cernible. 

By his side a small table held the fey 
simple clay-stained tools of the modeler’ 
craft. 

Before him, on the revolving table 
raised to convenient height on four small 
packing cases, lay Susan, apparently jn. 
different to his anxious scrutiny. She lay 
nude, the lower part of her body to mid. 
way between hips and thighs covered by 
some thicknesses of filmy gauze which 
served the double purpose of a wrap and 
of an indication of the foam of the reced- 
ing wave. She lay lifeless, a little mor 
than three-quarters prone, revealing that 
curve of spinal contour whose beauty as 
sketched by Robina had changed the 
meaning and the aim of his life. He 
shapely arms were outstretched to the 
pose, but there was no need yet for the 
desperately clutching hands. Those she 
had posed for many times. There wasa 
bit of wall in a corner of the studio deco 
rated with plaster studies of Susan’ 
hands. She lay there before him, ex 
quisite and untroubled loveliness. When 
it came to great grips with reality she 
would have to pose with half uplifted 
head. For the moment a cushion re 
lieved her of the strain. 

Joshua, in his artist’s absorbing dream, 
lost consciousness of Susan, the strange 
bit of human jetsam that had been cast 
up on the shores of his life and had awak- 
ened within him all kinds of disconcerting 
emotions, and saw her only as the Thing 
of Beauty which it was his queer destiny 
to immortalize in marble. He stood look- 
ing from the shapeless clay to Susan, from 
Susan to the clay. He walked a step 
toward her, gave the table a slight tum, 
anxiously compared her pose with the lit- 
tle wax maquette on a stand close by. 

“Your right leg is a bit cramped. 
Move it up a bit. Not so much. Yes 
That’s it.” 


fine December 


E WENT back to his clay, moved the 
mass dependent on the flexible pip 
ing beneath. 

Yes. That was more or less like it. It 
gave the right grace to the forlorn body 
of his vision. . . . He put a bit of clay 
here, a bit of clay there, building up the 
delicate waist which had been thrown out 
of perfection by an awkward pose. 

A very human sniffle from the dead 
Susan awakened him from his absorption. 

“Cold?” 

“Just a little.” 

“We'll have a rest.” 

She drew up the ocean gauze around 
her and swung herself from the table 
draped like a modest Nereid. He fetched 
from a chair-back the fur coat which 
Robina had given her. 

“Stick it on and come to the fire.” | 

She accepted the coat. “It’s quit 
warm, really. It ought to be with central 
heating and a fire-place. I’msorry. But 
when one has nothing on, one sort of gets 
goose-flesh. I’d sooner walk about a bit 

‘Just as you like,” said Joshua. 

He had little appreciation of her exist 
ence. His world was concentrated in the 
amorphous mass that one day, after many 
days of patient and exhausting effort, 
would find itself the magically complete 
embodiment of his dreams. He couldat 
tear himself away from it. Here would 
be the tragic half-dead face, there th 
neck melting into the tender shouldes 
... Had he got his anatomy right! 
That shoulder-blade would have to 
somewhat sharp—he had noticed it in th 

(Continued on page 138) 
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lon of these performances represents 
one of those rare instances when the 
genius of a composer and the genius of a 
pianist unite to form a living masterpiece. 
Fortunate are those who hear one such per- 
formance. A lifetime of concert-going might 
not bring the opportunity to hear them all. 


Yet, by the loveliest of modern miracles, a 
way has been created for you to hear these 
three great performances—and countless 
others. Let the Ampico bring them to you. 
Rachmaninoff himself would tell you that there 
‘s not one shadow of difference between the actual 
playing of these artists and the Ampico’s repro- 
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of the piano y 


RACHMANINOEF 


‘hall tating. 
three performances 





Sergei Rachmaninoff — himself one 
of the greatest of living pianists— 
recently selected the following three 
piano performances as among the 
greatest he had ever heard: 


Brive DanusBe..... Strauss (Schulz-Evler) Lhévinne 

Jeux pv’Eau (The Fountain)...... Ravel Moisetwitsch 

Erupeg, Op..8, No. 10, D-flat major......Scriabine = Or/off 
duction of that playing. Because the Ampico unchanged — in appearance, tone, action 


reproduces through the piano itself, it brings 
vou the full beauty of this greatest of all 
instruments. 

Go to the store where the pianos listed on 
this page are sold. Ask to have the Ampico 
play this wonderful program —then listen to 
other performances. Great classical composi- 
tions — lighter airs and ballads of haunting 
beauty — dance music that thrills with the 
fantastic charm of jazz! ... All brought to 
you by the Ampico, at the mere touch of an 
electric button! Yet when you, yourself, wish 
to play, the Ampico leaves the piano entirely 


Hear the miraculous Ampico tomorrow ! 
The Ampico comes in the following pianos: 
Mason & Hamuin * Kwnase + CHICKERING 

J. s C. Fiscuer + Harnes Bros. 
MarsHaLL & WENDELL + Ampico SyMPHONIQUE 
Tue Witus (in Canada) 

Electrically operated models—$750 to $4,500. 
An initial payment of 10% will place an Ampico 

pa) c I 
in your home. The remainder is payable over a 
period of two years. 
Salons in Principal Cities 


AMPICO CORPORATION 
584 Fifth Avenue, N. Y. 


THE 
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lovely lips 





LEEIPSTICK 


TUSSY 


1c: fashionable Frenchwoman knows cosmeti= 
GQUCS 2s and therefore chooses Lipstick Tussy! 
She knows it adds natural slowing color to the 
lips . .. the smoothness and freshness of youth — 
so essential to the really smart woman! Six exquis= 
ite and indelible shades from which to choose. 
Each encased in colorful galalithe — the ideal 


holder to retain its purity and freshness) — — 
a _ 1 1 ' 1 ’ ' 


Lipstick Tussy is just one of 
many famous Lesquendieu 

. é So many Grench women 
beauty creations. fascinating have written to M. Lesquen- 
illustrated booklet, reprinted dieu, to inquire whether the 
from the French, will tell you all breparations sold in thiscoun- 
try under his name are really 
about them. So write now for Les Produits Lesquendieu 
“Cosmetiques” by Monsicur which they havealways used 
in Grance. M. Lesquendieu 
Lesquendieu. in the following note, assures 
these patrons that all Les- 
quendieu creations are made 
only at lvry-sur-Seine, France, 
and are exported from there 
all over the world. 





SSG 
) ; 
PRONOUNCED 


LES-KAWN-DUH 


J. LESQUENDIEU, Inc. 
Howard L. Ross, President, 45 West 45th Street, N.Y.C.  & 
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model a short while ago, while he was 
busy with the waist. Yes, it must stand 
up sharp, even in the plumpest woman 
who assumed that attitude, you couldn’t 
go against the basic structure of the hu- 
man frame. But that realistic upstand- 
ing fin of a shoulder-blade would play the 
devil with all the rest of the figure. He 
must modify the pose, so that it should 
not be so significant. On the other hand, 
if he did not convey the impression of the 
last spending of vital force in this cast-up 
creature, all his labor would be in vain. 
He would be doing a chocolate-box thing 
in the round. The apparently ugly thing 
must be shown, clean and frank; and 
there must be taut muscles of the delicate 
female form, reaching from thighs through 
soft swelling curves, up the sinuous back 
to culminate in the anguish of the grip- 
ping hands. 

He had been academically aware of all 
this. Vaguely and very uncomfortably 
aware. He had hidden it from his artis- 
tic consciousness. He would trust to 
luck, find a way out. 

Susan, incongruous figure in manifold 
wrappings of sea foam surmounted by a 
long coat of fur, beneath which showed a 
pair of legs encased in flesh-colored silk 
stockings and shod with tan shoes, looked 
out of the studio window at the trim, 
stunted little garden of the row of houses 
opposite. She seemed to take no account 
of the artistic preoccupations of her pa- 
tron. If Joshua had paid more regard to 
her Roman impressions he might have 
divined the root of her indifference. This 
counterfeit presentment of herself when 
finished would be but one more addition 
to the marble company of corpses which 
had frightened her in Rome. She stared 
out of the window at her own visions. 


OSHUA turned away from the stand 

and went to the fire to warm the fin- 
gers which had been working in the cold 
wet clay. He lit a cigarette and again 
scrutinized his work, walking slowly round 
it. During his tutelage he had learned 
the fact that this rough beginning ought 
to satisfy him. As far as it went his 
anxious eye could discover nothing wrong 
except the lack of allowance for that sharp 
fin of a shoulder-blade. That would take 
treatment. Rodin could have done it; 
he would have known instinctively how 
far to modify stark prominence into sig- 
nificance; he would have carried it off on 
the strength of his genius. But modest 
Joshua was no Rodin. Other fellows 
could do it with the cunning born of long 
experience. He had seen them at work. 
They jabbed on the clay, fingered it, 
scraped it a bit with a certainty of 
attack so different from his patient ten- 
tativeness. 

Why had he spent all the impression- 
able and creative years of his life in the 
making of boots when he might have 
spent them in the creation of things of 
beauty? 

If only he had had twenty years of 
training in his youth, instead of two in 
his middle age, there would have been no 
need of all this torture of self-distrust. 

Only last week, a serenely wise Robina 
had said to him: 

“No artist does anything worth doing 
without agony and bloody sweat.” 

That was consoling, up to a point. It 
was part of the game. 

Suddenly, recovering his solid British 
sense of values, he addressed himself in 
Midland Doric terms of opprobrium and 
called on his model, who, all this time had 
stood, like an impersonal ghost, staring 
through the window. 

“Do you think you can manage an- 
other half-hour?” 

Susan turned. “Of course, Mr. Fen- 
dick. As long as you like.” 

She threw off the fur cloak and re- 
sumed her pose on the revolving-table. 
Joshua arranged the sea-gauze which she 
had left around her shoulders, and gave 
her the necessary directions. She was 
the ideal model, obeying the man’s slight- 
est hint of movement. Her obedience 
seemed to be the result of an intellectually 
mechanical process. She took no emo- 
tional interest whatsoever in her coopera- 
tion with the artist. No “‘Am [ all 
right? Is this what you want?”—like 


the flesh-and-blood model eager to please. 
but just an embodied phantom of a hy. 
man personality. Had it so pleased hip 
he could have pulled her limbs about a, 
he pulled the lead-piping-boned limbs 
his clay figure. 

He made her lie this way and that Way. 
No. In no compromise of posture could 
the wonder of her back express the half. 
dead woman’s last despairing clutch o 
life. She must go to the original poy 
the pose of the vivid picture which had 
shimmered before his eyes—it seemed 
long ago—when he had looked out of that 
window and seen the Great Vision. (op. 
tour gracious or ungracious, that shoul. 
der-blade must be the essence of the 
poignancy of the idea. He examined his 
little maquette or wax sketch. He hag 
faked the osteology. It wasn’t a bit like 
it. 

For good or evil in his execution, that 
sweetly covered shoulder-blade must be 
the expressive factor. It would be diffi. 
cult. But the truth must prevail. He 
went back to the building up of the waist, 


‘THE sitting over, she rose and went 

into the little fitted dressing-room 
behind the screen whence she presently 
emerged fully dressed, the Susan of every. 
day life. He rubbed his soiled hands to 
gether and smiled at her. 

“Tt seems to be going on all right, 
Don’t you think so?” 

““How can I judge?” she asked. 

“Well, it’s beginning to get into th 
shape of a human figure, isn’t it?” 

“Oh, of course,” she said. ‘Shall you 
want me after lunch?” 

“We might put in an hour while th 
light lasts. Unless you’ve anything elg 
to do.” 

Her faint smile played around her lips 

“This happens to be my job, Mr. Fen 
dick. When I sold programs, the man- 
agement didn’t ask me to attend unless] 
had a previous engagement.” 

At which Joshua laughed. Now and 
then Susan emitted a pale gleam of humor, 

“But I’m not a machine of a theater 
management, my dear.” 

“You once ran a great factory,” she 
countered seriously. ‘‘ Did you ask your 
hands to come to work if they felt like 
it?” 

Joshua fell, too, into seriousness 
“You're neither selling programs nor 
standing up in front of a machine that 
punches holes in leather.” 

“Then what am I doing?” 

“You’re helping me to do something 
wonderful—something that’s the dream 
of my life. What we’re here together for 
isn’t Business, but Art. If it weren’t for 
you, I couldn’t get on. An ordinary 
model at so much an hour wouldn’t be 
any good to me. You’re different.” 

‘*T’ll never quite understand why,” she 
said, in her deep, even tones, “but that's 
not my affair. To be your model is the 
only job I’ve got in the world.” 

“T wish you wouldn’t use that beastly 
word—job,” cried Joshua half angrily. 
“Tt hurts me.” 

She turned away with a sigh. “It’s 
the way I was brought up, I suppose.” 
Then she turned again and faced him and 
he saw unprecedented tears in her eyes. 
“Don’t you think it hurts me,” 
flashed suddenly, “when you think that 
anything could stop me from doing the 
only thing on earth I’m capable of doing 
for you? No, Mr. Fendick,” she weal 
ona trifle hysterically. “Supposing I said: 
‘I’m awfully sorry. I’m lunching with 
Mr. Victor Spens and going to a matine 
and I can’t sit for you this afternoon: 
It’s not a question of what you’d think d 
me, but what I’d think of myself.” 


OSHUA rubbed a good deal of th 

dried clay from his fingers on his red 
thatch of hair. Susan he found was ad- 
dicted to sudden and surprising ¢ 
sions. Hitherto, since their return fro 
Rome, she had relapsed into the unemie 
tional young woman whose remotenes 
from the common gaiety of life had 
puzzled and fascinated him, as it had put 
zled and fascinated Robina, though n0 
in quite the same measure. Ro 
stood a benevolent Juno, mother of s 

(Continued on page 140) 
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Study her tastes. Acre they conservative? Then think how 






Con. . 
ned his she will welcome the “sophisticated simplicity” of the 


bit > : ; . “ 
a f Antique Pattern in Wallace Sterling Silver. Or the 





strength and straight-forwardness of the 






Washington or Puritan designs. Or do her 









tastes run to more elaborate ettects ? Then 


7 a> ») . 2 
\ give her the Renaissance | ATTCETN, 6O 





generous in its ornamentation. (>r— 





for a compromise between simplicity 





and elaboration — the érace 






and harmony of Princess 







Anne or Princess Mary . wa 
R. Wallace © Sons 
Mls. Co., 809 Wallace 
Park, W allingford, 


Connecticut. 










Patterns are, from top to 
bottom, An tique, 


> . > . 
Renaissance, ij uritan 


Patterns are, from top to 
pose bottom, Washington, 
m and Princess Anne, Princess 
» she Mary 





ll _ * ex ; <i... 


The heautiful six-piece Tea Set in the Antique Pattern is priced at $625, 
without the waiter $400. Tea Spoons in the patterns shown are priced 
is red from $2r to $29 per dozen, Dinner Knives from $44 to $45 and Dinner 
as ad: Forks from $45 to $54. 


es Special booklets illustrating each pattern will be sent upon request. 
: ALLACE STERLING SILVER 
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NEW YORK. 


MANGONE MODELS ARE FEATURED BY THE 
BETTER STORES IN OVER TWO HUNDRED CITIES. 
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rowing maidens. He was a mortal of the 
sex opposed to that of the maiden afore- 
said; and he was also absorbed in an artis- 
tic conception of Susan with which Ro- 
bina could have nothing but an academic 
concern. Still they were partners in 
Susan. 

During the past month or so they had 
often discussed her, and contrasted her 
nervous outbursts in Rome with her usual 
lifeless docility. She had very calmly 
begged Robina to desist from further at- 
tempts to widen her social horizon. She 
had been a failure in Rome. She would 
be a worse failure in London. Seclusion 
in the flat with Euphemia Boyd afforded 
her complete happiness. She had _ re- 
sumed her singing lessons and to sing to 
an appreciative Euphemia was her favor- 
ite relaxation. 

To the multitudinous pulsations of the 
great outer world, which reacted, spiri- 
tually, artistically, intellectually on a sen- 
sitive Robina, and, to some extent, on the 
modernized Joshua, she remained phleg- 
matically unresponsive. The downfall of 
governments, the triumphs of ephemeral 
gladiators, the far-flung advertised splen- 
dor of a new play or a novel, the livid light 
playing over a murder mystery, the popu- 
lar enthusiasm over a royal marriage or 
birth, cyclonic catastrophes of coal of 
which her scuttle was the center, the di- 
vorces of dukes and duchesses, accidents 
by sea and automobile race-track, the ar- 
rival in London, in more than regal pub- 
licity, of an American film star, the sen- 
sational discovery of a cancer bacillus, the 
latest bright invention for killing time— 
in short, the world pageant of life which 
the newspapers parade before the eyes of 
the imaginative, left her untouched, un- 
moved, uninterested. If she glanced 
through the pages of an illustrated daily, 
it was only through a dull sense of duty. 
Her protectors expected her to know 
something of current happenings, so that 
when they spoke to her she should not 
regard them like a dumb idiot. 

Joshua rubbed clay on a head puzzled 
by this contradictory Susan. At last he 
said: 

“As you like, my dear. I don’t want 
you to feel hurt . . . It’s the very last 
thing . . . Well, well, when I ask you if 
you can come, you may take it that I’m 
telling you to come . . . in a polite sort 
of way. Will that satisfy you?” He held 
out his hand, witha shy grin. ‘‘Turn up 
after lunch at the usual time.” 


HAT was the last of their discussions 

for a long while. She disrobed, 
posed for Joshua and went her silent way 
afterwards. Joshua in the grip of a crea- 
tion gradually taking a suggestion of life, 
lost the woman in the model. Outside 
the studio he scarcely saw her. She lived 
recluse with Euphemia. He found him- 
self gradually more and more enmeshed 
in the pleasant web of social things. He 
went to dinner-parties and even dances, 
and entertained without trepidation in 
his own house. Now and then he con- 
sulted Robina, by courtesy but not of 
necessity. She was proud of him. The 
genial and efficient host was her handi- 
work. The home itself had undergone a 
continuous transformation. The hand of 
the Art Experts of the Eminent Firm was 
no longer visible. To her it seemed as 
though she had stood him in a magic cir- 
cle and waved a fairy wand and bidden 
him express himself in the terms that give 
personality to a dwelling. It was no 
longer the Eminent Firm’s idea of a gen- 
tleman’s house. It was his one idea of 
surroundings that satisfied not only his 
eyes but something spiritual that his eyes 
craved to behold. Esthetic analysis was 
beyond honest Joshua’s capacity for 
thought. He bought a picture or a 
bronze or a bit of tapestry or a chair, be- 
cause it was jolly or stunning. Beyond 
that he didn’t go; but in its jolliness or 
stunningness the acquisition was inevita- 
bly right. 

One day Robina congratulated him on 
the evolution of the house beautiful. 
Modestly she said: ‘‘ How you’ve done it 
I don’t know.” 

“It’s all you—of course. Where should 
I have been without you? I’ve kept to 
Morlands—they’re really good.” 


Robina accepted the tribute graciously 
That she should have started him off, s} 
declared, would always be a feather in he, 
cap. 
“You opened my eyes, of course,” sais 
he. “But what really started me off wa; 
your revelation of Susan’s back.” 

“Tm getting a bit tired of Susan; 
back,” said Robina, frostily. 

Whereupon Joshua knew he had blyp. 
dered. 

This is by the way. The main fact jp 
Joshua’s history during this period to 
recorded is that he enjoyed lustily th 
agreeable social life of Winter Londop 
Sir John Baldo suggested his joining 
City Company. He himself was a Cord. 
wainer, had passed the chair. What mor 
appropriate member could there be than 
Joshua, a real live actual eminent Cord. 
wainer himself? Every path on which 
Joshua set his foot seemed a path of pleas. 
antness. 


THEN, of course, there were the Pell. 

ings. They had descended on Lop. 
don, the three of them, for a few weeks 
during the autumn from their place jp 
Warwickshire, and had established them. 
selves in their ancestral home, or what 
had taken the place for many years of 
their ancestral home in Grosvenor Place, 
long since sold, namely Jevon’s Hotel jn 
Albemarle Street. Lord Pelling had q 
room there, of course, all the year around, 
which he occupied on the occasions when 
his conscience bade him vote in the Hous 
of Lords against any measure which sig. 
nified the oppression of the <Aristocracy, 
or when his necessities compelled him to 
perfectly beastly interviews with his 
bankers. But when he came up to tom, 
with his family, Jevon’s gave him as 
stately a suite as old-fashioned Jevon’s 
could provide. That the suite should be 
denied his lordship, on the interchange of 
telegrams, owing to its actual occupation 
by purse-proud people from Cincinnati or 
Bradford, was a conception that never 
entered the heads either of Jevon’s or 
Lord Pelling. 

“Hang it all, sir,” he would say. 
“They owe me something. Old Brooks, 
the steward—he was really the head- 
waiter—the pillar of the place, came 
straight from Pells where he was trained 
a footman under my father.”’ 

Thus he claimed seigniorial rights over 
Jevon’s. 

Joshua fraternized once more with the 
Pellings and wandered about humorously 
unamused in their stodgy court families 
circle, and watched the progress of true 
love between his son, Sutton, and their 
daughter, Victoria, with an interest half 
paternal and half ironical. He remem- 
bered that little glow of an intimate con- 
versation with Sutton at Deauville. 

Christmas came, as it always comes to 
a busy man, with the disconcerting sud- 
denness of an _ unpredicted eclipse. 
Joshua had to pack up his traps and, ac- 
cording to long-standing engagement, to 
journey with Sutton to Pells, Lord Pell- 
ing’s county seat in Warwickshire. 

He was impressed by the stateliness of 
the Elisabethan house which had been in 
the possession of the family since its erec- 
tion. It was somewhat bleak, it is true, 
owing to general economy in fuel. To 
enjoy the long picture-gallery one needed 
a sweater and an overcoat. But on the 
walls of the gallery hung masterpieces of 
Vandyke, Allan Ramsey, Gainsborough, 
Romney, Laurence, glorifying inglorious 
Pellings of past generations. Joshua 
stood before the masterpieces in frozen 
admiraticn. 

“You're one of the very few people, my 
dear friend,” said Lord Pelling, smoothing 
his drooping, ineffectual moustache, “who 
can understand what a sacrifice I’m mak- 
ing in all sorts of ways, to keep these pic- 
tures. Hard-headed, common-sense Ie 
lows come along and say: ‘Why don’t you 
sell ’em if you’re hard up?’ Well, I could 
sell ’em. America would pour out dollars 
for ‘em. But I put it straight to you. 
What do you think? All these are my 
own people. It’d be like selling my own 
flesh and blood. See what I mean?’ 

It cost Joshua, with the dreariest ance> 
try behind him, considerable intellectual 

(Continued on page 146) 
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WILL YOUR FACE MAKE THE SOCIAL SEASON MORE SOCIAL ? 


te gayest months of the year are rushing 
gayly toward us—and they make it more 
imperative than ever to have a satisfactory 
face. For, obviously, any social season is more 
enchanting when you feel in your secret heart 
that you're rather enchanting yourself—and 
when a pleasing group of other hearts agree. 


Many a face and a social season have been 
made more glamorous by the bright magic 
that’s in Primrose House Preparations. Begin 
now to coax new loveliness to your skin by 
the loyal use of these famous beauty-giving 
pteparations. 


Whatever the particular needs of your type, 
there is a specific group of Primrose House 
Preparations with a definite talent for just that 
ptoblem. Perhaps your otherwise delightful 
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skin has a distressing tendency to oiliness .. . 
perhaps it is a mischievous dryness that you 
bewail...or a horrid etching of fine lines... 
or a discouraged sagging of contours. Whatever 
the things that tug at your heart in those pri- 
vate moments you spend 

with your mirror, be sure 

they will go down to igno- - 
ble defeat before the prop- 
er Primrose House Prep- 
arations. 

And even if your skin 
is already utterly per- 
fect, you'll adore using 
delicately business-like 
Primrose House Prepara- 
tions for the daily rites of cleansing and refresh- 
ingand fussing femininely with yourappearance. 


3 E.52 


NEW YORK 
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HERE DWELLS YOUTH 


For instance, down below you see intimate 
portraits of Pose Leaf Cleansing Cream that 
liquefies at tact and does heavenly, rose- 
petal things to a weary, dusty skin... of Petal 
Bloom, a liquid powder which makes any 
shoulder or back more 
eloquent ...and of famous 
Chiffon Face Powder, 
which is almost unholy 
in its luxurious softness, 
its fluffy clinginess. 

Try these three—try some 
of their sophisticated rela- 
tives— become devoted 
to them and then remain 
serene under any gaze, 
malicious or adoring. At leading drvg stores, 
department stores and specialty stores. 
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Tomatch the place service,an entire table service in sterling 


is to be had in each distinctive International pattern. 
The pieces shown are Pine Tree (above) and Minuet 


(below). 


. Do you like simplicity? 


2... Are you willing to discard the 
conventional? 


4... Does symbolism appeal to you? 


Then it’s PINE TREE... modern . 
cone bordered . . . and with the quaint pine 


. + pine- 


tree (from America’s first silver coin) on the 
reverse side of each piece...to whisper 


‘Sterling’, unmistakably, to the initiated. 


HARPER’S BAZAR 





1... Confess, do you love luxury? 
2... Rich color? 


3... Would you adore to live in the 
grand manner? 


For you... FONTAINE! Rich. . . with the 
richness of the French Renaissance! Reflect- 
ing, as though the artist Fontaine had hin- 
self designed it . . . the majesty of the Palais 


Royal ... the magnificence of Malmaison! 


J INTERNATIONAL 


Ny 


B= INTERNATIONAL SILVER CO. €4 








FINE ARTS DIVISION 


= 


A word as to prices: A twenty-six piece starting set (eight teaspoons, 


four knives, four forks, four bouillon spoons, four individual salad forks 


and two tablespoons) in the Minuet or Pine Tree pattern costs $73.35: in 


the Wedgwood pattern, $75.70: in the Fontaine design, $90.00: and in the 


Trianon pattern, $75.35. Teaspoons shown here as low as $11.00 for six. 
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1... Do you like Greek austerity one 1... Your eyes light up at an old 1... Do you adore fine laces? 


. ° ? 
minute... Colonial doorway: 2... Fragile china? 
2... Rosettes and bows the next? 2...A fine highboy? 
the 3... Tea Roses? 
3... Are you enchanted with Watteau2 3... Sandwich glass? 

For you who answer Yes/ one needs no ball 
the In the Yes that shines in your eyes, one reads It is easy to know your choice... MINUET of crystal to foretell that WEDGWOOD... 
ect- your fate... TRIANON! Pure Greek in is for you! From the American Wing of the —_ most feminine of silver patterns . . . is yours. 
im- outline... daintily French indetail...two Metropolitan... its inspiration... From § Cameo-like figures, exquisitely wrought . . . 
Jais glorious strains wedded as happily as they Americana of long ago... its precious dig- In appearance, almost lacy . . . yet in weight 
son! were once wedded in Versailles ! nity... its graciousness of manner ! ... imposing ! 


e All the niceties of silver etiquette are explained and illustrated in a 


4 
book which authorities call ‘‘the finest and most useful about silver- 
ware ever published’’. ELSIE DE WOLFE, famous interior decorator, 
cooperated in perfecting it. 25c—a fraction of the book’s actual worth 
MERIDEN, CONN. —will bring you your copy. Write today. 
oe INTERNATIONAL SILVER Co., Meriden, Conn, H. B., 10-28 


Enclosed is 25c. (coin or stamps), for which please send at once my copy of 
“Correct Table Silver.” 


-...-and. . my deats... 
a perfect gem of a book on silver. . 


Name eee ee eee eee eee ee ee ee ee ee ee ee 


Street 


Ho Gir sac bi csknentcpenneesaset sbssnencaeateenates DS cc cocanneeeeeeananes 
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N otice the luxurious collars that 
distinguish the Fur Wrap this season . . . the cuffs that take unusual 
shapes .. . the silhouette slightly molded to the hip-line. In CARACUL, 
BROADTAIL, MINK, ERMINE and other fine furs we present the 


authentic changes in this season’s Mode. 


FURS|tyGUNTHER 


Fifth Avenue at 36th Street New York 























» c ’ 
4 ~ - : 7, _ 
_ a q L << 
‘ . f 
=" : %.. 
é S ay 8 
as te s al 
i . ~— od 
—~ 4 
» 


0A sparkle ff of color. is 


@ J 


a flash of modish lines... and 
this zew “Buick gives proof 


that it rules the road ! 


Take the wheel! Experience the brisk, thrilling performance of the new Buick 
with Masterpiece Bodies by Fisher! A work of art to the eye—a great adven- 
ture to the foot on the accelerator—it’s the fine automobile of the world! 








WHEN BETTER AUTOMOBILES ARE BUILT... BUICK WILL BUILD THEM 





THE SILVER ANNIVERSARY 
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note for fall 


Skinner's Beige 


Skinner's Antique Ruby 


One piece evening dress of crepe satin with 
long side drapery and surplice neckline front and 


back. The graceful loops at hip are a smart 


Sleeveless evening gown of crepe satin featuring 
the uneven hemline. Wrapped skirt joined to 


blouse in a diagonal line 


PARIS SAYS 


WHEN 


Oi THE one side, an authoritative 
pronouncement of Fashion. On 
the other, instant and universal recogni- 
tion of Quality. 


Skinner’s Crepe Satin is the queen of 
crepe satins. Soft and rich in texture, it 
has the body and the draping qualities so 
essential to the mode for fall and winter. 
Gorgeous in its new and varied colorings. 
Andi with the famed Skinner wearing 
quality which makes beauty lasting. 


In buying crepe satins, ask for Skinner’s 
and look for the name in the selvage. If 
the store you patronize does not carry 





























“CREPE SATIN” 
AMERICA ANSWERS, “SKINNERS” 


the shades you wish, it can quickly 
get them for you. 


You can now obtain smart ready-to 
wear dresses in Skinner’s Crepes and 
Crepe Satins—and coats lined with 
Skinner’s Crepe. Look for the Skinner 
label to identify them. 


WILLIAM SKINNER & SONS 
Boston Philadelphia 
Mass. Established 1848 


New York Chicago San Francisco 


Mills: Holyoke, 


a “a SRinners Crepes 


in T 
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RICHELIEU PEARLS 


What is the 


Social Status 
of Your Pearls? 


In the smarter shops are displayed in charming 
settings, pearls which command instant admira- 


tion and desire. 
“Are they real?” you ask. 


“They are genuine reproductions — real Richelieu 


Pearls,” is the answer. 


Only an expert can tell these slowing reproducs 
tions from Nature’s own masterpieces, for a 
marvelous art has inspired the same rare colors 
ings, the same exquisite texture, the same elusive 
loveliness. So beautifully and authentically are 
Richelieu Pearls created that women of fashion 


accept them interchangeably with costly Orientals. 


. «Richelieu Pearls have an accepted social status! 


Proudly displayed at the better stores. Look for the 
Richelieu guarantee tag. Priced from $500 to $5. 


On request —An entertaining, beautifully illus= 


trated booklet —“Jewels of Famous Beauties’’. 


JOS. H. MEYER BROS. 
389 Fifth Avenue New York City 
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JOSHUA’S VISION 


(Continued from page 140) 


effort to appreciate the point of view. He 
was aware of the financial embarrass- 
ments of the impoverished peer. Both at 
Deauville and in London Lord Pelling had 
hailed a free meal for himself and his fam- 
ily asa godsend. He was forever picking 
the brains of business men in the forlorn 
hope of learning the certain way of mak- 
ing a hundred thousand pounds out of a 
hundred pounds investment. He was a 
master of petty shifts and pathetic econo- 
mies; in the whole of Pells Joshua had 
been unable to discover one superfluous 
luxury. Even the wine at meals poured 
out by the butler to an accurate sixteenth 
of an inch below the brim, seemed to be 
served out according to rigid measure. 
The coal and sticks for his bedroom fire in 
the prepared grate, visible when he en- 
tered the room during the daytime, 
seemed to be rationed. And yet, some 
queer instinct of pride, of the essential ob- 
ligations of nobility prevented Pelling 
from making a comfortable fortune by the 
sale of his uninspiring ancestors. On the 
whole Joshua liked the fellow better for 
it. The other pictures in the Pells col- 
lection, unconnected with the family, had 
gone long ago. 


THE house, in spite of discreet disposal 

of artistic treasures, still retained an 
air of dignity. The stags’ heads and the 
trophies of arms and the suits of armor in 
the spacious heavily furnished entrance 
hall, alone gave the place a feudal air. 
The magnificence of a Renaissance Italian 
chimney-piece swept the mind away from 
the calculated smouldering of the two 
great logs beneath. A footman in plum- 
colored livery with buttons engraved with 
the Pelling crest kept up the illusion of an 
unruffled nobleman’s careless and neces- 
sary state. And, in old-world courtesy 
of welcome, Joshua admitted that both 
Lord and Lady Pelling could not be out- 
done. 

“My dear fellow, for anything you 
want, you’ve only to touch your bell.” 

Thus Pelling with the air of a man bid- 
ding his guest command the resources of 
the universe. 

‘Jolly old place, isn’t it, Dad?” said 
Sutton. “And when you come to know 
them, they’re dears, aren’t they, both of 
them?” 

The both referred to prospective father 
and mother-in-law. To the daughter, 
Victoria, he discreetly did not refer. 

“They’re doing their best, my boy,” 
replied Joshua. ‘But”—he laid a hand 
on his son’s shoulder and whispered into 
his ear—“I wish they’d give me a little 
more to eat.” 

For Joshua, although absorbed in artis- 
tic pursuits, had never undervalued the 
supreme importance of keeping himself 
fit; all allowances made for the years’ 
depredations on man’s physical constitu- 
tion, he was as fit as when he played cen- 
ter-forward for the Trenthampton Wan- 
derers in the days of his early youth; and 
when a middle-aged man is as lustily fit 
as ever he was, he has a lusty appetite. 

“‘T’d have given a sovereign for a second 
helping of that mutton at lunch today.” 

Sutton laughed. Professed himself 
sorry. Said he would give Victoria a 
hint. 

“For heaven’s sake, don’t,” cried 
Joshua in alarm. “What the devil will 
they think of me?” 


THE object of the Christmas entertain- 

ment was that which Joshua had 
conjectured in August. After lunch on 
Christmas Eve, his wife and daughter 
having left the gentlemen to their wine, 
Lord Pelling held the port decanter 
toward the young man. 

“Port?” 

Pelling was of the old school which 
holds it to be a discourtesy to ask a guest to 
have another glass of port, as though he 
had already as much as was good for him; 
but he clutched the decanter with the un- 
mistakable air of a man engaged in a cere- 
monial formality. 

“No, thank you, sir,” said Sutton. 

“Tn that case,” said Lord Pelling—and 
a smile lit in his tired eyes and fading over 
his drab features lost itself in his drooping 
moustache—“‘perhaps you'll find more 
congenial company in the drawing-room. 
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Let me fill your glass, Fendick,” he bes 
on, when Sutton had gone. “It’s 
Cockburn—and a good bottle. Precio 
little of it left. I don’t mind telling you} 
only open it on serious occasions. This; 
a serious occacion. 

“‘T suppose it is,” said Joshua. 

“The boy has told you all about jt? 

“He said he asked you this morning 
and you didn’t turn him down.” 

Lord Pelling sipped his wine. 

“Why should I, my dear friend? | 
won’t hide from you the fact that Adelin, 
and I have had other ideas regarding Vj. 
toria. You see what I mean? But We'r 
forced to the conclusion that we're oli 
fashioned people and that old-fashiong 
people with old-fashioned ideas are op); 
figures of fun in the modern world. Yo, 
son wants to marry my daughter. 
daughter wants to marry your son. Th 
younger generation has ‘taken the bit be. 
tween its teeth and run away with all ¢ 
us. We’re helpless.” 

Joshua agreed. “All the same, Sutton’ 
a good, straight lad.” 

““My dear fellow, if he wasn’t . . . yel 

. But he is. A charming boy .. 
Well—I can’t go into the matter furth: 
without knowing your views.” 

“Mine?” said Joshua, taking a cigy 
from his case, and offering the case, afte: 
a second’s thought, to his host, who a. 
cepted a cigar, with a compliment t 
Joshua’s taste. ‘‘My views? You kno; 
our family history. Sutton tells me 
has been perfectly frank both with you 
and the young lady—your daughter, \i-. 
toria,” he quickly added, vaguely con. 
scious of solecism. “I can’t have any 
possible objection to my son marryix 
into a noble family like yours. It'd 
silly, not to say indecent. I’ve sprung 
from the people, but I’m not a Belshevist 
I came of old English stock that believe 
in the old aristocratic tradition. \M 
father when he was a machinist in ox 
boot factory always voted Tory.” 

He bit off the end of his cigar and litit, 
“‘T’d like you to understand, Lord Pelling 
that as far as I know, I’m an honest sor 
of chap. I’m not a self-made man. 4) 
the credit’s due to my father. He gay 
me my position in the manufacturing 
world. Money and all that sort of thing 
Of course, I’ve done my bit of work inm 
time—but that’s neither here nor there. 
Anyhow, what I want to say is—that I'v 
no social ambitions. I’ve found a line 
life—amateur ae hich is quite 
enough for me ... I stick to my oll 
Tory principles, and so, I feel it a great 
honor that you should be willing to r 
ceive my son into your family. That’sal 
there is to it.” 


HE interlude of the service of cofie 

interrupted the conversation. When 
they were alone again Lord Pelling said 

“T can’t tell you how I appreciate your 
—well, what you’ve just told me. It’ 
men like you that are the solid facts of the 
Empire. As a boy, I heard my grant- 
father, and later as a young man, my 
father declare that the country was going 
to the dogs. Well, it hasn’t gone yet— 
thanks to you and what you represent. I 
thought I’ ‘d tell you this, for there’s noth- 
ing like mutual understanding. . 
Now, we’re fathers on the same ground 
talking of the happiness of our children. 

Nothing could be more frank and fait. 
Joshua enjoyed his cigar. He also e- 
joyed, in a kindly comfortable way, a ner 
vous movement of his host’s hands pate 
uncertain ferrety look in his eyes. He 
had seen that look before in the eyes 
men who had come to borrow money. He 
anticipated the inevitable question, some 
times it is pleasing to be maliciously get 
erous. 

“T think Sutton will have enough to 
keep his wife in the position to which she 
is accustomed. He doesn’t make much 
yet. But he’s the sort of fellow tht 

makes his way. In the meanwhile, ashes 
all I’ve got, I can settle a couple of t 
sand a yearon him. With what you al 
allow Victoria, I hope } you think that’s 
good enough start. 

“Tt is, indeed,” said Lord Pelling with 
a sigh of relief. ‘I believe in young pee 
ple working their way up . . . I'ma 

(Continued on page 150) 
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...that warning dryness...that first slight OOK to the modern woman of fashion... that 
withering. Keep your face young the clever, worldly person who understands so 
of coffe Marie Earle way...your rewards are well the chic of simplicity, youthfulness, fresh- 
1. When inevitable!...with daily use of Essen- ness! Ask that woman about her matchless 
ling said tial Cream (actually two creams in complexion and ten to one her answer will be 
iate your one jar)...a cleanser...a “nourisher” “Essential Cream...the Marie Earle method”! 
are ps For the Marie Earle preparations and basic 
angie treatments appeal immediately to the sophisticated woman who, in her frank search for 
an ae beauty, finds here at last the perfect facial treatment...magic in results!...alluring! 
was going Try a Marie Earle basic treatment...as the woman of fashion uses it...while prepar- 
ne yet— ing for your bath. First the Essential Cream...that gracious cream of both cleansing and 
esent. | nourishing properties...aided and abetted by Cucumber Emulsion, a soothing, whitening 
re’s noth (fascinating!) penetrant, which intensifies the work of the cream. Leave this on for twenty 
ing. . -. minutes...then remove and apply the refreshening finishing lotion...Watch the texture 
e ground of your skin improve... brighten... whiten...take to firmer cleaner lines...every day that 
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po fait you use Marie Earle’s nature-aiding preparations! You will find them at most smart shops. 
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ay, 4 nel "Don’t slap your face... stroke it! The neck, the arms, the back, yes .. . but the face, never!’ cautions Marie > ¥ 
ds and an f Earle. And just how gratefully the face responds to this kind treatment is shown you at the famous Marie Earle 
Fifth Avenue Salon (660 Fifth Avenue between 52nd and 53rd Street). ‘" Not stretching, but stroking, the Marie ® bi ode + 
Earle way” .,.the nerves gently stimulated at the correct centres... brings new skin health and beauty. ~ ‘ 
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SEVILLE 


---OSPIRIT 





W truly believe that this newest pattern 
in Towle Sterling, the SEVILLE, reveals a 
personality that is distinctively, unmistak- 
ably yours, Bride of 1927! It is as daringly, 
confidently different from all silver pat- 
terns of the past as you joyous young 
rebels have dared to be different from your 
mothers! 





7 i Look, please, at this Seville spoon. In its 
i = simplicity, its finely poised slenderness, 
doesn’t it suggest your own slim grace, your 
direct frankness and sincerity of thought 
and feeling? With such freshness of detail, 
too. That proudly arched crest, the softly 
curving shoulders, the rounded mouldings 
that frame the pure loveliness of the panel 
—these are all new. 


() ; . : 
MWDeauty that ie exclusive 
but not costly 


And have you seen anywhere else in silver 
an ornament like this delicate fretwork— 
adapted from the finely wrought design 
on one of those old Spanish chests called 
varguenos (var-gayn-yos)? This same motif 
is elaborated with exquisite detail in the 
Seville dishes and bowls and tea service. 
Here in the SEVILLE is that quality you 
prize among all things— individuality, ex- 
clusiveness! 

Is this exclusiveness of SEVILLE expen- 
sive? you ask. 


Gown from Kurzman 


“ee 








a # Seville 


See how gracefully the vargueno motif has been 
adapted to these beautiful and useful SEVILLE dishes 
—made to meet the modern demand for a solid silver 
table service which shall harmonize throughout. 
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OF YOUTH IN FLAWLESS STERLING 


No, because Sterling Silver is always eco- 
nomical—in its intrinsic value as a pre- 
cious metal, in its age-long permanence, 
its burnished beauty that only grows softer 
and richer with years and use. And you 
can buy a beginning” set of SEVILLE—say, 
enough pieces to serve your husband, your- 
self and two guests— for as little as *80.00. 


If you build upon this set as occasion 
offers, at wedding anniversaries and birth- 
days, adding enough new pieces to serve 
one or two more guests, it will surprise you 
how soon—and how inexpensively—your 
solid silver table service will be complete. 


No matter which Towle pattern you 
choose, you will be able to carry out this 
same plan of economical building. 


In the selection of your pattern, you will 
be helped very considerably, not only by 
the great variety offered in Towle Solid 
Silver, but also by the knowledge that you 
can choose with perfect confidence in the 
permanent beauty of Towle designs. 


Pe 
Salven eae am that 
ellie changing Soubion 


You need have no fear that any of them will 
go out of fashion. Fortunately, things that 
are truly beautiful are always fashionable, 
and the proof of this lies in the fact that 
Towle patterns 10, 15, even 20 years old are, 














COLONIAL—EARLY 


Io 
eka ( Jayette 


in flawless Sterling. Colonial ancestor. 


) ( 
okodyl onslance 
The purest Early Ameri- Soft curves replace the 
tan simplicity wrought angles of this spoon’s 


like the lovely pieces made by those fine 
old craft ancestors of Towle, the Moultons 
of the 17" and early 18" centuries, just as 
fashionable today as they ever were! 


In your selection, therefore, your own 
feeling is your best guide. Your pattern will 
almost select itself because it will be what 
you like, what best suits your own indi- 
vidual taste and the other appointments of 
your home, whether it be the smartly mod- 
ern Seville; or the charmingly simple Mary 
Chilton, Lady Constance or La Fayette; 
the courtly Louis XIV or d’Orleans; the 
southern colonial Virginia Carvel or the 
stately Lady Mary 


(Zz 
Cor vou—FREE 


(Che Books of Solid Chiver 


We have prepared a charming 24-page blue- 
and-ivory volume, filled with a wealth of 
silver information, called The Book of Solid 
Silver. Its retail price is *1.00. If you are 
really interested send us25c to cover mail- 
ing costs,and the name of your jeweler; we 
shall see that you receive a copy without 
further charge. There is a convenient cou- 
pon below. 





THE TOWLE SILVERSMITHS 


Newburyport, Massachusetts 


Member Sterling Silversmiths’ Guild of America 





AMERICAN STYLE 


Vwasinies Corvel hang Chilton 


A Colonial Virginia mir- Puritan in name and re- 
ror lent its garland to _ straint,moderninwarmth 
grace this lovely pattern. and grace of line. 








FRENCH INFLUENCE 


) ae He 
ekciiais XIV d Nleniin 
The finest French period Most costly and regal of 


—finds here its loveliest all Towle patterns — in- 
modern expression. spired by the Regency. 














THE TOWLE SILVERSMITHEHS 
Newburyport, Massachusetts 
I ENcLoseE 25 cents: Please send me a copy of 
The Book of Solid Silver 
NAME ee ns EEE — 


STREE? — — —— 
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My jeweler is — c10 
































































“Celia, I'm so mad, for two cents 
I'd divorce | lenry and marry the 
bellboy. The minute we arrived 
at the hotel he had to bang his 
old golf bag into the bag l carry 
all my bottles and jars in, knock 


it over —and smash half of them! 


“Wh-a-at? You carry only one 
little jar—that’s all you ever use, 
even at home? Nina Geranium 
Cream? Why yes, I've seen their 
advertisements, but I never 
believed one cream eould do 
everything poe really does? 

“It’s a night eream—a bleach 
cream—a day cream? It takes you 
only two minutes at night —and 
your skin’s so lovely and smooth 
and white?... Two minutes in the 
morning -and your make-up goes 
on and stays on like that?... ly 
nose always shines, no matter 


what [ do. 


“lL low long do you have to use it 
to get results?... It begins to 
whiten at once? And you never 
have any more circles under your 
eyes —or blotches, or pimples? 
Don’t tell me that it takes away 
wv rinkles, too?. . -Celia, if | hadn’t 
known you all my life, I'd call you 
a plain liar! Does it tighten the 


muscles?. _ It does ? 


“['m going right out and get a jar 
of Nina Geranium Cream this 
minute. Only three-fifty? I lenry 
was a lamb after all! He can get 
me a new bracelet with what he’s 


_ 1” 
going to save. 
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If you ve never tried Nina—and your 
favorite shop hasn't either—send $3.50 
direct to Produits Nina, Inc., 580 Fifth 
Ave., NewY ork, and you ll get a jar by 
return mail—lasts from oOtos months. 
If you want personal advice, enclose a 
ietter to Nliss Nina Nestor at the same 


address. 
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however, that Victoria's dowry won’t be 
very dazzling. The taxation—the up- 
keep of a place like this—you know what 
I mean—Victoria can only have pin 
money.”’ 

““\s I’ve said,’’ Joshua replied, ‘‘like 
you, though with some difference, I was 
brought up in an old-fashioned way—in 
the idea, don’t you know, that if a man 
can’t support a girl he has no business to 
ask her to marry him.” 

So all was well. The fathers pledged 
each other in a glass of the ’78 port, which 
after coffee and cigars tasted beastly. 

‘*We'll announce the engagement this 
evening, if that’s agreeable to you,”’ said 
Pelling. 

“I’m certainly in your hands,” 
Joshua. 


said 


HEY went into the drawing-room, 

where they found Lady Pelling play- 
ing patience. She was one of those 
women to whom life without cards was 
meaningless. Mrs. Shand’s historical ut- 
terance: ‘‘ My dear, have you remembered 
to wind up the clock?” might well have 
had from Lady Pelling a psychological 
variant in “‘ My dear, why did you trump 
my king of spades?” She held up a de- 
taining hand, while with knitted brow she 
decided on her move. Then her features 
relaxed and she turned. 

“Well?” 

** All well, my dear,”’ said Lord Pelling. 

He related briefly the substance of his 
talk with Joshua. 

“‘We'd better have ’em in and get it 
over,” said Lady Pelling. 

In the interval between the summons of 
the plum-colored Mercury of a footman 
and the casual entrance of the lovers, she 
continued her game of patience. 

Joshua went up to Victoria, a thin- 
lipped young edition of her mother. 

‘My dear, it’s all fixed up. Sutton’s a 
lucky fellow. But I’msure he'll be a good 
man to you.” 

He held her hands, touched by a queer 
primitive emotion; for one doesn’t feel a 
potential grandfather every day of the 
week. “I’m very happy—and_ very 
proud,” said he. He bent forward and 
kissed her, as she inclined her head, some- 
where between nose and ear. She said: 

“Thanks very much. I’m glad you 
think it’s going to be all right.” 

Then followed complicated greetings 
and congratulations. 

“My dear boy, bless you,” said Joshua. 

Sutton grinned, but winced under his 
father’s grip. The hand of Joshua, old 
footballer, boxer and clay-modeller who 
had kept himself fit, when inspired by ner- 
vous force, was an unsentient clamp of 
steel. 

Victoria touched her father’s sleeve. 

“Do you think you need make the an- 
nouncement this evening to all those dear 
old dug-outs?” 

““What else would you suggest?” 

“A notice in the Times. 
enough.” 

“My dear child,” said the dismal no- 
bleman, ‘‘when you’re married you can 
lose sense of the family, if you like. But 
until then, I’ll cherish it as one of the few 
things I’ve got left in the world.” 


Quite 


LL through the evening Victoria re- 
ceived the bitter-sweet congratula- 
tions of her family, with her air of young 
independence. But when she went to 
bed, she took from a drawer a photograph 
which, without looking at it, she tore 
across and across and cast into her little 
rationed bedroom fire. The sudden blaze 
caused a horrid gulp in her throat. She 
threw herself on her bed and cried her 
eyes out. 


B* THE early spring various things had 
happened within the circle of Joshua’s 
interests. 

One of them was the flight of Sutton 
from the paternal nest. He was now not 
only a well-known young man about town 
of the better sort, a member of a St. 
James’s Street club, but had been re- 
ceived into the leather-broking firm as a 
junior partner and begun to earn what 
Joshua called a tidy income for his age. 

Another thing that happened was a 
gradual lowering of the young man’s tone 





not long after his installation in chambey 
in Duke Street, St. James’s. Joshua pyt 
it down to the unsatisfied longing of th 
lover for his lass, the latter having gon 
off, with friends, to winter sports gq 
heights to which the young leather-broker 
though rising in Mark Lane, could not 
aspire. He looked pale, wan and wor. 
ried. 

““What’s the matter?” Joshua ong 
asked, suddenly. 

They were dining together in a com. 
fortable corner of the Cock-Pit coffee. 
room. 

‘Nothing. 
ter?” 

‘“‘Drains in Duke Street, perhaps.” 

“I’m as fit as anything,” Sutton de 
clared. 

“You look as though you had lost God 
and found Mumbo Jumbo,” said Joshua, 

He was very fond, very proud of Sut. 
ton. The streak of sensitiveness that 
swept through his being of brawn an 
muscle and superb physical strength 
caused him to regard the motherless boy 
with a pathetic maternal solicitude. ~ 

Sutton laughed. ‘“‘Why do you say 
that?” ; 

‘Just came into my head,” said Joshua, 
“‘Nothing wrong between you and Vic. 
toria?” 

“Of course not. She’s enjoying her. 
self. Why shouldn’t she? She writes, of 
course. All’s well, Dad, I assure you.” 

“You want a holiday.” 

“Want? Naturally I want. The ma 
who says he doesn’t want a holiday’s an 
ass. But I can’t get it. Now I comet 
think of it, perhaps I’m the ass that reall 
doesn’t want a holiday at the moment 
There’s a big deal in the firm. They've 
put me on to it—in a junior capacity, of 
course—acting under old Brotherton— 
but all the work’s on me. He sits in his 
chair and tells me to do things. I’m not 
grousing, for I like it. But I’m working 
hard.” 

“T used to work like that myself,” said 
Joshua reminiscently. ‘“‘No doubt it’ 
good for the soul.” 

“T’'ll tell you all about it if you like,” 
said the young man eagerly. 

“Do,” said Joshua. And he followed 
the track of the red-herring more or les 
craftily conjured into existence by his ag- 
tated son, with perfect content for the 
rest of the evening. 


What could be the mat. 





Bet when he took real count of the 

matter, he could not cc-ordinate Sut- 
ton’s dejected demeanor with the sup- 
pressed excitement which every young 
business man must experience in carrying 
through his first big deal. And Sutton 
was the instinctive business man. To 
him Art and Literature had no other sig 
nificance than the stage-setting of com- 
fortable material life. 

He deplored to himself and to Robina, 
the protracted engagement. If only he 
could get hold of the girl at once and teach 
her sense, all would be well. 

‘‘No man born of woman, my dear,” 
said Robina, “has ever succeeded in 
teaching a woman sense. Their at 
tempts have resulted in tragedies al 
through the ages. It’s such cheek 
your part. Hasn’t that aspect of thing 
ever occurred to you?” 

Joshua rubbed his red thatch, now be- 
ginning to show little straw-colo 
patches. 

“You know what I mean.” 

“Of course Ido. But what I’d like to 
ask you is this. How—supposing thing 
were different and I were free to marly 
you—would you propose to teach m 
sense?” 

His mind boggled at the enormott 
fatuity of the idea. 

“Well?” she asked. 

“Oh, I give it up,” said Joshua. 

He had to. How could man put thi 
kind of sense into the great command? 

ai : , al 
panther of a physical woman, who, for 
her intellect and superb artistic achiev 
ment, was chained captive by something 
beastly—no, no—that was a foul word— 
the beast had little or nothing to do ™# 
it—by something intricately carno-Spit 
tual—the knowledge of which, denied” 
man, is only shared by woman and 
(Continued on page 154) 
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Sterling silver patterns! What a variety 
there must be to meet every taste! And it 
is concerning your individual preferences 
that we seek your aid. 

Write us your impressions of the Watson 
designs —an advertisement, if you please. 
We want you to write to us your impres= 
sions in your own words, just as you would 
talk to a group of friends. For the best 
letters are offered the beautiful and valu= 
able awards pictured on the opposite page. 
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| Will you write 


an advertisement for us, please ? 


Priscilla 
Alden 


The Watson crafismen have 
prepared an interesting and in- 
formative gift suggestion book 
which is yours for the asking. 
They want to send it to you. 


The Watson Company, 
9 Mechanics St., Attleboro, Mass. 


Send me larger illustrations and more information about 
Watson Sterling patterns, with full details of your contest. 
Send me also your Gift Suggestion Book. 


























Alden 


Govern or 
Dumm er 


Rochambeau 


Wentworth 


Most of the leading jewelers have 
the Watson sterling patterns in stock 
and will sladly show them to you. 
Take the pieces in your hands, study 
them, and select the pattern which most 
appeals to you. Then write us your 
thoughts and ideas about them in your 
own natural way. You may select two 
or three that strike your fancy and 
write about each. 

Every one has an equal chance of 
winning one of these awards. Good 
srammar and Enslish do not count; 
what we are looking for is expressions 
of individual tastes. In other words 
your reactions as a person of discrimi- 
nation are what we wish to know; not 
the professional advertising viewpoint. 

The coupon at left properly filled in, 
will bring you larger illustrations and 
descriptions of the designs, their sources, 
shapes, and much information necessary 
to enable you to write your letters 


effectively. Clip and mail it today. 
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The conservative retail value of 
these awards of Watson Ster= 
ling exceeds $1000. 


First Prize: 


faithful reproduction in genuine mahog= 


The lowboy pictured above is a 


any, of an old colonial period design. It 
contains 128 pieces of Watson Sterling 
. The 


winner may select any one of the ten pat= 


Tableware—almost an entire service 


terns shown on the opposite pase. 
Second Prize 
lined chest contains 36 pieces of any one 
of the ten Watson Sterling patterns—a 
sizeable table service for six. 
Third Prize: : 


ted, the prize is the charming after-dinner 


: This mahogany and velvete 


For the next best letter submite 


sterling coffee set shown in the panel. 


Fourth Prize: 


of a pitcher of Paul Revere design. 


A Sterling Silver reproduction 


In addition: Each of a hundred persons sub= 
mitting letters of most merit will be award= 
ed a Watson Sterling teaspoon of any 
pattern they may choose. 
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DETAILS 


The Contest closes December 15, 
1928. Manuscripts will not be 
returned and contestants agree 
to accept the decision of the 
judges appointed by the Watson 
Company. Employees of the 
Company and professional ad-= 
vertising men and women are 
not cligible for the contest. Fur- 
ther rules and information will 
be found in a separate folder, 
sent on request. 








rc 


‘ Jatson. Sterli 


WT IA ¢ TA BILE 


Illustrated in the panel below are the 
four major awards in the contest. These 
Watson designs are centuries old in historic 
and romantic associations. Two generations 
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Silver Tableware. Note their satin sheen of 
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HARPER’S BAZAR 


JOSHUA’S VISION 


(Continued from page 150) 


to that fellow in Kenya. And how could 
Sutton put that sort of sense into Vic- 
toria?—(his mind leaped back to the 
Deauville confidences)—who might still 
be in love with the man-about-town— 
Tommy Olifant, generally half-tight, and 
a persona ingrata to the family? Said 
Sutton. in effect: “If Tommy Olifant was 
a decent member of society, I shouldn’t 
have a look-in.” 

Oh, no. There was no putting that 
sort of sense into a woman. 


PLEASANTER spring happening 

was the gradual ‘emergence into the 
similitude of life of the clay mass on his 
modeling stand. He had got over the 
difficulty of the sharp shoulder-blade. 
Robina one day had specially commended 
him for it. Bold and fine, she declared, a 
bit of a triumph. Once you funked a 
thing, there was an end to it; you mucked 
itup. In other words, you began to fake; 
you grew self-conscious; you set out to 
deceive; you were insincere; and insincer- 
ity was in art the unforgivable sin. It 
was selling the gifts of God at a price, 
Simony of the worst. Far better be a 
sincere bricklayer, for instance, than an 
insincere architect. 

““You’ve done this,” she said, ‘‘ without 
fear and the result is beauty. Yes, my 
dear Joshua, that bit’s a thing any sculp- 
tor might be proud of.” 

Joshua glowed. He had done that bit 
in a couple of hours of concentrated ag- 
ony. It wasn’t so sharp and fin-like after 
all. Strain as hard as she was bidden, 
Susan could not free her shoulder-blade 
from the tender ripple of muscle. 

The left outstretched arm gave some 
trouble. The full weight of the cast-up 
woman was more on her right side. That 
left arm was a string of muscles from be- 
tween the armpit to fingers. 

“Leave it for a while,’ counseled Ro- 


bina. ‘‘You’ve fiddled about with it un- 
til it has got on your nerves. Carry on 
with something else. That  water’s 


enough to worry you for a long time.” 

“T wish,” said Joshua, “one could 
make clay and marble transparent like 
paint. You ought to see the lower part 
of the body through the thin covering of 
surf.” 

“You’ve got lots of fun in front of 
you,” laughed Robina. 

“You don’t mean that I’ve bitten off 
more than I can chew, do you?”’ he asked, 
anxiously. 

She became serious at once. 

“My dear, the man that can do that,” 
she indicated the beautifully modeled 
right shoulder and the outstanding blade, 
“can do anything.” 

So Joshua believed in himself and his 
power to express his poet’s dream in mar- 
ble and was as happy a man as you might 
wish to meet on a violet-scented March 
morning. 

The most striking phenomenon of the 
spring, however, was the subtle regenera- 
tion of Susan. 

The realization of change came to a 
preoccupied Joshua all of a sudden. He 
was working, as he had worked a hundred 
times, on the delicious curves of back into 
spine, when he became aware of a sense of 
the unfamiliar. A trick of light, perhaps. 
In place of the leaden skies and dismal 
rain of the past few days, pale sunshine 
laughed outside. Something was wrong 
with tones; something inexplicably subtle. 
He turned the winch that moved the blind 
over the skylight. No; that made no dif- 
ference. Now, the tones of a model’s 
body may seem to have little to do with 
the sculptor’s art, in which color is sacri- 
ficed. But when a play of tones presents 
a different set of values to a human form, 
accentuating hitherto unnoticed contours, 
then a sculptor to whom his model has 
been an inspiration, rubs his head, like 
Joshua, in peculiar puzzledom. 

Since the Roman journey he had recon- 
ciled himself to the conception of a dead 
Susan. Both he and Robina had more or 
less abandoned their fantastic idea of in- 
spiring this apathetic woman with the 
breath of life. She had come and gone at 
his summons, like a beautiful wraith. 
The exquisite flesh, with all whose inti- 
mate folds and meltings he had for months 
been as familiar as a priest with his bre- 





viary, had lain hitherto before his eyes, a 
marvel of dead pale ivory. She had grad. 
ually signified to him nothing, in the plas. 
tic sense, but abstract beauty of form; 
spiritually nothing but the incarnation of 
the half-dead woman gripping blindly at 
the last hope of life. 

The devil of it was—and this worried 
his vague, non-analytical mind—that Sy. 
san seemed to be gripping at nothing, 
Since he had provided for her materia] 
welfare, there was nothing for a sensible 
girl to grip at. It was all very well when 
she had to earn her living. She was thep 
at grips with all the forces of the world, 
Sheltered, she had no need to struggle, 
She had just gone dead. He remem. 
bered a curious phrase she had used jn 
Rome... . 

Well, whatever things were happening 
inside her, positive or negative, she had 
lain day by day before him, a dead 
woman. The tones of her flesh declared 
the inviolable chastity of a spirit in hu. 
man shape. 

And now, to his supreme amazement, 
some surge of warm blood had welled and 
spread beneath the chaste ivory and im- 
bued it with the delicate soft pink and 
rose of a living woman. A queer discom.-° 
fort broke the spell of his work. He or- 
dained a short rest. She drew up her 
covering and slipped unconcernedly from 
the table. 

“It’s you that are tired this time, Mr, 
Fendick, not me.” 

He realized, with a shock, that she was 
looking not through him in her usual un- 
canny fashion, but directly at him, and 
that her eyes were like those of any other 
girl; further, that they were lit by a smile, 
She surprised him by going straight to the 
clay figure. 

“Tt’s beginning to look beautiful,” she 
said. ‘Now I can see. I couldn’t be- 
fore, when it was all lumpy. It didn’t 
seem to mean anything. Now it does. 
It’s going to be lovely.” 


HEN he came to think of it—and 

Joshua was a man to whom 
thought-process was not a matter of in- 
stinctive flash, but of quiet deliberation— 
Susan, for the past few days, had exhib- 
ited an unusual cheerfulness of demeanor. 
During the rest intervals she had chatted 
more freely on things in general. Look- 
ing back he perceived a change of which 
he had been unaware. The fact had only 
been brought home to his consciousness 
by the all but imperceptible tinge in a 
body so familiar to his accustomed eye. 

He said, with a rudeness due to embar- 
rassment: 

“I’m glad you’re taking an interest in 
the thing, at last.” 

She wrinkled her brow and curled her 
lips with an air of charming ruefulness. 

“Better late than never,” she said, 
making no further attempt to justify her 
former apathy. 

“That’s true,” he assented. “But it’s 
going to be good, isn’t it? If you can 
bring along anybody who can do that 
better,” he swept a thumb over the 
curved back, “T’ll eat him. Sir Haddo 
Thwaites couldn’t have done it better. 
Do you know why?” 

“No.” said Susan. 

“Well, I do,” said Joshua. 

He scrutinized his clay idol once more. 
“Tt isn’t quite right yet. Let’s have an- 
other turn at it.” 

Susan resumed her pose. He put in 
anxious touches, losing sense of the reve- 
lation, perhaps fantastic, of the new tones 
of the flesh. 

The morning’s work over, she issued 
from the dressing-place, and appeared be- 
fore him as the tastefully dressed young 
woman of the world, with a glow of color 
in her cheeks that rendered her peculiarly 
attractive. He obeyed a_half-comptre 
hended impulse. 

“My dear,” said he, “we haven’t hada 
fling for months. Come and lunch with 
me at the Berkeley.” 

The flush in her cheek deepened and 4 
new softness came into her eyes. 

“That would be delightful.” 

This was the first time she had shown 
sign of enthusiasm over any pleasant pl 
posal for her entertainment. The words 
(Continued on page 156) 
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CHARLES OF THE Ritz, founder 
and head of the world-famous 
CHARLES OF THE R1Tz beauly sa- 
lons at the Ritz-Carlton, the Plaza 
and other great New York Hotels. 
Maitre de Beauté to the Innermost 
Circle of American sociely. 
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ADVISES 


Lemon Creansinc Cream Ritz. 
Dissolves into skin, flushing out all 
accumulations. Purifies, whitens, 
softens, refreshes. $1.25, $2, $3. 
Skin Tonic Ritz. Tones, clears, 
closes pores, reduces puffiness. Use 
after cleansing. $1.50. 


Skin anp TissveE Buitper Rirz. 
For keenving skin full, soft, unlined, 
youthful. $1.50, $2.50, $4.25. 


Asterincent Ritz. To lift, tone 
and tighten sagging, pouchy cheeks 
and neck. $2.00, 


Peacn Broom Ritz. Vanishing, 
protective cream that gives lovely 


soft finish. $1.75, $2.75, $4.50 


Eve Lotion Ritz. Cleanses and 
tones. Refreshes and brightens tired 
aching eyes. $2.50. 


Lemon Hanpv Lotion Ritz. 
Smooths, softens, whitens, remov- 
ing discolorations. $1.50. 


Danprurr Lotion No. 2_ Ritz. 
Allays severest dandruff, itching— 
stops falling hair. $2.00. 


Poupre PuHantasy Ritz. Finest, 
most delicate and luxurious of pow- 
ders, in 5 subtle tints. $2.50. 


Dovste Compact Ritz. Perfect 
jewel in chased silver and black 
enamel. Ultra thin, smart. $2.50. 


NOTE:—The above are but a few of 
the many lovely and supremely 
effective CHAKLES OF THE Rutz 
beauty aids now offered through 

is salons and thru smart shops 
everywhere. CuHar_es’ Beauty Book 
describes them all and gives direc- 
tions. Write for it. If inconvenient 
to visit salon or shop, order direct. 
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HOUSANDS of the 
wealthiest and most 
beautiful women of soci- 

ety and the stage come to 

the CHARLES OF THE R1Tz beau- 
ty salons at the Ritz-Carlton, 
the Plaza and other great New 
York Hotels. That is how they 
keep so long the gleaming hair, 
flashing eyes, perfect complexion 
and creamy-smooth hands of a 
young girl. Now for the first time 
the self-same treatments are 
made available for use at home. 


UNS 


It is possible for any woman to retain 
almost indefinitely fresh, vivid, ever- 
fascinating youth. 


CHARLES OF THE Rirz has proved it. 


That is why ever since CHARLES 
opened his first Americar salon at the 
Ritz-Carlton Hotel in New York, he 
has been overwhelmed by the thou- 
sands of wealthy, fashionable women 
who demand his treatments. Today 
there are CHARLES OF THE RiTz 
salons in the most exclusive hotels of 
New York, Atlantic City and Boston. 


are the hair, the eyes, the complexion 
and the hands. Any one of them, if 
overlooked, instantly betrays anx- 
iously concealed age. 


It is Cuartes’ skilful, scientific care 
of these four indispensable essentials 
that has brought to him year after 
year the most famous, wealthy and 
beautiful women of society and the 
stage. They come because they emerge 
from his famous ensemble perfect in 
every detail—hair, eyes, complexion 
and hands all radiating perfection of 
youthful loveliness and fascination, 


Now Available For Use 
at Home 


And now Cuartes has made it possi- 
ble for every woman to give herself this 
identical care in her own home. 


His secret formulas are now offered to 
the public not only at his salons but 
also at exclusive stores everywhere. 
With them come easily followed in- 
structions. The new CHARLES OF THE 
Ritzpreparations include both correc- 
tivetreatments and the very finest and 
most exquisite make-up accessories. 
Write for Charles’ Beauty Book 
Under CHArRLEs’ personal direction 


there has been prepared a most com- 
plete little book of beauty which con- 

















The famous and exclusive PLAZA 
Horet on upper Fifth Avenue, 
New York, opposite the entrance 
to Central Park. On the main floor, 
directly off the reception hall, és 
located a handsomely appointed 
Cuar.es OF THE R11z valon. 





True gems of beauty are the exquisite 
CHARL ES OF THE Ritz creations 


But for your own sake do not delay 
visiting one of the salons or exclusive 
stores where CHARLES OF THE RITZ 
preparations may now be obtained. 
The sooner you begin CHARLES’ scien- 
tific treatments, the sooner you too 
may acquire and refain that fresh, 
youthful loveliness, that distinctive 
chic, which gains instant admiration 
everywhere. Plan to begin today. 


REQUEST SLIP 


CHARLES OF THE RiTz, Suite 107-B 
Ritz-Carlton Hotel, 46th & Madison, 
New York City. 

Please send Beauty Book and advise 
treatment for: 

(J Thin, brittle hair [) Enlarged pores 
C) Dandruff (] Dry or oily skin 
(J Face lines, pouches [] Red, rough hands 


7 P 

Charles 4 Essentials of Beauty tains advice of priceless value to every cs vikcusesinsveescdtaaaseatanes 

For Cuartes alone has singled out woman. It will be mailed gratis if you poe 

the four vital points of youthful send the Request Slip at right. If eal ae aR a alla 

beauty. His famous beauly ensemble you wish special information, check | ERE: Pl eos ee 

cares for all four. These four points Request Slip for personal advice. oacamannanwennnnanaannaanaacaneenn 4 
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CHARLES OF THE RITZ Beauty Creations may now be obtained at the following CHARLES OF THE RITZ 


salons and wherever the best beauty preparations are sold 
CHARLES OF THE Ritz Salons: New York—R11Tz-CARLTON HOTEL ’ RITZ TOWER 


PLAZA HOTEL % BARCLAY HOTEL *% GLADSTONE HOTEL 


7 PARK CHAMBERS 


Atlantic City—RITZ-CARLTON HOTEL 7. Boston—R1TZ-CARLTON HOTEL 


Exclusive Stores: New York—B. ALTMAN & CO. 7 


JAY-THORPE, INC. i 


JOHN WANAMAKER *’ BONWITTELLER&CO. * FRANKLIN SIMON & CO. 7 
OPPENHEIM COLLINS & CO. * Brooklyn— FREDERICK LOESER & CO., INC. 


SAKS-FIFTH AVENUE v 
STERN BROS. 4 


LORD & TAYLOR 
JAMES MCCREERY & CO. 
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JOSHUA’S VISION 


(Continued from page 154) 


and the tone in which they were uttered 
caused a thrill to run through Joshua’s 
body. His adult reading had made him 
acquainted with the legend of Pygmalion 
and Galatea. He had also specialized in 
the lives and legends of sculptors. Joshua 
was a simple soul. Had he been more 
complicated, he would not have gained 
the affection of many honest folk. The 
thrill that ran through his body was 
mainly occasioned by the memory of the 
legend. He, Pygmalion; she, Galatea. 
The analogy was not quite accurate, see- 
ing that Pygmalion is not recorded to 
have had a model, but carved a marble 
goddess out of his head; and it was the 
marble statue and not the model that the 
artist’s adoration turned into flesh and 
blood. But it was near enough to serve; 
to explain or illustrate the secret founts 
wherein the thrill took its being. A bit 
muddled; but no matter. Galatea Susan 
and Joshua Pygmalion, driven to the 
Berkeley in a car steered by a common- 
place Manifold, had together the pleas- 
antest time imaginable. The thrill de- 
veloped into serene jubilation. He had 
done the trick; all by himself, this time. 
Robina, with no irresistible motives for 
striving to achieve the impossible, had 
given up the vitalization of Susan, long 
ago, as a hopeless task. Susan no longer 
had gone dead. She showed unmistak- 
able signs of resurrection. His miracle. 

“T’ve been so abstracted in our work,” 
he said, tactfully, “that I’m afraid I’ve 
been neglecting you. What have you 
been doing lately?” 


T APPEARED that she had seen some 
plays. She spoke of them _intelli- 
gently, in the spirit of remembered enjoy- 
ment! She also, almost for the first time, 
and quite for the first time with apprecia- 
tion, recalled odds and ends of things in 
Rome. 

‘“‘T hope you like oysters,” said Joshua, 
when they were half-way through the 
dozen each which he had ordered. 

“‘T love them,” said Susan. 

He had never before heard Susan say 
she loved anything or anybody. Hith- 
erto she had accepted food as she accepted 
human beings—with polite surrender to 
material or spiritual circumstance. 

“Tt’s jolly to hear you say that,” he re- 
marked. 

“Why?” 

Before replying, he paused on the re- 
flection that allusion to this new mood 
might be injudicious. He turned craftily 
aside from his first impulse and said: 

“Because I adore them, too. It’s al- 
ways good to have somebody to share 
your pleasures, isn’t it?” 

Her eyes took in the well-dressed crowd 
of lunchers. ‘I hope you like all these 
nice-looking people.” 

“You're the nicest looking of the whole 
lot, Susan,” said he. 

Her cheeks flushed, she laughed and 
shook her head. 

“T’ve got a decent figure,” she admit- 
ted, “but I’ve never had much use for my 
face.” 

“You will,” said he, with a grin. 

It was a little festa, ordinary in its 
commonplaceness, but delightful in its un- 
expectedness. He was entertaining a 
strange young woman whom he found a 
most agreeable companion. The rest of 
the meal she welcomed with the same ap- 
proval as she had bestowed on the oysters. 
He viewed the resumption of work, that 
day, as an absurdity. 

‘“‘Let us have a holiday this afternoon. 
What would you like to do? A drive in 
the country? Matinée?.. .” 

“‘T’ve never been,” said Susan, ‘“‘to the 
Tower of London.” 

“We'll go there, then,” cried Joshua, 
‘and have a wonderful time thanking 
God we’re living in the twentieth cen- 
tury.” 


’ 


O THEY went to the Tower and en- 

joyed it, bedeviled as it is and robbed 
of its old thrill by the idiot creation of the 
modern armory. They were of the 
younger generation who never saw the 
torture chamber as it was in the dear old 
days when the rack and the scavenger’s 


| daughter and the pit inte which a great 


company of recalcitrant Jewish bankers 





were flung by that dismal humorist, King 
John, remained in situ in the damp mys. 
terious gloom; who never crept along the 
narrow passages that led to the cells of 
Guy Fawkes and Lady Jane Grey; who 
can’t appreciate the imbecile vandalisp 
of officialdom that swept all these joys 
away, and left the historic cells in the ajr 
mere inaccessible holes in the wall, ang 
set out the cheery instruments of torture 
as cold items in a museum. But they 
saw the room where the two Princes wer 
murdered, and Raleigh’s prison, and the 
place where the block stood in Tower 
Green, and were perfectly happy. Susan 
loved the Beef-eaters. They reminded 
her of the Swiss Guards of the Vaticap, 
But she loved the Beef-eaters far more 
because they were English. Any for 
eigner could dress up and look like a Swiss 
Guard, but no one but an Englishman 
could look like a Beef-eater. 

That being settled, they had tea and 
scones in a cheap and pleasantly sour. 
smelling, crowded tea-shop in the neigh. 
borhood of St. Paul’s Cathedral and ep. 
joyed the fare as much as they had done 
the luxurious lunch in the West End res. 
taurant. 

“Tt reminds me of old times,” said 
Joshua. 

“How?” 

“‘T don’t know. It seems so friendly.” 

He snapped his fingers and catching the 
eye of a ministrant, summoned her ina 
loud voice and a Midland accent. 

“Here, miss. Can you bring us an 
other pot of tea, please, and some plum 
cake?” 

He had learned that to address a wait- 
ress as ‘‘miss,” in the world of West End 
fashion, was a solecism as dreadful as call- 
ing his butler “mate.” But now he had 
thrown off the shackles of the Belgravia 
where he had his being. He could call 
the waitress “‘miss” to his heart’s con- 
tent. 

It appeared that there was no plum 
cake known by that specific name; but 
there was a variety of cakes verging on 
the plum. The waitress rattled them off, 
with an interlude of ‘‘Coming, coming” 
to another impatient customer. 

“Yes, that’ll do, miss,” said Joshua, 
choosing something, ‘‘and look slippy 
about it, my dear, we’re hungry. You 
are hungry, Susan, aren’t you?” 

She laughed. ‘Not very.” 

“Tam.” 

She smiled at him with the primitive 
female’s admiration of the appetite of the 
male who kept himself fit. _Unconsciously 
they found themselves in the environment 
common to their upbringing, and they 
felt at home. The busy scene of trim 
waitresses, uniformed in black with white 
adjuncts of caps and cuffs and shoulder 
strapped aprons, scurrying with trays 
through tables thronged with chattering 
clerks and typists and here and there, in 
majestic isolation, an obvious boss, might 
just as well have been enacted in Horner's 
Popular Café in Trenthampton. There 
were the same kind of people dressed in 
exactly the same way, crying for and ab 
sorbing the same pots of Ceylon tea, the 
same little jugs of milk and the same 
dreadful wedges of pastry which English 
superstition regards as scones—a word 
which the Scotch, expert makers of the 
real cake, are thankful that the English 
mispronounce—and totting up eventually 
to the slightly dishevelled and moist wait- 
ress, the items on the price-list which they 
had consumed. 


USAN expanded more and more under 
the glow of Trenthampton Joshua. 

They talked Trenthamptonshire, for the 
first time since her original discovery that 
he was Mr. Joshua Fendick of Swan's 
They had common memories of villages 
and families. Had Susan ever heard the 
story of Farmer Thurlow’s old cow? Of 
course, she had. On a detail in the story 
they differed and argued the point. 

“T know, because old Granny Thurlow 
told my father.” 

“And I know,” declared Joshua, “be 
cause I had it straight from the cow her 
self.” 

At this tremendous joke they both 
laughed heartily. 

(Continued on page 158) 








rist, King 
lamp mys. 
along the 
he cells of 
aTey; who 
vandalism 
these joys 
in the air 
wall, and 
of torture 
But they 
IPCES Were 
1, and the 
in Tower 
y. Susan 
reminded 
> Vatican, 
far more, 
Any for. 
ke a Swiss 
1glishman 





1 tea and 
\tly sour. 
he neigh. 
] and ep. 
had done 
End res. 





” 


es,” Said 


friendly,” 
ching the 
her ina 


& us an- 
me plum 


$S a wait- 
Vest End 
ul as call- 
w he had 
Belgravia 
ould call 
rt’s con- 





no plum 
ime; but 
Tging on 
them off, 
coming” 


| Joshua, 
k slippy 
‘y. You 


yrimitive 
te of the 
isciously 
ronment 
nd they 
of trim 
th white 
houlder- 
h trays 
\attering 
there, in 
s, might 
Horner's 
There 
essed in 
and ab- 
tea, the 


entually 
ist wait- 
ich they 





re under 
Joshua. 
for the 
ery that 
Swan’s. 
villages 
ard the 
w? Of 
he story 
it. 
Thurlow 


a, “be 
ow her- 


y both 


~~ 


for OCTOBER 1928 ” 


PARFUMEUR 7O F828 BOBILITY oF THREE CENTURIES 








Ed 


IDEAL 















Frankly . . . the Parfum Ideal of Houbigant is expensive. But then, can 
one afford to select as a personal fragrance anything less than the most 
flattering, the most ravishingly beautiful of odeurs? Houbigant invites you 


to experience its most noteworthy creation ... Parfum Ideal. 


NOUBIGANT 


PARIS 











af 
7 = s 
VPN yy : 


DP yeteKikeinn fan anadotea muda ae 


Pak ELI ay 


em ee 


SS 
ee ee 


| 
if 
H! 


) ham 





5: = “eo RDU . 
a> ’ ‘ 





a v. = For sunny windows, 
A furniture and wherever 
22a permanence in color and 


SARNSES beauty is desired. 


Silky Sunfast Fabrics 


OR your protection—the name 

KAPOCK appears on the selvage tape 
of genuine KAPOCK. When you see 
this name you know that you are getting 
a fast color fabric, sun and tub tested for 
17 years—in actual service. 


This definite proof of durability is what 
you cannot get in the cheaper imitations 


of KAPOCK. 


KAPOCK positively saves you money in 
the end—and it saves you the inconven- 
ience of replacements. 


Send 10c in cash for the Drapery 
KAPOCK SKETCH BOOK 


Beautifully illustrated in colors 


A. THEO. ABBOTT & CO. 


2301 W. Allegheny Ave. 
Dept. J Philadelphia, Pa. 


Make sure it's KAPOCK—name on selvage 





Visit the KAPOCK HOUSE of 22 completely furnished 
rooms by many firms—2011 Walnut Street, Philadelphia— 
“Nothing like it in the World” 

















HARPER’S BAZAR 


JOSHUA’S VISION 


(Continued from page 156) 


Manifold, waiting disapprovingly before 
an establishment where neither chauffeur 
nor car of their social standing had ever 
waited before, gave the impression, as he 
held open the car door, of ushering 
them into a cold draught. The chill 
of Belgravia enveloped them as_ they 
stepped in. 

“T’ve enjoyed myself no end,” said 
Joshua. 

‘So have I,”’ said Susan. 

They talked little on their way west- 
wards. He dropped her at the flat which 
she occupied with Euphemia Boyd. 

“Thank you so much. I’ve had a 
lovely time. Half-past ten to-morrow?” 

‘“Half-past ten as usual. Good-by.” 

He drove off. An imp of perplexity 
danced through his mind. Would hali- 
past ten be ever as usual? He was still 
chasing the imp before his library fire, 
when Dotley came in. 

“Are you dining at home to-night, 
sir?” 

“T don’t know,” said Joshua. “Bring 
me a cocktail.” 

““Yes, sir,”’ said Dotley. 

Half an hour afterwards, Dotley reap- 
peared. 

“Mrs. Dale’s maid on the telephone 
sir. Mrs. Dale’s compliments and will be 
glad if you can dine with her this eve- 
ning.” 

“My compliments to Mrs. Dale,” said 
Joshua, “‘and I’m sorry I’ve got a most 
important engagement to-night. Ive a 
most important engagement, Dotley. I'd 
quite forgotten. Of course, I’m dining 
out.” 

He suffered himself to be attired in 
white waistcoat and tails by the punc- 
tilious Dotley and dined at the Cock-Pit 
in a corner all by himself. 

He felt in no mood to face Robina. 


HE spell of a new happiness wove it- 

self around Joshua. MHalcyons sat 
about on charmed waves. Spring danced 
with Botticelli grace before his eyes. 
Youth coursed through his veins. 

Who had wrought the miracle of raising 
Susan from the dead? Who but he him- 
self? Bit by bit, line by line, precept 
upon precept, here a little and there a lit- 
tle of humanity, he had weaned her from 
the morbid memories whence she had 
seemed to drink her existence. He had 
awakened her to sunshine, the beauty, the 
gladness of things. How else to explain 
the new Susan? Yet, there were abstract 
considerations with which he did not 
bother his head overmuch. His instinct 
was ever to project things into the con- 
crete. He had found a companion who 
could talk of the familiar with laugh and 
jest. He had found a model as eager as 
himself to achieve the perfection of his 
masterpiece. He had found utter loveli- 
ness not in a dead woman but in one 
radiantly alive. His heart sang an in- 
coherent song of miracle. Without for- 
mulating so imbecile a conception, he 
worked like an inspired god. 

His touch acquired the master’s cer- 
tainty. He did what Rodin would have 
done to the puzzling shoulder-blade. The 
exquisite body of clay began to attain ful- 
filment of his dreams. Some power, he 
knew not what, nor did he inquire, seemed 
to guide his fingers; and to guide them 
sacredly over the all too-alluring flesh. 

Robina, invited to inspect progress, 
came to tea one afternoon. Susan, too, 
was bidden. 

He had not seen Robina for some time. 
She had been suffering all the year from 
the artists’ pleasant malady, a plethora of 
work. The more she raised her prices 
the more did the great and opulent desire 
to see themselves in her bronze or marble. 
Fearful of over-strain, she had withdrawn 
for the time being from social life, read- 
ing, in her hours of relaxation, detective 
stories of which she complained there 
were still too few to satisfy her imperious 
demand, and going to sleep early after a 
bedside supper such as would be loathed 
by man, but is woman’s exquisite gastro- 
nomic consolation. Once she had asked 
Joshua to dinner and he had declined. 

She had not met Susan for a couple of 
months; she had no time to waste on half- 
dead girls. Joshua’s periodical reports 
and the knowledge of Euphemia Boyd’s 





old-maidish sense of responsibility had ye. 
lieved her of any practical concern with 
Susan’s welfare. 

When she entered the studio, Joshy 
welcomed her with outstretched hands, 

‘““My dear, how good of you to come” 

“T’m not denying it,” said Robina 
with a laugh. “I’m dog-tired. Hall 
Susan. How are you getting on?” 

““Nicely, thank you, Mrs. Dale.” 

Robina’s quick glance marked the 
change in the girl. 

“What have you been doing to you. 
self?” 

Susan smiled, and the smile was not 
her lips, but in her once-haunted eyes, 

‘Nothing that I know of, Mrs. Dale” 

Joshua, happy man, laughed. “Jp; 
the spring.” 

“Whatever it is, it’s doing you good,” 
said Robina. ‘‘How’s the great work?” 

Joshua removed the damp cloth and rp. 
vealed the figure. Robina arched her 
eyebrows and uttered a little exclamation 
of surprise. 

“Splendid. I never thought ...” 

She continued in panegyric. Since she 
had last seen the work, he had advance 
from strength to strength. 

‘A flawless study,”’ she said. 

“Tsn’t it lovely?” cried Susan. “| 
often wonder whether I really look like 
that.” 

*‘ Anything to suggest?’’ asked Joshua, 

Robina smiled in her grave, kind way 
and shook her head. ‘Not now, at any 
rate.” r 

“Then we'll have tea,’ said Joshw, 
covering up the clay. 

No inexperienced sculptor, eaten up by 
vanity though he were, could have reaso 
for disappointment in the praise of » 
great a master as Robina Dale; and her 
praise had been full and ungrudging 
Yet his sensitiveness divined a touch ¢ 
reservation. Her use of the wor 
“study,” with reference to a portion ¢ 
finished work, her postponement of sug 
gestion, struck him as odd. It was only 
later that he was to discover in what 
critical paths her mind had reluctantly 
traveled, and to hear her reply when ke 
reproached her for lack of frankness; 
“You were bound to find it out for your 
self.” 


HEY had tea. Afterward Robina too 

a cigarette which Joshua lighted for 
her, and lay back in the corner of the 
couch. She said suddenly: 

“‘T suppose you two are having a goo 
time.” 

Susan flushed red and caught he 
breath. Joshua grinned in his puzzled 
way. 

“T’m having quite a good time—ye. 
Work by day, play by night. What Suv 
san’s doing I haven’t asked. I hope the 
same.” 

““Are you, Susan?” 

It was only when he saw the girl stiffen 
that the significance of Robina’s first 
remark dawned on Joshua. He sat up, 
with a frown, while his anger glowed 0 
the pure flame of a virtuous indignation. 
No matter what imbecilities and idiocies 
and devil-sent lunacies went on inside 
him, he had never said a word to Susat 
that a man might not have said to his 
daughter. He was twice her age. It 
wasn’t the first time that Robina had sug 
gested ridiculous possibilities .. . 

Susan, with obvious effort, laughed an 
said: 

“‘T don’t know about a good time, Mr. 
Dale. But I’ve been feeling so mud 
better lately. Wonderfully better.” 

Robina drew herself up and stretched 
out her large capable hand. 

‘“‘l’m glad, my dear.” 

Susan stood before her, slim and & 
quisitely rounded Diana, in the modem 
slip of a dress which is little more thi 
Diana’s revealing tunic, and took 
elder woman’s hand which closed around 
her fingers. Robina smiled up at her® 
her peculiar Robinaesque way, large, 8& 
erous, appealing, dissipative of poss! 
cloud. 

““You’ve discovered that life is a beat 
tiful thing and the world is quite 4 good 
place to live it in.” ; 

“That’s about it,” replied Susan with 
(Continued on page 162) 














AZAR for OCTOBER 1928 159 


‘ity had re. 
nceern with 


DYNAMIQUE 
CrEATIONS 


lio, Joshy 
d hands, j 
to come.” 
d Robina, 
‘d. Hallo, 
on?” 
dale.” 
arked the 


§ to your. 


Was not on 
ted eyes, 

Irs. Dale.” 
ied. “Tr 


you good,” 
at work?” 
oth and r. 
irched her 
xclamation 





BR waa 
Since she 
1 advanced 


5 

Susan. “] 
y look like 
ed Joshua. 


, kind way 
OW, at any 


For the modern 


id Joshua 


bedroom ¢ Restraint .. 


simplicity of line . . nowhere does 


aten up by 
lave reason 
raise of y 
le; and her 
ngrudging 
a touch o 
the worl 
portion oi 
ent of sug- 
't was only 
“r in what 
reluctantly 
ly when he 
frankness; 
it for your 


modernist furniture find its place 
more happily than in the bedroom. 
And in Dynamique Creations 


you'll find a variety of interesting 


-obina took 
lighted for 


ner of the > 


‘ing a good « 


and unusually charming pieces— 


all authentically modern in design 





presen haa Ditparcigne Niehyles —all comfortable and practical to the last degree. 


aught he 
us puzzled complete bedroom suite, twin beds or full 
. i size bed, night table, chiffonier, dresser, 
time—yes . ee : 4 z 
What ‘So. cilitean~ daily, date andl dittes tong No small part of its distinction, it may be added, is the lovely 
I hope the © s-1-9 co,*20 


effect achieved in natural woods— in this instance Harewood 


- girl stiffen 
bina’s first 
He sat up, 
- glowed in 
ndignation. 
nd idiocies ‘ , , ° : 
. ina Dynamique is shown in the leading stores throughout the United 
d to Susan 


said to his 
aid to States and Canada. 


r age. It 

na had sug- 

ughed and JOHNSON FURNITURE CO. 

time, Mrs JOHNSON-HANDLEY-JOHNSON COMPANY 


cae GRAND RAPIDS, MICHIGAN 


1 stretched 


m and e& 
he modem 
more that 
| took the : 
sed around 


p at her 
large, get 


of possible 

> is a Deal \ 
1ite a good 

Susan with 

2) 


and mahogany. 














HARPER’S BAZAR 








ol 


























The rakish and sparkling beauty of Dodge 
Brothers New Senior Six is an inspiration 
—and an innovation as well! 4 Study its re- 
freshing originality of design and coloring. 
Its big, luxurious interiors. Its wide, richly 
upholstered seats, exquisite appointments, 
and complete qualityequipment. 9 Take the 
New Senior wheel and experience the car’s 


swift response and impressive reserves 


ITS SPARKLING BEAUTY IS AN INSPIRATION 


of quiet power. Note also its excep- 
tional riding ease and marked simplicity 
of control. 4 For these striking features 
simply express, in terms of performance 
and beauty, the precision and depend- 
ability that are preeminently character- 
istic of all Dodge Brothers products. 
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in price from $1575 to $1845, f. 0. b. Detroit. 


DopnGce BROTHERS 
NEW SENIOR SIX 









































ZAR 




















Pa rfums — of pe rticu lar E 
ch otce * Parfum LE DEBUT... 
A perfume from Paris ~a new creation in 
fragrance. Four separate and distinct odeurs 
to express the four loveliest of feminine 
moods. Created, sealed and packaged in 
the Paris laboratoire of Richard Hudnut. 
Le Début Bleu o in blueflacon o Romance 
Le Debut Vert © in green flacon o Adventure 


Le Début Blanc in white flacon o © Gaiety 
Le Debut Noir ¢ in black flacon o Sophistication 


THREE SIZES: $3.75—$7.50—$12.50 


PROG gE tm eran ON aie 


NEW THINGS.--- 


New things ces Lovely things . .. Quite 
as adorable, as utterly charming and grace~ 
ful as the new mode itself] ... Now they 
are ready for you: 

A trig little compacte with a colorful 
top to blend smartly with the costume... 
Perfume in the gay modern manner of 
Paris and the other capitals of fashion eee 
a caressing nuance of scent. to catch up 
and express the spirit of a mood, what- 


ever the mood may be! 


or the haule heicly ib Sadie / 


Or, if you wish, the new colorful crea- 
tion in lip sticks—to blend happily with 
the four colors of Compacte LE DEBUT 
... A happy family these—compacte and 
parfum and lip stick LE DEBUT—in 
tune with the new vogue that completes 
the ensemble of costume... A happy 
family that lovely ladies everywhere will 
adore! 


You will find them at the better 
shops. 


RICHARD HUDNOUT: a. - NEW YORK .- PARIS 
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compactes + Compacte LE DEBUT 
expressing the smart vogue for colorful 
compactes to blend with the costume. 
Finished in gold or silver, their tops 
are in four colors of genuine cloisonné: 
Blue, black, jade green and ivory white. 
Refills of powder and rouge in the 
popular shades ... in a delightful blend 
of the four odeurs of Parfum LE DEBUT. 
PRICE $5.00 
(enameled dotted top $2.50) 


A new creation in lip 
sticks ¢ Lip Stick LE DEBUT... 
Four lip sticks with the wit to be 
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The soft, rich 

textureand graceful 

draping properties of 
Celanese taffeta admir- 
ably adapt it to the most ex- 
quisite formal gowns. ~ WY 


HERE’S sheer delight for you in wearing 
Celanese fabrics...joy in their exquisite 
beauty, their superb style, their unrivalled 
modernity. So lovely are these newest of textile 

creations...so varied in weave, in design, in color...so 

completely practical ...that they lend themselves to almost 
every use in wardrobe and home...from formal gowns 
to window-drapes, from children’s frocks to lingerie. 

Many and unique are the advantages of Celanese fab- 
rics. For practicality, economy and healthfulness they are 
unsurpassed. In all their weaves they are easily washed, 





‘with little rubbing or scrubbing, even in cold water; 


they dry in no time... hold their shape always...neither 
shrink nor stretch. They are not affected by perspiration. 
Their colors are of excellent fastness to suds and sun; 
their beauty is as enduring as the fabrics themselves. 

The new Celanese fabrics for fall are now being fea- 
tured at leading: stores everywhere. For, samples and 
handsomely illustrated booklets address Style Bureau; 
Celanese Corporation of America, 15 East 26th Street, 
New York, or Canadian Celanese Ltd., Montreal, Canada. 


CELANESE is the registered trademark, in the United States, of the Celanese 
Corporation of America, to designate its brand of yarns, fabrics, garments, ete. 
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quest to 472 High Street, Oshkosh, Wisconsin. 


THE OSHKOSH TRUNK COMPANY 
Oshkosh,Wisconsin, and8 East34th Street, New Y orkCity 


OSHKOSH 


TRUNKS 




















HARPER’S BAZAR 


JOSHUA’S VISION 


(Continued from page 158) 


ashrug. She glanced at the grandfather 
clock in the corner. ‘‘I must go.” 
“Why?” asked Joshua. 
‘“‘T promised Euphemia. She’s getting 
a new dress and is going to be fitted. 
She’s helpless by herself.” 


SUSAN ushered ceremoniously through 
the door, Joshua turned and strode 
down the studio. 

“Robina re 

She rose, commanding. 

“T know. I’m a beast. Perhaps— 
you may take it as a compliment—a jeal- 
ous beast. Anyhow, I’d hate you to 
make a fool of yourself over that girl.” 

‘“‘T swear to you, Robina,”’ he cried, “I 
swear to you, it’s monstrous.” 

“T know, my dear. If I didn’t you 
may be sure I wouldn’t call myself a 
beast. But sit down and let us talk quiet 
sense for a few minutes. That girl has 
changed. She’s—how shall we call it?-— 
revitalized. No dead woman has ever 
been brought to life except through a man. 
If you’re not the man—and I believe you 
—who is he?” 

“T thought, perhaps,” said Joshua, 
rubbing his head, ‘that I might have 
been what you call the man.” 

Robina crossed helpless arms on her 
lap. 

‘‘Now, what the devil do you mean?” 

“Well,” said he, floundering in search 
of expressive terms. “We talked, long 
ago, when we first started out on the 
Susan stunt—you and I—about creation. 
I was to create Susan in marble. You 
and I together create her in flesh and 
blood. I don’t want to be rude, my dear, 
but you sort of chucked it and I’ve gone 
on. 

“And just by the magic of your ab- 
stract human personality, you’ve suc- 
ceeded?” 

‘Don’t talk like that,” he said, roughly. 
“You know what I mean.” 

“Of course I do, and it’s the silliest 
thing I ever heard. You’ve had no more 
to do with it than the Archbishop of Can- 
terbury. Susan’s in love. There’s a 
young man hanging around somewhere. 
You had better find out who he is.”’ 

Now, it occurred to Joshua to ask im- 
pulsively: “If you insist on putting things 
down to lower influences, why shouldn’t 
Susan be in love with me?” Being a cau- 
tious man, he didn’t. But he warmed up 
that agreeable possibility in a little corner 
of his heart. 

Robina threw away the end of her cig- 
arette, and swept her face with her hands. 

“Lord, I’m tired.” 

““You’re working yourself to death,” 
said Joshua. ‘‘You must come out and 
play a little. Let me take you to a thea- 
ter to-night.” 

‘“Not to-night, but to-morrow,” said 
Robina. She would arrange a day less 
strenuous so that she should be fit to be 
seen in the evening. Joshua was de- 
lighted. They would dine in Eaton Ter- 
race and go on. What would she like to 
see? She named a play or two which she 
had hitherto missed. 

“We'll have Susan, too,” said Robina, 
“if you don’t mind. I'd like to study 
that young woman a little more closely.” 

Robina’s will was law. In the present 
case, obedience to the law lay on the path 
of pleasantness. 





, 


HE next evening found the three in 

Joshua’s dining-room—a room which 
had undergone the subtle transformation 
of the rest of the house, since Robina had 
played hostess at the inaugural dinner- 
party. Perhaps the table, the chairs, the 
sideboard and Dotley alone remained of 
the original furnishing scheme. Dotley 
would have fitted into any surroundings 
of wealth and comfort. In fact, he was 
the kind of man who sets a note. You 
could build up around him in assonance 
with his dignity. 

Joshua enjoyed his dinner, as it must 
behoove a man sitting between two beau- 
tiful and intelligent women, each of whom 
has reached out tentacles gripping his 
heart: Robina, swarthy, large-limbed, 
large-featured Cleopatra, dressed in her 
favorite rose and old-gold; Susan, a dark- 
eyed Nereid in pale sea-green. He leaned 
back comfortably with the proprietary 


air of a celibate Bashaw. To-night }y 
noted a new phase of Susan. She gay 
the impression of a girl modestly subd; 
in the presence of her elders, yet perfectly 
happy; she looked three or four yeax 
younger. He could not guess the cayg 
of her attractive shyness. He Conjer. 
tured that it might be Robina’s overpoy. 
ering personality. It never occurred ty 
him that it proceeded from the fact thy 
this was the first time she had been a guey 
in his house. Only once before had gh 
entered it; the theater-program seller ap. 
nouncing her decision not to sit as a mode 
to Mr. Joshua Fendick of Trenthamptop 
Why he had not invited her before, duriny 
the early days of his collaboration wit, 
Robina, he scarcely knew. Possibly Dot. 
ley had something to do with it. He has 
a morbid admiration for Dotley and fy 
nothing in the world would he have jp. 
curred his displeasure or his criticism 
Dotley, besides, was a cherished Qk 
Master. 

Really it was Dotley and all that 
symbolized in the house that subdue 
Susan to a state of pleasurable awe, }, 
was the genius of the soft carpets, th 
shaded lights, the polished table, th 
gleaming silver and fragile glass, thedis 
creet flowers, the mysteriously lit, restfyj 
pictures on the shaded walls; of the seng 
of ease and wealth and of the repose an 
beauty that wealth can afford. ... Unde 
the guidance of Robina’s protection gp 
had seen the gaudy restaurants of Eun. 
pean capitals, one differing from the othe 
only in details of garishness; she had one 
at the Embassy in Rome, been admittej 
into a great house. But a house swept 
and cleared for a reception is no longer; 
house, but a staircase and a series ¢ 
crowded rooms. This was the first tim 
in her life that Susan had sat in such su 
roundings, part and parcel of their gn. 
ciousness, and the newly awakened chons 
within her responded to the appeal. 

Dotley enveloped her in an atmospher 
of physical well-being; his pouring out d 
_ was a religious rite intended to com 
ort. 


WHEN he was out of the room, Re 
bina asked: 

“Ts Dotley still the same treasure?” 

‘“*T don’t know what I should do with 
out him.” 

Susan bent forward with a laugh. 

“T didn’t know that such people stil 
existed.” 

““He’s one of the few survivors of hi 
caste,” said Robina. 

“T’d back his judgment of wine agains 
anybody. Baldo was here a few night 
ago with some other people. He pr 
fesses to know wine. Aldermen oughtt 
know—it’s part of their job. Of cours! 
gave them the best stuff I had. He sail 
he took off his hat to me. I said, ‘notto 
me, but to Dotley. He’s responsible fe 
my cellar.’ And Sir John looked up# 
him—he was helping him to liquer 
brandy and said: ‘Then I take off my hat 
to you.’ And Dotley never moved a mus 
cle. All he said was—in that thick sof 
voice of his: ‘I’m greatly honored, & 
John.’” 

He turned to Susan. ‘‘ You'd like to 
take him home and make a pet of him” 

Susan gasped and laughed. As s00 
make a pet of one of the Cardinals she hai 
seen in Rome. Suddenly she said: 

“T wish I could see that service in 5: 
Peter’s all over again. I couldn’t taket 
all in,” she added hurriedly, in reply to 
mute inquiry in Robina’s eyes. “I 
dazed me.” ; 

“We'll aye another jaunt, this at 
tumn,” said Joshua. 

She touched his sleeve impulsively 
“Tt would be too lovely,” she cri 

On their way from the dining-r00 
Joshua drew Robina aside. 

“What do you think of it?” 

“Have you had a heart-to-heart tal 
with Euphemia?” 

“What for?” 

“To find out.” ; 

It hadn’t struck Joshua to const 
Euphemia. He hadn’t seen her for ag 

“T would, if I were you,” said Robi 

The suggestion warred against his I 
stincts. Spying on Susan? No. 

(Continued on page 166) 
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A Cream that is Cleanser, Astringent and Powder 
Base in One !...A Cream that brings to your 
cheek the silken texture, the dewy sheen, the young 


enchantment of an opening flower! 


AKE it in your hand—the lovely crystal jar 
that holds Pinaud’s amazing New Cream. 

Lift the sea-green cover. Touch the silken cream 
within. 

Then—with gentle fingertip smooth it on your 
face. Swiftly, lightly! You do not need that strenu- 
ous, stretching motion used with ordinary creams. 
(Amateur massage, that so frequently loosens the 
very muscles it is meant to strengthen.) 





How marvelously light, how caressing this New 
Cream is! Yet already—the very first second that 
it touched your cheek—it has gently drawn all the 
day’s dust and powder from your pores. “Floated” 
them to the surface, like a magic magnet! 


Next take a cotton pad or washcloth. Soak it 
thoroughly in clear, cool water. Run it firmly over 
your face. Immediately the cream WASHES away! 
Vanishes instantly, Sweeping with it every bit of 
dirt it has collected! 


Now your skin is exquisitely cleansed, healthfully 
toned, and so delicately suppled that powder clings 
without a powder base. 


Touch your cheek! Gaze in the mirror. How 
velvety, how flower-fresh your face feels! How 
young and radiant it looks! 


Smooth Pinaud’s Cream on swiftly, delicately. Then 
take a pad of cotton, thoroughly soaked in cool water, 
and WASH it away! The whole amazing process need 
take no more than half a minute. Now the busiest 
modern woman can give her skin daily scientific care! 
For the sake of the loveliness that is rightfully yours— 
try Pinaud’s Cream before another day is past! ... 





Makers of French toilet preparations for 
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One silken Cream at last that perfectly fulfills the 


three vital needs of the skin! Cleansing, Toning, 


Suppling in a single lightning operation! Pinaud’s 


amazing New Cream that washes away! 


First — Pinaud’s Cream cleanses your skin as it 
has never been cleansed before ... more quickly, 
more thoroughly, so that once-clogged pores close 
of themselves, 


For this cream is founded on an entirely different 
scientific principle from any other . . . it has a mag- 
netic attraction for dirt exactly ten times stronger 
than the attraction for dirt exerted by the skin itself. 


And as this New Cream is amazingly soluble in 
water—you just wash it quickly away, with the load 
of dust, make-up and skin acids it has collected. 


Second—Pinaud’s Cream supples your skin ex- 
quisitely, naturally. Its delicate natural oils (after 
years of research made to resemble the fine natural 
oils of the skin itself more closely than was possible 
before) bring youthful elasticity to the contour- 
moulding muscles, sixooth out premature lines. 


Third — Pinaud’s Cream tones your skin health- 
fully, till all the tiny blood vessels and glands just 
under the surface are stirred to normal activity. 


Awakened, enlivened, YOUNG again! 


No wonder dermatologists of two continents de- 
clare Pinaud’s Cream “the most revolutionary ad- 


vance in skin care for 150 years!” ... Pinaud, Paris 
and New York. 
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Yo need no“ powder base” when you use Pinaud’s 
Cream. After a swift scientific Pinaud treatment 
powder clings to your cheek as smoothly as the peach- 
bloom to the peach! . . . It comes in both jars and tubes. 
Ask for it at leading drug and department stores. 


COPYRIGHT PINAUD, 1928 





SEND 25¢ FOR LARGE TRIAL TUBE TO 
PINAUD, DEPT. H-10, 220 East 21st Street, 
New York City 
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. . . Magic name of a mystic odeur! 
A selection of Paul Poiret’s from 
the Parfums de Rosine, expressed in a 
charming flacon of the master design- 
er’s creation Its curious legend, 
translated, says: “Night in the country 
of China (kingdom of flowers) sweet 


> 


smelling odour...” Descriptive, in 
its own poctic way, of the soft-scented 
glamourous nights of the East. 


At all better shops 
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JOSHUA’S VISION 


(Continued from page 162) 


“‘T can’t do that,”’ said he. 

“As you will, my dear Joshua,” replied 
Robina. She paused for a moment in 
thought, and drew him back into the din- 
ing-room. 

‘“‘Whatever’s the cause, we're up 
against something extraordinary. Here’s 
a girl who we know has been suffering 
from arrested development. All of a sud- 
den she recovers and begins again from 
where she left off. To-night she’s a nor- 
mal girl of nineteen or twenty. How do 
you account for it?” 

‘*Nature—given a chance. 
God, we’ve given it.” 

‘Perhaps you're right, 


And, thank 


” 


said Robina. 


HEY drove to the theatre. Dotley, 

arbiter of Joshua’s elegancies, had 
taken a box. He had explained that, the 
piece being a great success, no stalls but 
three in the obscurity of the last row had 
been obtainable at so short a notice. A 
box had just been returned. 

It was a brilliant comedy to which all 
London was flocking. A faint alcoholic 
and garlicky flavor of evils attracted 
both the ingenuous and the over-sophis- 
ticated. 


HEY took their places in the box and 

looked down into the rapidly filling 
stalls. The orchestra began the opening 
piece. Outside the atmosphere of Dot- 
leydom Susan lost her shyness. She chat- 
tered gaily of the men and women below. 
Robina pointed out a Cabinet Minister, 
for the moment much photographed and 
cartooned. Susan thus recognized him 
at once. She liked his face but disap- 
proved of his wife; said she was sure she 
secretly voted against him at elections. 
One or two notabilities, unknown to Ro- 
bina, she herself indicated—a famous rac- 
ing stockbroker, an unpleasant young 
peer, a bepearled woman of unsavory 
reputation, whose name she had perforce 
learned from her colleagues during her 
program-selling days. She grew thought- 
ful, for a while, at the sight of the uni- 
formed girls with big black bows on their 
heads, briskly carrying on the thousand- 
times repeated routine; taking the stalls 
counterfoil, glancing at the numbers, in- 
dicating seats with the quick professional 
slip of program, and the whispered 
word — “Sixpence, please’’—she could 
see their lips form the phrase—deftly 
receiving the sixpence in palm, hurried 
thanks, and then darting away on a 
further errand. 

She touched Joshua’s arm. He was 
between and a little way behind the two 
She said, in a low voice: 


women. 
“When I was doing that, I never 


dreamed I should look on at them doing 
it, like this.” 

“It’s the unexpectedness of life that 
makes it such a jolly good game,” he 
laughed. ‘Play it for all it’s worth, and 
it’s the best game in the world.” 

She smiled and shook her head, and 
leaned back, while he bent forward. Ro- 
bina, for the moment, was interested in 
the stalls. 

“Don’t you think you’ve got to be 
picked?” 

“What do you mean?” 

“You can’t play a game unless you’ve 
got a chance to play it. You had a 
chance to play football for Trenthamp- 
ton. But how many rickety, half-baked 
hands in Swans’ ever had the chance of 
even kicking a ball about?” 

She paused. ‘Go on,” he laughed. 

“Well. You’ve had the chances and 
you’ve taken them. Something always 
happened. I was down there selling pro- 
grams, with no kind of a game to play— 
earning only enough money to keep me 
from starvation. Then you came and 
gave me my chance. As I said, I was 
‘picked.’” 

“You're getting too philosophical for 
me, my child,” said Joshua, with a grin. 
“‘Anyhow, now you're in the game, it’s 
worth while playing it.” 

“T’'ll do my best,” replied Susan. ‘But 
what are the rules for playing a fairy- 
tale?” 

She gave his arm a squeeze of gratitude 
which sent a queer little electric thrill 
through his body, and leaned over the 
edge of the box. 





He stared at the sleek back of her dark 
head and worked his lips in a ruminatiye 
fashion. This young woman was getting 
beyond him, in a way. Where had she 
learned to talk in metaphor, like Lady 
Evangeline Hill and the other clever 
women of his acquaintance? He gave jt 
up, vaguely attributing the phenomena to 
the mimetic faculty of her sex. He had 
talked of unexpectedness. As far ag 
women were concerned, he had been about 
right. You never knew what they would 
do next. He was perfectly contented to 
leave it at that. 


OBINA looked round with a smile 
and a faint gesture of the hand. 

“‘There are Sutton and Victoria.” 

He followed her directions—the further 
end of the fourth row. There sat the pair, 
she reading the program, he staring at the 
drop curtain. 

On a little sign from Robina, he edged 
his chair a bit nearer. 

“Are they desperately in love, those 
two?” 

“The boy is. She—God only knows, 
She’s a cold fish of a girl, anyway.” 

“They look like a ten-years married 
couple, each with a separate establish. 
mert.” 

“It’s been worrying me,” said Joshua, 
“You know it has. But I gather he’s 
crazy over her.” 

“The more I see of men in their rela- 
tions with women, the more am I con- 
vinced that the human race is engendered 
by hopeless imbeciles.”’ 

“‘And the more I see of women,” said 
Joshua, hotly, “‘the more I—” He stuck. 
“*Oh,—you know what I mean.” 

She turned her deep, ironical eyes on 
him. 

“Let us take it as known, my dear.” 
She lifted a greeting hand. ‘They've 
spotted us.” 

Conventional nods and smiles rose from 
the stalls. The orchestra ceased. The 
house was darkened. A few bars of music 
and the play began. 

The curtain fell on the first act amid 
enthusiastic applause. When the thea- 
tre was re-illuminated, Susan said: 

“‘T don’t believe there are people like 
that. If there are, I’m glad I don’t know 
them.” 

‘But it’s very funny,” said the ingenu- 
ous Joshua. ‘You were laughing half 
the time.” 

“So long as I don’t think they’re real 
people,” said Susan. 

“Whom do you call real people?” said 
Robina. 

“You and I and Mr. Fendick, and Eu- 
phemia and Mr. Victor Spens and—and— 
Lord Haig and the King and Queen.” 

She paused for breath. 

“And Dotley?” 

She laughed. She wasn’t sure of Dot- 
ley. There was a light discussion of the 
play until the box-door opened to give 
admittance to Sutton and _ Victoria. 
There were greetings. The young couple 
wore conventional smiles. Joshua brought 
Susan forward. 

“Victoria, may I introduce Miss Keene 
—Miss Pelling. Sutton ” 

The young man stepped forward and 
shook hands with Susan. 

“You forget I had the pleasure of meet- 
ing Miss Keene in the studio, a fortnight 
or so ago.” 

“Of course,”’ said Joshua heartily. 

“Of course,” Joshua repeated. “It 
was when you came to turn me down for 
dinner; so that he could dine with you, 
Victoria. When you’re married, you 
won’t let him turn his poor old father 
down more than you can help, 
you?” 





She smiled in her wintry way. “Ifhe 
does, I'll divorce him.” i 
Joshua, with his human __ instinct 


toward the genial, took her two hands. 
“That’s right. We’re pals, we tw, 
aren’t we?” 
She gave him a swift glance am 
flushed. 
“‘T hope so.” P 
She released her hands after a tay 
pressure which sent a vague message to 
Joshua’s brain: a 
“There’s something in the girl afterall 
(Continued on page 168) 
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Ve Caen —* % N& Nines oe 
in these fabrics Obich mosern skiff Kas Woven 


OLOR, richer than ever before... 
Textures modern as the Mode itself, 
patterns striking in their vivid contrasts 
.. + lovely in their subtle blendings .. . 


Rayon fabrics are the fabrics of the 
hour! Rayon and silk, rayon and wool, 
rayon and cotton, combined by the world’s 
most skilful fabric designers to achieve a 
rich distinction, a varied novelty, such as 
was never before possible. 


For this newest of textiles has opened 






up to the creator of fabric design an en- 
tirely new field for invention. Wherever 
it is used it lends a unique and lively 
beauty, a smooth pliability, unmistakably 
its own. Into fabrics of every type it is 
woven to achieve new effects in color and 
design, new textures, new loveliness . . . 


Feathery chiffons — soft-draping satins 
— smooth-clinging velvets . . . materials 
for the sports mode,” for the afternoon 


ensemble, for the most luxurious of evening 


gowns and wraps es 
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Featured at the most distinguished of 
the Paris openings, fashioned in this coun- 
try into exclusive costumes. for every hour 
of the day wee truly these new rayon 
fabrics — colorful, individual, wearable — 
hold the very center of the Fashion stage! 


Rayon Institute of America, Incorpo- 


rated, 250 Fifth Avenue, New York. 


* Asperic, created by a world-famous Parisian designer 
of three-fourths rayon and one-fourth wool, is a conspicuous 
example of the many rayon fabrics whose names have become 


synonymous with smartness in the fashion world. 
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| NEW style idea in 
shoes—another Cousins 
creation. Tweed the 
fashionable motif for 
Coats, Suits and Ac- 
cessories is used by 
Cousins to complete the 
Fall ensemble. 


‘Beautiful ~ lightu eight 


Featherweight — in modern- 
istic design and the color 
harmony of your Fall outfit, 
Cousins Ensemble Tweeds 
are the daintiest and most 
artistic création in our long 
line of successes. 
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Line” Cousins booklet illustrat- 
ing many Ensemble Tweeds 
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JOSHUA’S VISION 


(Continued from page 166) 


They went into the corridor, outside 
the box, and smoked cigarettes. The 
two men drew together and Sutton gave 
his father the latest news of the leather- 
broking business in the City. The three 
women, a step or so away, discussed the 
piece. The warning bell in the foyer was 
faintly heard. Sutton and Victoria sped 
to their stalls. 

“T had forgotten you had met him,” 
said Joshua, as they turned to the box. 
“‘What do you think of the lady?” 

‘*She’s quite good-looking,” said Susan. 

During the next interval Joshua went 
out to meet Sutton in the vestibule, for a 
breath of fresh air. They saw Sutton 
rise from his stall, receive a languid nod 
from Victoria in reply to his word of apol- 
ogy, and disappear. 

**T don’t think that'll last long,’”’ Susan 
remarked cheerfully. 

“Why?” asked Robina. 

‘Did you ever see such a pair of lovers 
in your life?” 

“They couldn’t sit with their arms 
around each other’s necks like young per- 
sons in cinemas.” 

““They might convey to each other that 
they’d like to.” She laughed scornfully. 
‘“‘ Anyhow, I don’t see them getting mar- 
ried.” 

““You seem to know a lot about it, my 
dear,”’ said Robina, with the ironical glint 
in her eyes. ‘‘When are you going to get 
married yourself?” 

Susan flushed. ‘‘When Mr. Right 
comes along, I suppose,’”’ she replied 
lightly, ‘“‘and when Mr. Fendick has 
finished with me.” 

“Tf you don’t meet—er—your affinity, 
I don’t see how Mr. Fendick can finish 
with you.” 

must hurry up, then,” said 
Susan. 

Joshua returned with a look of trouble 
on his ingenuous face. He had just time 
to seat himself before the rise of the 
curtain on the third act. It was strong, 
revolting, and the end dramatically in- 
evitable. Our Lady of Pain, obeying the 
poet’s summons, had come down and 
redeemed everybody from Virtue. 

“Sutton wants us to go out to supper 
with him at some new-fangled night-club, 
the Cabaret Vert, after he has taken his 
young woman home. She’s got a sulky 
headache, he says, if you know what that 
means, and won’t come along. What 
about it, Robina?” 

She agreed, provided they didn’t stay 
too late, Susan would like it. And a glass 
of champagne would wash down the taste 
of the filthy play. 


HEY mingled in the surge descending 

the stairs and at the entrance door 
found the irreproachable Manifold on the 
lookout for them. 

They followed him down a discreet side- 
turning and found the car. 

‘“The Cabaret Vert.” 

Manifold touched his cap and drove 
them to the obscure haunt as if it had 
been his nightly routine. On the way 
Robina asked: 

““What’s been worrying you?” 

“Nothing.” 

“Rot,” laughed Robina, and quoted: 
“*Vour face, my Thane, is as a book in 
which any idiot may read whatever 
you’re thinking of.’” 

“Things aren’t going well between 
those two. That’s all.” 

“Even I could see that,” said Susan. 

“That fellow, Tommy Olifant, pulled 
himself together—drinking nothing but 
barley-water and orange-juice, and is 
hanging about again. I wish Sutton had 
never met the wretched girl.” 

Robina bade him cheer up. Cham- 
pagne in a presumably generous flood 
awaited him. Also much noise made 
on barbaric instruments by grinning 
negroes. There would be all the fun of 
the fair; no place for woeful counte- 
nances. 

They reached the cabaret, found them- 
selves at a table reserved by Sutton. The 
room was upholstered in pale sea-green 


and there was a pale sea-green illuminated 
glass dancing-floor. The table was laid 
for six. At each end a bottle of cham. 
pagne lay in its silver cooler. Soon g 
bright young couple were ushered toward 
it by a maitre d’hétel. 

“This is Mr. Fendick’s table.” 

“Tsn’t he here yet?” 

“No. He telephoned to change his 
table from one for four to one for six and 
- say that he might be a few minutes 
ate.” 

The bright young couple approached 
the three strangers somewhat diffidently, 
Joshua rose. 

“Tf you're looking for Sutton Fen. 
dick—I'm his father, and I’m glad to 
see you.” 

The bright young couple gave their 
names and qualities. Joshua performed 
the introductions and ordered the opening 
of the champagne bottles. When Sutton 
arrived a while later he found a merry 
party. 

“Victoria cried off at the last moment— 
tired—headache,” he explained, ‘and J 
had to drive her home. I see my father’s 
deputizing all right. What about food? 
Maitre d’hétel!” 


THE room filled quickly. The negro 

band crashed into barbaric and com- 
pelling rhythm. Joshua and Robina ate, 
drank, and danced like the others. The 
bright young couple whose names, save 
those of Kitty-and Billy, Joshua had not 
rightly caught and whom he never saw 
again, inspired the little party with their 
youth and gaiety. He forgot, and so, 
apparently, did Sutton, the existence of 
Victoria Pelling. 

Dancing with Susan, on the not too 
crowded glass floor, he said: 

“Funny you should wear that sea-green 
cress to-night. I'd like to see you alone 
in the middle here. You'd look as if you 
came up through it—Venus what-d’ye 
call-it rising from the sea .. . Botti- 
celli’s picture—what?” 

She glowed, looked into his eyes, 
radiantly happy. 

“T'll tell both these young men what 
you said. Except the Venus part, which 
is silly. It'll teach them to be ob 
servant.” 

“‘There’s something, after all, in being 
a bit of an artist,” he said. 

““Well—something,” she replied, with 
a touch of mockery. 

Like most athletes Joshua danced well; 
Susan was an instinctive dancer. He felt 
her perfect body vibrate to the rhythm 
under his clasp, vibrate, as it were, to the 
pulsations of a dreamy sea. 

He held her closer. 

“Tt’s wonderful dancing with you. I’m 
loving it.” 

“SoamI. Every minute of it. Ever 
since we came in.” 

And it was obvious to Joshua, when she 
was dancing with either of the two young 
men, Sutton and Billy, that this was the 
supreme evening of her life. 

“‘She’s the most beautiful thing I’ve 
ever seen,” said Billy, sitting alone fora 
few minutes with Robina, and pointingat 
Sutton and Susan dancing together. 

“T wouldn’t tell your fiancée so”—for 
in such relationship, it appeared, did 
Kitty stand to Billy—“or you'll be asking 
for lots of trouble.” 

The young man grinned; Kitty was all 
right. 

“Ts she?” said Robina drily. “Tf 
she’s the first woman who has been 
right since the world began.” 


HEY left the Cabaret Vert at two 
o’clock. Joshua put down Robina 
Susan at their respective homes, and let 
himself into his solitary house in Eaton 
Terrace. After a Jonely drink in his 
library, he mounted the silent stairs to 

his room. 

He passed a night disturbed till mom- 
ing by half-waking dreams. The cast-up 
woman had arisen and his arms wefe 
about her, and her body pulsated with 
the rhythm of the sea. 


(To be continued) 
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First Agnes, Premet, and Jenny . .. then Molyneux, Louise- 
boulanger, and Lanvin . . . designed in their Paris ateliers a 
series of watch cases to clothe in beauty the accuracy of 
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tt ELGIN movements. 
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Together ... the art, the fashion of France and the mechani- 


cal genius of America. 


The Parisienne watches are fashionable, but not faddish. 
These great modistes do not descend to the theatrical, the 
daring, the extreme. Serving the aristocracy of the world, 
their style concepts are restrained and in good taste. The 
watches reflect that attitude. One may wear them with all 
costumes, and for years to come, since beauty will always 


blend with beauty, and good taste does not become passé. 
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Only $35 because ELGIN efficiency is just as modern as 
ELGIN design. (Prices slightly higher in Canada.) 











THE MADAME LOUISEBOULANGER .. . . with the same freshness and originality one finds in 
the costumes she creates, Louiseboulanger takes a simple triangular motif and creates a lovely, dec- 
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THE MADAME LANVIN ... In her exquisite study, surrounded by her famous collection of 
books and folios on fashion and art, the great Jeanne Lanvin designed this ELGIN. Gave to it 
the artistry of clear, lovely angles, a hexagonal face and a fan-shaped design in enamel of black 
or a choice of other colors P 3 ; ; , ° ° ° ° ° ° ° $35 
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THE CAPTAIN MOLYNEUX .  . From the braided silken thong replacing the usual ribbon, 
to the striking design of the hard enamel decoration, this Parisienne watch expresses that flair 
of Molyneux for doing the unexpected, the different. Fashioned in black and in delicate shades 
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This velvet dress, with its soft touch of shirring, shows the “‘fir- 
tree’’ silhouette of flaring tiers. The color is an exotic brown, 
printed in golden beige. The fabric . . . sheer as an Indian Sum- 
mer haze . . . is typical of the Franklin fall collection of distin- 
New town and country clothes are now 


guished formal frocks. 


being shown at the New York City shop, 16 East S3rd Street. 
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HARPER’S BAZAR 


BEAUTY-PROOF 


(Continued from page 97) 


an accident, apparently, could defeat 
her beauty. 

While Louise held the mirror, she took 
a comb from her bag and lifted her 
flattened, red-brown curls. They settled 
back crisply on her broad white forehead. 
Her face was exquisite; gray-eyed and 
clear-skinned. She was at the matchless 
age of a pretty woman—young enough to 
retain all her beauty, old enough to make 
the most of it. The brocade bag yielded 
up powders and creams and a tiny bottle 
of golden scent. 

‘“What did you say your master’s name 
was?”’ she asked. 

““M. Barrett, madame.” 

“Oh, English!” Paula thought this 
over while she drew a shadow of gray-blue 
powder across each eyelid with a careful 
finger tip. She didn’t know whether to 
be pleased or sorry; it depended on all 
sorts of things. 

She gathered, looking round the room, 
that he was rich. It had taken a long 
purse to buy comfort and luxury of this 
order. Rare old furniture gleamed against 
silk-paneled walls; the room was spacious 
and restful. There were ivory brushes on 
the big dressing-table, but she saw with 
amusement that they were a man’s. Evi- 
dently there was no woman in the house, 
apart from the servants. 

She looked at the expensive nightdress 
she was wearing. ‘‘ Where did this come 
from?” 

“Monsieur ordered several to be sent 
out from Cannes immediately. I chose 
that one, but if Madame does not like it, 
there are others here.” 

“No, this one will do. Now a little 
scent: please take out the stopper. That’s 
all; you may put these things away.” 

Rose and ivory and gold she looked, 
propped up in the middle of the big, silk- 
canopied bed. 

“One would say,”’ smiled Louise, “that 
it was becoming to Madame to be run 
over.” 

Madame smiled back. She herself was 
beginning to discern a lining of pure gold 
to this cloud. 


O THE next knock Louise opened the 

door wide, and John Barrett came in. 

“Very English,” thought Mrs. Wreye. 
She held out her hand, smiling, and at 
the movement he came toward the bed. 
She spoke before he had time to say 
anything. 

‘“‘T want to apologize for being so stupid 
as to get run over. I’m afraid I’ve given 
everybody a lot of trouble.” 

“Oh, I say!” His boyish smile was 
immensely relieved. ‘‘That’s ridiculous, 
of course. I think it’s too marvelous of 
you to speak to me at all, after I’ve driven 
all over you in my beastly car. Thank 
Heaven it was no worse!” 

“But it was nothing!” persisted Mrs. 
Wreye lightly. ‘‘My headache has al- 
most gone, and my wrist—well, it’s not 
even the right wrist. Yes, do sit down,” 
she added, as Louise brought a chair to 
the bedside. 

Something about him.was puzzling her. 
When he had first spoken, she thought: 
He’s young—younger than I am. But 
when she looked at him more closely, she 
wasn’t so sure. Certainly he wasn’t old; 
he had the straight shoulders and the 
spare build of a young man. Yet there 
was a look on his unlined, clean-shaven 
face which perversely suggested age. It 
might have been his grave, dark eyes. 
Paula Wreye thought them graver than a 
man’s eyes should be when he’s young, 
rich, and good-looking. 
he asked 


“Are you comfortable?” 
anxiously. ‘‘I insisted on bringing you 
out here. The police in Cannes wanted 


to put you on a stretcher and cart you 
off to the hospital.” 

““How nice of you not to let them!” 
She had her beauty to thank for that, of 
course: plain women who got knocked 
down probably went to the hospital. 
““What happened, exactly? I suppose I 
tried to cross the road without looking 
where I was going?” 

He smiled. ‘‘As a matter of fact, I 
think it was something like that. I didn’t 
see what happened myself, but my chauf- 
feur’s a careful fellow, and he was going 
quite slowly. The first I knew about it 


was the brakes being jammed on, and then 
I heard you shriek. You said, ‘Oh!’ by 
the way, and not ‘Ah!’ so I felt pretty 
sure you were English.” 

“Clever of you!” she murmured ab. 
sently. Again she was struck by the 
contrast between the boyishness of his 
face and voice, and those absorbed eyes, 
Used as she was to being stared at, there 
was something disturbing in the unwaver. 
ing look he fixed on her. ‘And then?” 

“Well, that was all. You were yp. 
conscious, so we put you invo the car, after 
a lot of fuss with the police, and brought 
you out here. The maids got you into 
bed, and then the doctor came and over. 
hauled you. Is the wrist very painful, 
by the way?” 

“T hardly feel it.”” She stretched jt 
out, pathetic in its white bandages, but 
he didn’t take her hand, as other men 
might have done. He didn’t even seem 
to see it, for his eyes never left her face, 
Evidently this was one of those temperate 
young men who worship from afar. 

“You're awfully plucky,” he said 
warmly. ‘Look here, have you any re. 
lations or friends in Cannes? I'll senda 
car in for them.” 

“No, I’m all alone.” There was the 
faintest ring of dejection in her voice. 

“Ts there anyone in England you’d like 
me to wire for?” 

‘“No, thanks.” She hesitated. “You 
see, my husband’s dead, and there’s no 
one else much. Aunts and uncles and 
people, but no one who’d mind very much 
whether I’d had an accident or not.” She 
managed a shaky little laugh. 

“What a shame! Well, you'll stay 
here, won’t you, until you’re quite all 
right again?” 

“Oh, but I couldn’t dream—” 

“Please don’t say ‘No,’” he begged. 
“You must see that I want to do what I 
can to make up for having knocked you 
down.” 

“But I'd be such a nuisance.” 

““That’s simply absurd! . . . Of course,” 
he added quickly, “‘ we’ll want a chaperone 
of sorts, as there’s not another woman in 
the house. I’d thought of that.” Mrs. 
Wreye bit her lip; it would have looked 
better if she’d thought of it too. “I tele- 
phoned in to Cannes to see if I could get 
an English nurse for you, and they've 
found me someone who sounds as though 
she’d make a jolly good chaperone.” 

Paula Wreye capitulated prettily. 
“Then I should love to stay,” she said. 

“Splendid!” He got up. “I'll send 
in to Cannes for your things. Where 
were you staying? Oh, the Carlton. 
Well, can you scribble a note to the man- 
ager, or shall I write?” 

“T can,” she said quickly. ‘‘Good-by, 
and I hope when our chaperone arrives” 
—she smiled shyly, enchantingly—“ you'll 
come to see me often.” 

“As often as ever you'll let me,” he 
promised, but Mrs. Wreye couldn’t hear 
anything warmer than politeness in his 
voice. When he had gone she lay back 
among her pillows thoughtfully; some- 
thing about this cool-headed young man 
puzzled her. He must be in love with 
some other woman, she decided, not much 
dismayed. She heard his voice on the 
landing, giving Louise an order, and a 
minute later the maid brought her paper, 
pen, and ink. 

‘Your master has persuaded me to stay 
for a few days,” volunteered Mrs. Wreye. 
“What will your mistress say,” she 
smiled, dipping her pen into the ink, 
‘“‘when she comes back and finds that her 
husband has been knocking down stral- 
gers in-Cannes, and bringing them home 
with him?” : 

Louise looked puzzled. ‘‘ But Monsieut 
is not married,” she said. 

The reply didn’t seem to interest Mrs. 
Wreye at all; she was already writing. 
She scrawled a few lines to the manager 0 
the Carlton, giving instructions about the 
things she needed, then nibbled the end 
of her pen for fully two minutes. Slowly 
she took a fresh piece of paper, and 
wrote: 2 

“Don’t worry; I am all right. I think 
I’ve had an amazing stroke of luck. Is 
stay here for the present, but whatever you 
do, don’t write or try to see me. I'll wrilt 

(Continued on page 172) 
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j pre internationally patented Eugéne Sachets 
are the secret of gentle, controlled, uniformly 
successful permanent waves and rewaves. 


They are the only sachets that can be made with 
a non-porous tab, perforated precisely where the 
steam is desired in permanent waving or rewav- 
ing...... They are the only sachets that con- 
serve and concentrate the steam—permitting the 
successful use of the mildest waving agents. 
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Do not permit the use of substitute sachets in 
waving your hair. Make sure that your hair- 
dresser uses the genuine Eugéne Sachets. Look 
for the famous Eugéne Trade Mark Symbol 
on each and every one of the 26 to 36 Sachets 
required for each permanent wave or rewave. 


Interesting booklet and list of local genuine 
Eugene Wavers free upon request. Write to... 


EUGENE, LTD., 565 Fifth Avenue, New York City 
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HARPER’S BAZAR 


BEAUTY-PROOF 


(Continued from page 170) 


to you when I get a chance; meanwhile find 
out what you can about the Englishman who 
has this villa.” 

She put this into an envelope which she 
stuck down with minute care, and ad- 
dressed to: 

M. Louis Gildea, 
Hotel Carlton, 
Cannes. 

Then she enclosed it in her letter to 

the manager. 


RS. WREYE, dressed to go out, 
stood in the sunny window of her 
sitting-room and kept up a brittle, monot- 
onous tattoo on the glass with her polished 
finger-nails. When a door opened behind 
her, she swung round. 

“Well?” 

“Mr. Barrett wishes you to order the 
car whenever you like,” said the nurse. 
‘‘He’s very sorry, but he is too busy to 
go out with you himself.” 

The nurse was middle-aged, good- 
natured, and unintelligent, with a voice 
trained to a bright and cheery tone which 
now and then moved Pzula Wreye to 
fury. 

“Did you see Mr. Barrett himself?” 
she asked crossly. 

“No; Mr. Davie took your message, 
and brought back Mr. Barrett’s.”’ 

Davie was the competent and taciturn 
secretary—the nurse, as Paula Wreye 
called him irritably. She had been in the 
house a week, and from the time she had 
been able to get up and go down-stairs 
she had hardly seen John Barrett without 
the other man at his elbow. The secre- 
tary seldom spoke, and never unless he 
was spoken to, but it was he who ran the 
house and gave the servants their orders. 
Paula had found him in the way. 

“‘T told you to see Mr. Barrett.”’ 

“T never see Mr. Barrett,” replied the 
nurse imperturbably. 

Mrs. Wreye went back to her moody 
drumming on the pane. At the end of 
three minutes she came unwillingly to the 
conclusion which she had tried to fight all 
through the past week—that John Barrett 
was entirely proof against women. She 
shrugged her shoulders and turned round. 

‘Go down, please, and send for the 
chauffeur. See him yourself, and tell 
him to bring the car round at once.” 

She gave the nurse time to get out of 
earshot, and then crossed to the telephone. 
She got the Carlton quickly enough, but 
they took a minute or two to put her 
through to Gildea. She fumed, knowing 
the nurse’s errand wouldn’t take her long. 
At last she heard Gildea’s voice. 

“Louis? It’s Paula. Listen: I must 
see you. ... Yes; I’m coming in to 
Cannes directly. Dll go to the hotel, 
and you must wait there for me. I shall 
be in a car, and if you’re outside when I 
arrive, you must pretend not to know me. 
That’s all. I must ring off.” 

She had, after all, plenty of time to put 
down the receiver and collect her gloves 
and her bag before the nurse came back. 

“The car’s here,” said the nurse. 
“Shall I come out with you?” 

““No; I think I’d rather go alone.” 

The nurse tucked her into the back of 
the big blue car, where she sat looking 
very lonely and very beautiful. The 
chauffeur, a passionately susceptible 
Italian, who could not forgive himself for 
having injured this goddess, inquired ab- 
jectly about her wrist and received, with 
her reassuring answer, a dazzling smile 
from beneath her little yellow hat. Ad- 
miration from any quarter was soothing; 
it reminded her that few men were as 
blind as John Barrett. 


4 





HE dismissed the car at the hotel, 

directing it to call for her in an hour’s 
time. Aslim and dapper young man who 
had been lounging in one of the cane 
chairs on the terrace got up slowly, and 
followed her through the big doors. To- 
gether they found two chairs in a corner 
of the empty lounge. His dark, restless 
eyes swept over her with rather sulky 
admiration. 

“Dio! but you are beautiful!” 

Paula Wreye smiled wryly. “I’ve been 
living for a week in the house of a man 
who doesn’t think so.” 


“The Englishman? Don’t tell me, my 


child, that you’ve cut no ice with him?” 
He looked at her mockingly. ‘“‘Is the 
man married, or merely virtuous?” 

She shrugged her shoulders. ‘‘ He’s not 
married. I don’t think he’s interested 
in women at all.” 

Gildea laughed. “Even an. English. 
man must interest himself in a woman if 
she makes herself charming - enough, 
You're beginning to lose your teuch.” 

She lit a cigarette tranquilly, refusing 
to lose her temper. This habit cf: baiting 
her was a favorite one of his. ‘But she 
knew he was not very sorry she had failed; 
he liked to have a finger himself in any 
pie that seemed worth while. 

“What about you?” she asked. “Have 
you found out anything about him?” 

He threw out his hands airily. “E “xcept 
that his name is what it is, and that he is 
indecently wealthy, there is apparently 
nothing to find out. He never comes into 
the hotels or the Casino, and no or.e knows 
anything of him.” 

“Oh! so you haven’t done much either?” 

*‘T haven’t had your opportunities,” he 
replied tartly. 

She laughed. ‘Don’t fight with me, 
Louis. We must think of a plan.” 

“A plan! A plan! Dio! What 
plan could equal the chance of being 
knocked down by the man and taken to 
his villa? You ought to have him at 
your feet!” 

“*So you’d think,” she admitted. “To 
be honest, I can’t understand it myself. 
I've done my best, but he only stares 
straight through me. He’s polite and 
charming, but nothing more.” 

‘Well, things are pretty desperate with 
us. We're down to our last hundred 
louis. Since your smile has failed, we 
must try other methods.” He chewed a 
finger-tip. ‘‘It is rather compromising,” 
he suggested, ‘‘to have kept a woman for 
a week alone in his villa.” 


“Don’t be absurd,” said Paula im- 
patiently. 
“Why ‘absurd’?” snapped Gildea. 


“Because I haven’t been alone with 
him; I’ve had a nurse the wholé time. 
And besides, he’s not the sort of fool you 
could blackmail.” 

“Bah!” Gildea’s chair rasped the floor 
as he sprang to his feet. ‘‘ You’re in love 
with the man!” 





“Sit down,” she said crossly¥ “and 
don’t make such a noise. 

“But it is true! I see it—eveyything! 
So that is why you have got no¥money 


That is why you will not hear 
of blackmail! That is why you tell me: 
‘Don’t write. Don’t come near me.’” 
He had lashed himself into a frenzy. 

‘*Finished?”’ the woman asked. His 
rages had once terrified her, but now they 
left her unmoved. ‘‘I’m not in love with 
him: I find him dull. All I say is that I 
know his sort, and it would be waste of 
time to blackmail him. It might be 
dangerous, too.” 


from him! 


ILDEA swallowed his temper, but 
sulked for a while. ‘What have 
you to suggest, then?” he asked at last. 
“Nothing to suggest’”—Gildea wouldn’t 
fall in with any plan unless he could be 
led to think it was his own—‘‘ but some- 
thing to tell you. Although you didn’t 
find it out, he collects snuff-boxes 
“Pan!” 


“ 





and on a table in his salon is the 
Pierre Hall snuff- box.” 

“Tiens!” Gildea stared at her. 
are certain?” 

‘Perfectly certain. He showed me his 
collection yesterday. I recognized the 
Pierre Hall at once, thanks to all the fuss 
there was last year when Gaston’s crowd 
stole it from the Vicomte de Lia. I said: 
‘That’s a beauty,’ and Barrett picked it 
up and put it in my hand—Just think, 
Louis! I’ve had it in my hand!—‘Yes, 
he said casually, ‘it’s rather nice. I’ve 
only just bought it.’ 

Gildea chewed his finger- -tip ferociously. 
““Where could we sell it?’ 

“In half-a-dozen places—at a fifth of 
its value. But even that would be worth 
hav ing.” 

‘And how are we to get it? Is there 
anything to prevent you walking out of 
the house with it?”’ 

(Continued on page 174) 
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DUST 


weathers the skin 








This time of year 


be extra careful rr 


protect your skin from dust 


IGHT now in the early fall, 
R the dust blows in clouds. 
And dust—plain ordinary street- 
blown dust—is one thing that 
makes faces grow old. Because, 
you see, it grinds into the pores. 
Robs the skin of its natural mois- 
ture. Clouds its brilliance. 

That’s why the face is older 
than the shoulders. The face 
weathers, dries—through con- 
stant day-by-day exposure. The 
shoulders—protected—stay 
young. 

See for yourself 

Take a mirror to a window. 
Examine your face. Then your 
shoulders. Quite a difference in 
the texture of the skin, isn’t 
there? Protect your face and it 
will stay as young as your 
shoulders. You can do it easily 
—with Hinds Honey & Almond 
Cream. It protects the skin. 

Hinds Cream is the liquid 
cream with the heavenly almond 
fragrance. It sinks deep, deep— 
freshens the skin. Keeps it as 
sweetly soft as a baby’s. It 
prevents dust-weathering — all 
weathering. 

Just pat it on... 

the oftener the better 


Especially before you go out- 


doors—pat it on as a powder 
base. But don’t stop there. Pat 
it on at night. In the morning. 
Smooth it into your skin after 
your bath. Use it on your hands. 
(Marvelous for hands !) 


Then your skin will be safe. 
It will stay soft, and silken, and 
young, regardless of how much 
you are outdoors. 


Try Hinds Cream. It comes in 
a blossom pink bottle. You can 
buy it anywhere. Or if you wish, 
we'll be glad to send you a free 
sample bottle. Just fill in the 
coupon and mail it to us today. 


© L. & F. Inc., 1928 








HINDS 
| CREAM 


Lehn & Fink, Inc., Sole Distributors 
Dept. 438, Bloomfield, N. J. 

Send me a sample bortle of Hinds :} 
Honey & Almond Cream, the protect- 
ing cream for the skin. 

(Print name and address) 





Name 








Address 





Lehn & Fink (Canada) Limited, 
9 Davies Ave., Toronto 8 
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She laughed shortly. ‘‘Everything. I 
don’t choose to have the police after me 
within an hour. No; you must come and 
take the thing. — I'll help you from inside; 
it must look as though a servant had let 
an accomplice in.” She opened her bag, 
and found a pencil. ‘Give me a bit of 
paper—yes, that will do.” 

She drew a rough plan of Barrett’s 
villa on the back of an envelope. 

““Now look: here’s the gate. Go in, 
and turn to your left round the corner of 
the house. The snuff-boxes are in this 
room here. There are three long win- 
dows; here, and here, and here. I'll 
unbolt this end window, and be waiting 
for you. Barrett sleeps in a room just 
here, almost overhead, so we must be very 
careful; but I know the bolts move 
quietly, because I found a chance to try 
them. There!” 

She pushed the plan across to Gildea. 
He studied it thoughtfully. ‘They don’t 
keep any dogs?” 

“No.” 

“Tt should be easy enough. 

“To-night?” 

““To-night is as good as any other, 
agreed Gildea. ‘‘At what time?” 

“You'll find the window open at two 
o'clock exactly.” 


When?” 


” 


HE salon door opened soundlessly and 

Paula Wreye stood for a moment on 
the threshold, listening. No one was 
stirring but herself; the house slept. 

She crept into the long, pitch-dark 
room, and with infinite care closed the 
door behind her. Minutes passed while 
she stood there, the handle slipping round 
in her cautious hand, the latch moving 
silently back into its place. It was done 
at last, and she began to feel her way 
through the salon step by step, her silk 
wrap whispering restlessly round her feet. 

At the furthest of the long windows she 
paused to listen again; then, reassured, 
began to unbolt the heavy shutters. 
Nothing in that house squeaked or 
creaked, and in her patient hands the 
bolts made hardly a sound. The win- 
dow swung open on.its oiled hinges, and 
Gildea stepped in. He was breathing 
quickly as he brushed past her; Gildea’s 
nerves were never of the best. 

Without a word she took the torch he 
carried. A little click, and the light 
danced across the room and came to rest 
on a small, glass-topped table. Paula, 
following it, lifted the top. 

In the center of the table, brilliant in 
the light of the torch, lay the Pierre Hall 
snufi-box. The artist’s exquisite enamel 
portrait of a most beautiful and unhappy 
woman smiled wistfully from its lid, 
surrounded by the famous ribbon of 
diamonds. Round the sides of the box, 
the crust of smaller jewels flashed back 
the gleam of the torch. Gildea drew in a 
greedy little breath. 

Paula Wreye’s white hand went down 
into the circle of light and picked up the 
snuff-box. Suddenly her fimgers tight- 
ened upon it. There was—unmistakably 
—a movement outside the salon door. 
The torch went out on the instant. 

Her warning hand went to Gildea’s 
arm; neither of them moved. Their 
straining ears caught a step, and the 
dragging sound of fingers that touched 
the door and searched for the handle. 
Quickly, Paula Wreye moved away from 
Gildea toward a tall cabinet that stood 
by the wall: in that angle she would at 
least be out of sight from the doorway. 
They heard the door open in the darkness 
and John Barrett’s voice said: 

““Who’s in here?” 

Gildea was prompt. 

“Hands up, there!” he snapped. “I’ve 
got a gun.” 

Paula held her breath and flattened 
herself against the wall, knowing that if 
the bluff failed Barrett would switch on 
the lights. There was a second’s sus- 
pense, and then Barrett laughed. 

“‘T think not, my friend,” he said. 

“Touch the switch, and I fire,” in- 
sisted Gildea. 

Barrett laughed again. ‘Oh, the 
light!”’ he said cheerfully, and snapped 
on all the switches. 

Gildea blinked. He stood by the glass- 
topped table, unarmed and very pale. 


Mrs. Wreye, still hidden from the door- 
way by the cabinet, hugged the wall des- 
perately, but Barrett’s attention was fixed 
on Gildea. 

“Sorry!” he said with a smile; “T for- 
got I'd left you in the dark.” He added 
almost apologetically: “It doesn’t make 
much difference to me. I'm blind, you 


” 


see. 


"THROWN off her guard, Paula Wreye 

drew a breath of amazement and, 
light as it was, Barrett heard it, and 
stiffened. Knowing he was watched, he 
gave no other sign that he had heard, 
but faced Gildea, who stood motionless, 
his narrowed eyes as full of suspicion as a 
rat’s. Slowly, very slowly, the suspicion 
changed to relief; a dozen things, inex. 
plicable up to now, were piecing them- 
selves together convincingly in the dago’s 
mind. He signed to Paula to stay per- 
fectly quiet. 

“Stand still!’ Barrett warned him 
quickly. ‘‘I hear every movement you 
make; and now that the lights are ‘on, 
you’ve probably noticed that I’ve got a 
revolver.” He had, and it was pointing 
most accurately at Gildea’s stomach. “] 
knew by your voice, by the way, that 
you hadn’t got one. Twelve years of 
being blind quickens one’s hearing, and 
that gun of yours didn’t really sound con- 
vincing.” 

Gildea said nothing. It would be easy 
enough to out-maneuver a blind man: 
there was no sense in rushing things, 
Barrett’s quick ears obviously followed 
his every movement, and Barrett would 
shoot. The important thing was to keep 
the woman’s presence a secret. Unless 
Barrett roused the household, she should 
be safe; and she still had the snuff-box 
in her hand. 

A little breeze, so light that only the 
blind man felt it, wandered into the room, 
and Barrett turned his head toward the 
open window. 

“So that was what I heard—the bolts 
being drawn. Now I wonder which of 
my servants you bribed to let you in.” 

He listened keenly, but this time Paula 
Wreye was on her guard. Barrett 
couldn’t catch even the ghost of a sound. 

Still Gildea said nothing, but kept his 
eyes on Barrett’s uncompromising re- 
volver, and turned over _half-a-dozen 
schemes in his mind. 

Barrett had his problem, too. 

He was thinking: There’s someone else 
in the room besides this fellow. Whoever 
he is, I know more or less where he’s 
standing, and it’s long odds that he’s one 
of the servants—but which? All I know 
about him is that he was surprised to 
hear I’m blind, but that doesn’t tell me 
anything, because no one in this house 
knows I’m blind except Malcolm Davie— 
and whoever the unknown may be, he 
certainly isn’t Malcolm. And how on 
earth can I identify him without letting 
him know he’s discovered? Once he 
suspects that he has nothing more to 
gain by keeping quiet, he'll join forces 
with the other fellow, and then I sha’n’t 
have a dog’s chance... . 


LTOGETHER a very pretty little 
problem; and John Barrett was en- 
joying it enormously. He hadn’t felt so 
thrillingly alive since a crowded dawn hour 
at St. Julien, twelve years before, when he 
had watched the last thing he ever saw— 
the beginning of the German advance on 
Ypres. His only fear was that Malcolm 
Davie, his faithful shadow, might be 
wakened by the sound of voices, and come 
butting in to spoil it all. 

“T can guess what you came for,” be, 
said to Gildea. ‘‘You’re standing by my 
miniature case. Take six long steps 
backwards, please.”’ 

Gildea obeyed, and noticed that he was 
now much nearer the open window. He 
was weighing the advantages of this when 
Barrett said pleasantly: ; 

“That leaves you rather rear the wil- 
dow, and I don’t want to lose you just yet. 
Take six steps sideways to your left.” 

Gildea shrugged his shoulders and did 
as he was told. He looked sulkily at the 
scarcely breathing woman by the wall, 
and flushed as he caught her faint, de- 

(Concluded on page 178) 
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Have you tried itas an ASTRINGENT ° | 


Delightful 


and so inexpensive 


So many women have written 
us concerning their faith in 
Listerine as an astringent that 
we feel we ought to pass the 
good word along. 

The nice thing about Listerine 
used this way is that the cost, 
compared to most astringents, 
amounts to almost nothing. The 
saving is really remarkable. 

Yet in effectiveness you’d 
look a long time before finding 
its equal. Gently but firmly it 
closes the pores, tightens sag- 
ging tissues and lazy muscles. 
Your skin seems fresh and firm 
—even youthful. 

There’s no question ofthe im- 
portance of an astringent in the 
care of the skin, and we'll wager 
that once you try Listerine 
you'll like it above all others. 
Simply douse it on your face 
full strength. Results will de- 
light you. Why not begin to- 
day? Lambert Pharmacal Com- 
pany, St. Louis, Mo., U.S.A. 
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Among prominent persons and institutions 
served by the Davey Tree Surgeons are 
the following: 
VICE-PRES. CHARLES G. DAWES 

HALEY FISKE 

CITY OF DAYTON 

ROGER BABSON 

ACADEMY OF HOLY NAMES 

FRENCH LICK HOTEL 

MISSISSIPPI POWER & LIGHT CO. 

CONNECTICUT STATE CAPITOL 

ROCKEFELLER INSTITUTE 

ATWATER KENT 
MANUFACTURING CO. 





JOHN DAVEY 
1846-1928 
Father of Tree Surgery 
Reg. U. S. Pat. Office 
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Reproduction from a painting made on the estate of the Hon. Nicholas Longworth, Cincinnati, Ohio, by Frank Swift Chase 
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What is Davey Tree Surgery service? 


What will Davey Tree Surgeons do for you? 


First of all, Davey Tree Surgeons diagnose each 
case to determine what is wrong, if anything. 
They are especially trained in the diagnosis of 
tree troubles. If a tree is starving, they feed it in 
the right way, with the right food elements, at 
the right time. 

If a tree is afflicted with any disease or insect 
enemies for which there is any known control, 
they treat it with the right spray mixture, in the 
right way, at the right time, and give it such 
other attention as conditions warrant. 

If a tree has dead limbs, or a dying top, or in- 
terfering branches, they prune it scientifically 
and properly treat the wounds, and give it any 
other attention that its condition requires, such 
as appropriate feeding. 

If a tree has a splitting crotch or is otherwise 


structurally weak, they brace it mechanically by 
proved Davey methods, to protect it against the 
tremendous force of the winds. 

If a tree has girdling roots that are slowly stran- 
gling it, they remove the cause and properly treat 
the wounds, and then feed it to buildup its vitality. 

If a tree has decaying cavities that are slowly 
and progressively destroying it, they treat it by 
proved Davey methods, unless it is too far gone 
to save. If any of the other numerous tree 
troubles are in evidence, they apply proper 
remedies as far as humanly possible. 

All of this is done with remarkable skill and 
diligence and with devotion to the policies of the 
Davey Company and the ethics of their profes- 
sion. They will please and satisfy you. Wire or 
write nearest office. 


THE DAVEY TREE EXPERT CO., Inc., 894 City Bank Bldg., Kent, Ohio 
Branch offices with telephones: New York, 501 Fifth. Ave., Phone Murray Hill 1629; Boston, Statler Bldg.; Providence R.1., 36 Exchange Pl.; Hartford, Conn., 
36 Pearl St.; Stamford, Conn., Gurley Bldg.; Pittsfield, Mass., Stevenson Bldg.; Albany, City Savings Bank Bldg.; Montreal, Royal Bank Bldg.; Rochester, 
Builder's Exchange, Buffalo, 110 Franklin St.; Toronto, 71 King St. West; Philadelphia, Land Title Bldg.; Baltimore, American Bldg.; Washington, Invest- 
ment Bldg.; Charlotte, N.C., First National Bank Bldg.; Atlanta, Healey Bldg.; Pittsburgh, 331 Fourth Ave.; Cleveland, 3441 Lee Road; Toledo, Nicholas Bldg.; 
Columbus, 30 N. Washington St.; Cincinnati, Mercantile Library Bldg.; Louisville, Todd Bldg.; Memphis, Exchange Bldg.; Indianapolis, Fletcher Savings & 
Trust Bldg.; Detroit, General Motors Bldg.; Grand Rapids, Michigan Trust Bldg.; Chicago, Westminster Bldg.; Minneapolis, Andrus Bldg.; St. Louis, 
Arcade Bldg.; Kansas City, Scarritt Bldg. 


Send for local representative to eramine your trees without cost or obligation 
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All the features desired in fine stockings 
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BLUE MACON 


AMERICA'S MOST BEAUTIFUL 


FULL FASHIONE 


Silk oftockings 


LONGER WEAR IN EVERY PAIR 





A decalcomania picture of our Blue Moon girl for your auto window or rain slicker will be sent upon request 
LARGMAN, GRAY COMPANY ’ Sales Offices: 389 Firtu Avenue, New Yor« 
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For this era of woman’s freedom and activity there is just one face 
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powder—Armand Cold Cream Powder. It meets the varying con- 
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Powder your complexion is as fresh as the petals of a rose. 
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Armand Cold Cream Powder is obtainable at all good stores at 
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home and abroad. The price is $1. Armand, Des Moines. In 


Always in the pink and white . Canada, Armand Ltd., St. Thomas, Ontario. 
hat box at $1 


7 Cold Cream Lowder 
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(Concluded from page 174) 


risive smile. Little cat! She’d dance to 
a blind man’s tune herself, if he called it 
with a revolver. 

John Barrett walked over to the glass- 
topped table, and came, for the first time, 
into Paula Wreye’s view. She looked 
at him curiously, shrinkingly, pityingly— 
the very look that Barrett’s sensitiveness 
imagined on the faces of people who knew 
he was blind; the look he was at such 
pains to avoid conjuring up. All un- 
conscious of it, he stopped beside the 
table, and dropped his left hand accu- 
rately upon the spot where the Pierre 
Hall snuff-box had lain. 

“TI thought so,” he said. . . . “Well, 
I don’t feel inclined to make you a present 
of it, but on the other hand I’ve no 
grudge against you. To tell you the 
truth, my life’s mostly infernally dull, and 
you’ve made a pleasant little break in it. 
Put back the snuff-box, and then clear 
out.” 

Gildea hesitated, uncertain what to say. 
“T haven’t got it,’”’ he confessed at last. 

The ring of truth was in that, and 
Barrett felt he was getting on. _He grew 
more and more interested in the unknown 
third person who stood somewhere close 
by, tensely motionless. 

“T see,” he said thoughtfully. ‘“‘You 
came for the Pierre Hall snuffi-box, and 
found someone else had got away with it 
already—was that it?” He held his 
breath, listening. 

Gildea, uncertain whether to catch at 
this suggestion, looked at the woman, and 
she fell into Barrett’s trap. She nodded 
her head, and the blind man caught the 
tiny whisper of hair or shoulders moving 
against the wall, and learned exactly 
where she was standing. 

“Yes,” said Gildea, taking his cue. 

But John Barrett was paying no atten- 
tion; he stood rigid, paralyzed with sur- 
prise. A breath of sweet, clove-scented 
perfume, released by that unguarded little 
movement, had floated into his face and 
betrayed Paula Wreye. 


HE zest vanished instantly from Bar- 

rett’s adventure. Lord! how simply 
beastly! His guest—a woman he still 
considered himself in debt to. The hot, 
uncomfortable blood surged into his face, 
and to hide his embarrassment he snapped 
at Gildea: 

“Then you don’t know where the snufi- 
box is?” 

“No more than you do, I swear,” 
Gildea glibly. 

John Barrett had made up his mind. 

“Some people wouldn’t believe you,” 
he said, ‘‘but I’m going to let you go. 
You can leave now,:by the way you 
came in, but I’ll take the precaution of 
bolting the window behind you.” He 
moved toward it, leaving the way to the 
door clear, and added warningly: ‘‘ Don’t 
try any tricks; a shout or a struggle will 


said 


PARIS 
(Continued 


black; Lincoln green makes a few coats 
with such fur as mink or marten; Lanvin 
clings to her beloved Lanvin green for the 
daytime, and several houses use reseda 
tones, though not importantly. Others 
are interested in olive greens to a certain 
extent. 

You could not say that red was a 
leading color, and yet when you analyze 
the collections for color, you find a lot of 
it; brown-red, or Bordeaux, rather than 
blue-red, or Burgundy, for the strect; 
and some warm crimson and geranium 
for crépe dresses. 

Sports things are more colorful than 
they have been for a long time, but here 
again there is no dominant shade. Per- 
haps the leading novelty is the combina- 
tion of gray and blue that Patou features 
under the name of “‘Patou’s new color,” 
in light and dark, and compares to slate 
blue. Lelong’s steel blue is akin and yet 
quite different. It ranges from pale to 
deep bluey-gray. He has another shade 
which he calls ‘‘ Vanilla,’’ which is some- 
times a faint creamy tone, and sometimes 
deepens to light brown. Several houses 


Ire 


rouse the house at once. 
door’s open.” 

A glance of triumph passed between 
Gildea and Paula Wreye. Quivering 
with relief, the woman waited for a change 
to move, and Gildea waved her towarg 
the door. Then, shuffling to cover her 
retreat, he made for the window, going 
slowly enough to reach it only when Paula 
had “gained the hall. The muzzle cf 
Barrett’s revolver still followed him with 
precision. 

“You needn’t worry,” 
as he reached the 
attack blind men 

John Barrett grinned. 

“Not when they’re armed, anyway,” he 
agreed. ‘‘Good-night!” 

He waited until Gildea’s footsteps had 
died away, then shut the window and 
bolted it. As he crossed the empty room 
he wrinkled his nose fastidiously; a faint 
trail of clove-sweet scent still hung in the 
air. 


You see, the 


sneered Gildea 
window. “I don’t 


EXT morning, John Barrett, smok- 

ing an after-breakfast pipe, waited 
for his secretary in the sunny room he 
used as an office. At ten o’clock punc- 
tually Malcolm Davie came in with the 
letters and newspapers. 

“Many letters this morning?” asked 
Barrett lazily. 

““A good few. And a note from Mrs, 
Wreye. She packed up and left at some 
unearthly hour this morning.” 

Barrett’s face clouded. ‘She needn't 
have hurried,” he said stiffly, and his 
secretary looked surprised. 

“You knew she was going, then?” 

“T guessed it,” said Barrett shortly, 
and then gave a shout of laughter. “Poor 
old Malcolm! I'd forgotten you were 
enamoured of the lady.”’ 

The secretary flushed, and mumbled a 
request that Barrett shouldn’t be an ass. 
“You'd have fallen in love yourself if 
you'd seen her,” he said, more cohere ntly, 
“*She’ s the loveliest thing I’ve ever seen.” 

“What a safeguard blindness is!” said 
Barrett dryly. ‘Well, read her letter.” 

The other opened it. ‘It’s very short,” 
he remarked. 

“*Dear Mr. Barrett: I’m going away 
without saying good-by, but all the same 
I’m grateful for your kindness. More 
grateful than you'll ever know.””’ 

“Well?” said Barrett, as Davie stopped. 

“That’s all,” said Malcolm Davie, a 
trifle bewildered. 

John Barrett drew thoughtfully at his 


pipe. 
“By Jove!” he exclaimed, and got up 
suddenly. ‘“T'll be back in a minute.” 


He went down to the salon, and opened 
the little glass-topped table. His hand 
sought the Pierre Hall snuff-box, and 
found it. 

‘“‘ Damn!” he said explosively. “That's 
not gratitude; that’s pity. 
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Beer has a range 
sometimes 


have their specialties. 
of purples, sometimes red, 
blue. Purple is a dark horse. At Deau- 
ville, during the Grande Semaine, some 
of the smartest women wore purple 
evening gowns. 

For the evening, pale shades are im- 
portant. You think that they are leaders, 
uniil you begin to count the black gowns, 
and the rich-colored ones that are done 
in the new stiff materials. I was sur- 
prised not to find more pale green given 
its popularity at the smart resorts and 
during the Paris season. Tertiary colors 
are good, and faint ‘‘off shades,” white 
tinged with blue or with pink, and that 
lavendery-gray that is called ‘Claire de 
lune,” or palest aquamarine, or a yellow 
that is just the color of a “yellow” 
diamond. } 

In some houses you find a lot of evening 
white; in others hardly any. Red 3s 
hardly an evening color of first impor- 
tance, yet Lanvin features coral and 
flame, Patou has a lot of rose-red; and 
Chanel has a gown of scarlet mousseline 

(Continued on page 182) 
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THE 5:15 BY AIR replaces the train of former days. Here 
Miss Mae Bryant bids friends goodbye with her charming 
smiles Pepsodent guards so zealously. 
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MARY EATON, whom you’ve seen in ‘‘ The Five O’ Clock 
Girl,’’ tries her hand at the hoist. You’ve heard her dazzling 
smile remarked about. The secret lies in Pepsodent. 


hen Smiles Lose Their Gleam 


Here’s how to find it— 


Keeping teeth white this new way is a new aid in modern beauty care 


It’s FILM that turns teeth dull, ‘‘off color,’’ and fosters serious 


tooth and gum disorders. Here’s the scientific way to lovely smiles. 


ses will never know how gleaming white 
teeth can be, nor how healthy, until you 
have removed the film that clouds them. Or- 
dinary brushing fails to remove film success- 
fully. You must remove it scientifically accord- 
ing to dental opinion. 


For this purpose specially, a new and differ- 
ent dentifrice is being advised by dentists, 
called Pepsodent. What it does to make teeth 
beautiful and keep them healthier by remov- 
ing film seems magical. 

Film is that slippery coating that forms on 
_ Run your tongue across your teeth and 

eel it. 


Itclings to teeth, gets into crevices and stays. 
It absorbs the stains from food and smoking 


and gives that dull, tarnished look that you 
abhor. Germs by the millions breed in film. It 
fosters bacteria of decay and serious tooth and 
gum disorders. 

Film is the basis of tartar. And tartar plus 
germs is an established cause of pyorrhea. 


Pepsodent, through the most recent find- 
ings of dental chemistry and dental practice, 
acts in a new and different manner. It first 
curdles the film and then removes it in gentle 
safety to enamel. 

It acts further to firm the gums. The alka- 
linity of saliva is multiplied to combat the 
acids of decay. It cleanses hygienically in a 
way nothing else does. 

Millions have discovered it on dentists’ ad- 





vice. Millions use it because they know it 
keeps teeth whiter, brighter and healthier 
than they thought was possible. Get it wher- 
ever dentifrices are sold or write to nearest 
address below for free 10-day tube, and note 
the difference in your smile. 


The Pepsodent Co., 1104 S. Wabash Ave., 
Chicago, Ill., U.S.A.; 191 George St., Zoronto?, 
Ont., Can.; 42 Southwark Bridge Rd., London, 
S. E. 1. Eng.; (Australia), Ltd., 72 Wentworth 
Ave., Sydney, N.S. W. 





PAT. OFF. 


Pepsadént 


The Quality Dentifrice—Removes Film from Teeth 
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Lentheric 


of Paris 


at New York’s 
me) Smartest Address 













One of the most important among the many dis- 
tinctive qualities of Lenthéric perfumes is that 
they continue to diffuse their fragrance for many 
hours. They have the fresh vitality of flowers 
growing inthe sunlight. And the odors themselves 
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are sheer beauty, neither too heavy, like clinging 
Oriental scents, nor too naive, like simple flower 
essences. They are distinct, yet elusive, unusual 
but not bizarre. Truly the perfumes of patricians. 























Opposite the entrance of the Lenthéric Salon at the Savoy-Plaza is this 

recessed spot in gray and crystal and silver, where a formal representation of a 

fountain plays its rippling music, suggesting the refreshing quality and purity 
of Lenthéric perfumes. 















The Savoy-Plaza Salon of Lenthéric has been 

designed to express eloquently and in modern 

fashion the unusual beauty and clarity of these 
living perfumes. 
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La Parfumerie Lenthéric at Courbevoie, Paris . . . Here the essences from 
countless sunlit fields come to receive immortality . . . Here each exquisite 
fragrance is captured so skillfully that Lenthéric perfumes seem, not like 
extracted odors, but like the distilled spirit of living flowers still growing 
fair and sweet in the sunshine. 
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Paris pays a deligh tful com ypliment 


It is with profound pleasure that 
the famous Paris House of Lenthéric 
invites the women of New York and 
all America to its new American 
home, attheSavoy-PlazaSalon, Fifth 
Avenue and Fifty-eighth Street. 

Here, in an atmosphere of beauty 
and quiet elegance, they will find 
the same incomparable fragrances 
which, season after season, bring 
the arbiters of European fashion to 
the Paris Salon of Lenthéric on the 
Rue Saint-Honoré. 


To the American patrician in quest 
of a perfume to express her own 
vivid charm, we say: may we have 
the honor of exhibiting to your 
critical taste the new Lenthéric 
creations? You will spend, we are 
sure, a charming half-hour. 

While the Savoy-Plaza Salon is the 
American headquartersofLenthéric, 
you will find Lenthéric perfumesalso 
in the smart shops of the Avenue 
and in fashionable establishments 
of other American cities. 


Beneath the piercing beauty of these modern 

spires, the Lenthéric Salon opens its doors upon 

the Avenue, the Plaza fountain, the Park — New 
York’s smartest vista. 


entheric. Paris 


PARIS SALON 
245 Rue Saint-Honoré 
| Near the Place Vendome) 


Par UMS 


SAVOY-PLAZA SALON 
Fifth Avenue at 58th Street, NEW YORK 


[American Headquarters] 
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Worth makes a cardigan and sweater 
and matches them in a crépe scarf. 


PARIS SAYS: 


(Continued from page 178) 


apprétti, or stiffened chiffon, and several 
rich red evening gowns. In many of 
them there is one gown done in beads or 
spangles, that is the exact color of the 
lead in a lead pencil. There is one from 
Deeuillet-Doucet, sketched on page 
eighty. We find the promised brown 
and gray evening dresses in a few in- 
stances, but brown and gray are colors 
that are suitable only for the “little” 
evening gown, and this is a season of 
“‘great’’ ones. 

And now for a few high spots in in- 
dividual collections. 


VIONNET 


AM beginning with Vionnet, because 

her genius is so generally recognized 
in her own profession, that whenever you 
mention her to another couturier, the 
unanimou : -nswer is, “‘“Oh! of course, a 
great artist!” I have already men- 
tioned her exquisite, stately evening 
dresses. As Mr. Trouyet says, ‘“‘The day 
of the little evening frock is completely 
over. Here are gowns for ladies, which 
must be worn by ladies.” He is quite 
right, for these models demand a formal 
deportment, such as we have hardly seen 
since the relaxation of manners, due 
primarily to the war. A good many of us 
will have to take lessons in behavior in 
order to do justice to these gowns. 

After the evening gowns, I have noted 
excellent coats, many of which are exactly 
what I should like to wear myself, es- 
pecially one with a new arrangement of 
fur-gray astrakhan on black soft-finished 
cloth, with a border down the left front, 
running round the neck in a medium 
collar, while the band that should run 
down the right front is left unattached, 
so that it is worn crossed over in front. 
There was also a magnificent afternoon 
coat in black velvet, full and cut in 
diagonal lines, lavishly trimmed with 
blue fox. 

Quantities of soft crépe frocks under the 
coats, hemstitched, pin-tucked, one in a 
design like the fronds of ferns. What 
patience! What eyesight! Most have 
scarf collars, which come from the back 
toward the front this year, instead of 
vice versa. 

Smart sports things in tweeds, beiges 
and browns. Culottes of the crépe of the 
blouse, cut in one, like a combination, 
with wrap-over tweed skirts. 

A new silhouette in suits, founded per- 
haps on the Russian blouse. The collar 
is turned over in wide soft revers, narrowly 
bordered with flat fur, such as astrakhan. 
These revers are crossed under a narrow 
belt, and flare below in a short peplum. 
This short tunic, or peplum silhouette, 
is found in a number of houses. It is 
difficult to wear. 

After this, the glory of the evening 
gowns, so that I stopped classifying and 
gave myself up to admiration. 


CHERUIT (MADAME WoORMSER) 
A BREATH-TAKING collection, this, 


founded upon an entirely new sil- 
houette (shown on the silhouette pages), 





which has for point of depariure a 
man’s dress coat. You never saw any- 
thing more fetching than the little suit 
that is sketched. I longed to see it ing 
smart revue, worn by a slim and supple 
team of sixteen dancers, with top hats 
on their little cropped heads. This 
silhouette gets itself interpreted in un- 
usual materials—ciré satin in black or 
bronze, flamenga printed with flecks of 
cream, black velvet that has been out ina 
snowstorm. For evening, it is done in 
two wonderful gowns, one called ‘ Chéruit 
blanc”. and the other ‘Chéruit noir.” 
They have fitted spangled bodices, short 
and curved in front, and extended in the 
back into a long tail that comes below the 
ankle. Their skirts are made of tulle, 
short in front, flaring crisply, and extend- 
ing on the sides round the edges of the 
long spangled tails. Hard to describe, 
but you will see one of them in the next 
number. 

Madame Wormser continues her little 
evening “‘smoking.” She says that it 
has become part of a smart woman's 
wardrobe. But this year, she has doneit 
entirely in seed pearls, with a border of 
silvery beads and sparkles. She also 
revels in the new stiff velvets, in moire, 
black taffeta, and materials with a dash 
and flare. And she has used some of the 
exquisite flowered lamés, their bright 
blossoms drowned in gold, particularly 
one of Spanish inspiration. There are 
also black net gowns, trimmed with 
spangled flounces, and fringes of monkey, 
for she has revived this exotic fur, if she 
ever stopped using it. 

Most interesting is her solution of the 
problem of the evening wrap with trailing 
skirts. I am showing you that, also, in 
the next issue. She has a number of those 
little capes, fichus, and long wide scarfs, 
which she uses draped over evening 
gowns, and which must be worn with 
consummate art, or not at all. But the 
women who dress at Chéruit’s are usually 
personalities, and understand their clothes 
profoundly. 


LOUISEBOULANGER 


S I think over the Louiseboulanger 
collection, it is the golden gown 
sketched by Luza that comes back most 
vividly to my memory. I have talked 
about it so much already that I need do 
no more than mention it here. This may 
be the point of departure for an entirely 
new sort of evening gown, impressing 
the mode as deeply as has the Louise 
boulanger “pouf.” She has gone back 
to her pouf, this season, because 
flowered taffetas ‘tempted her beyond 
her strength, I fancy. Some have the sit 
houette of a centaur; others make me 
think of a butterfly, slim narrow body, 
and folded wings, starting away from it. 
Seven of these pouf gowns are in flowe 
taffeta, the most striking in pink rosé 
and green leaves with a silver rose broché 
here and there. 

But there are plenty of paneled gowns, 
with flat, or almost flat backs, as well. 
Some are in colorful lamé gauzes, 
(Continued on page 184) 
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hese two great fears are ended 


for WOMEN 


No possibility of offense to others 


No more self - consciousness 


KOTEX 


The New Sanitary Pad which deodorizes 














IMPROVED 


KOTEX 


Now Deodorizes* and is 


Shaped to Fit 


OT only does Improved Kotex offer a 

soothing softness and tested absorbency 
far beyond that of ordinary sanitary pads, but it 
provides freedom from two fears that harass wo- 
men at trying times: it is treated, by patented 
process, to end all odors; it is cut so there is 
no visible evidence of sanitary protection. 

The thought that one may be offending others 
is ended by the new deodorization process. All 
feeling of being conspicuous because of the 
bulkiness of other methods is now gone, too. 
A delightful mental relief results. 

The treatment which makes both gauze and 
filler softer eliminates chafing and binding. 
When you need greater or less protection you 
simply add or remove layers of filler. And you 
dispose of Kotex instantly, without laundry. 

Buy a box today. It is 45c for a box of twelve 
at any drug, dry goods or department store. 


Deodorizes . . . 
and 4 other important features: 


1—Softer gauze ends chafing; pliable filler 
absorbs as no other substance can; 

2—Corners are rounded and tapered; no 
evidence of sanitary protection under any 
gown; 

3 — Deodorizes—safely, thoroughly, by a new 
and exclusive patented process; 

4—Adjust it to your needs; filler may be 
made thinner, thicker, narrower, as required; 

and 

5—It is easily disposed of; no unpl:asant 

laundry. 





*Kotex is the only sanitary pad that deodorizes 
by patented process. (Patented No. 1,670,587, 


granted May 22, 1928.) 
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To augment the distinctive charms 
of the Blonde and the Brunette... 
to interpret in fragrance the temper- 
aments of these two feminine types 
..- isthe glorious mission of Parfum 
Pour Blondes and Parfum Pour 
Brunes. For the Blonde, the fra- 
grance of joyous life... for the 
Brunette, the odeur of mystery and 
romance. 


»* 4 
Parfum Pour Blondes is péesented in 
a flacon of jade green; Parfum Pour 
Brunes, in coral red. The lovely case, 
simulating rich, soft suede, is of 
matching hue. Three convenient 
sizes. Each scent artfully repeated 
in the Face Powder. 


MADE, BOTTLED, BOXED AND SEALED IN FRANCE 


PARFUMS LIONCEAU 


INCORPORATED 


Paris MASTER PARFUMERS OF PARIS 


110 Rue Demours 


New York 
565 Fifth Avenue 
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Sweaters of broken interesting design con=- 


tinue to hold their own. 


Jane Régny. 


PARIS SAYS: 


(Continued from page 182) 


as no one else has used. Louiseboulanger 
always seems to have hidden sources of 
material. Some are in lace: filmy lace, 
full-skirted, shorter in the front. One is 
in white ciré chiffon; another is in black 
and pale yellow chiffon, its whole skirt a 
tumbling mass of yellow ostrich flues and 
black chiffon tails. One, reminiscent of 
the basques of the late ’seventies, has 
a sheath bodice nearly to the knees 


| of shaded green to pink beads, and 


| right up the front, sometimes with little 


pale green chiffon for the rest of the 
skirt. 

An afternoon gown in heavy black silk 
jersey had something of this inspiration, 
or a little later. Its tightly fitted bodice 
came down on the hips, and was attached 
to a kilt skirt. This bodice was but- 
toned up the front with gray pearl buttons, 
belted, and had a cravat collar tied in 
front at the tip of the pointed neck-line, 
of thick gray silk. We have a photograph 
of an aunt, taken in the beginning of the 
eighties, wearing a tight black jersey 
beaded all over with jet, and a kilt plaited 
skirt, which looks very much like it. 

There are other gowns that suggest 
the fitted, low-belted bodices of the 
Moyen Age. Then, there is a negligée 
that might have been designed for 
Camille when she was originally played. 
The black satin coat with the flaring fur 
peplum on the silhouette pages suggests 
a wholly different point of departure. In 
fact, the whole thing is just packed with 
suggestions. 


D@UILLET-DOUCET 


THE first combined showing in the 

famous old house of Doucet gave us a 
collection full of feminine charm. Luza 
has drawn the two models that most 
impressed me. One is an afternoon gown, 
the picture of feminine grace, in black 
transparent velvet, fitted bodice, frilled 
skirt, long tight sleeves. I can almost see 
the lovely Empress of Austria in such a 
gown. The other is an entirely beaded 
gown in the new color that is like polished 
steel, or the lead in a lead pencil. Another 
lovely evening gown that lingers in my 
memory was called “Sappho,” a slim 
sheath of jet with net frills at the hem. 

Incrustations continue to be a favorite 
form of handling material, as the frock 
on the silhouette pages shows. Colors 
are black, mastic, dark blue, smoke gray, 
browns, and reds for daytime; and rose, 
from pale to deep, black, sapphire, brown 
and gold, gold, or silver for evening. 


JENNY 


=NNY’S princess silhouette is illus- 

trated on the silhouette pages, to- 
gether with the most amusing detail in 
Paris, her new glove sleeve. Jenny’s 
collection always has something drama- 
tic about it, due to the clever presenta- 
tion of colors in groups—a godsend to 
the fashion reporter. Her sports things 
are classic, colorful, with sweater blouses 
and skirts tight at the hips and plaited or 
circular below. Her “little frocks” are 
on princess lines, sometimes buttoned 





collars. Her afternoon gowns are quite 
elaborate in cut, flounced, draped to the 
side, or in long tunics over narrow skirts, 
the tunic of light material the color of the 
fur that trims the cloth coat, and makes 
the underskirt. Some of her afternoon 
coats, especially the one sketched by 
Luza, are sumptuous. She makes the 
type of afternoon gown known as the 
“bridge frock,” in laces, or crépes, or in 
both combined, and makes it well. Her 
evening gowns are light and full, in lace 
or chiffon, or in tulle, or else in heavier 
materials, especially lunasol satin, subtly 
draped. 

High lights in the collection were a suit 
of black velvet with removable fichu 
collar and removable cuffs of white 
ermine, the fichu run through a jade ring, 
the cuffs fastened with linked jade but- 
tons. A black crépe princess 
hemstitched in a palm pattern. A re 
vival of short black silk fringes. 
net, dotted with black chenille; and 
evening gowns in various black materials 
with one large bow-knot of glittering 
embroidery. 


REDFERN 


ERE we find a very young silhouette, 

unusually successful, catering to the 
modern young girl, with fitted top, high 
waist-line, and sharply flaring circular 
skirt. This is done in taffeta, as you see 
on the silhouette pages, in short fur coats 
with tweed skirts, in velvet and cloth. 
For older women, the line is long and 
slender, with uneven hem-lines, even for 
afternoon, and a soft flare, or tiered 
skirts, or flounces. When there are coats 
over these gowns, making them into 
ensembles, they are often quite elaborate 
in cut. The diagonal closing line, with 
godet flare at the hem on one side, is 
favored for them. A special note is a 
black and white coat dress, scarfed with 
ermine, with a one-sided effect, and ac- 
companied by a square bag of ermine, 
with a black mounting. This is really 
stunning. 

The evening gowns are planned for 
every taste, and every type is represented. 
Baron de Meyer has photographed the 
trained evening wrap of gold lamé and 
black fox, which is Redfern’s solution of the 
evening-wrap problem with trained dresses. 


PREMET 
ADAME CHARLOTTE continues 
her “interest in the back” of 


dresses, but done’ in a very restrained 
way, often by the, use of finely plait 

ruffles, mounting diagonally in the back 
as in the gown drawn by Luza. There 
are many frocks without coats here, m 
woolens for morning, broadcloth, kasha, 
reps, with pipings of color or colored 
edges, sometimes colored tassels, and 
amusing little collars. For afternoon the 
same sort of thing is done in crépés, 
satins, small-patterned silk _brochés, 
figured velvets, printed moires. Some 
times they are trim and neat, sometimes 
they are flounced and feminine. 
(Concluded on page 186) 











are quite 
ed to the 
OW skirts, 
lor of the 
1d makes 
afternoon 
ched by 
akes the 
n as the 
eS, OF in 
ell. Her 
l, in lace 
1 heavier 
n, subtly 


Te a suit 
Je fichy 
f white 
ade ring, 
ade but- 
; gown, 

A te 

Black 
le; and 
naterials 
littering 


houette, 
r to the 
yp, high 
circular 
you see 
Ir coats 
| cloth. 
ng and 
ven for 

tiered 
e coats 
n into 
iborate 
e, with 
side, is 
te is a 
d with 
nd ac- 
rmine, 

really 


ed for 
ented. 
od the 
é and 
1 of the 
resses. 











OCTOBER 1928 





for 








~ 2 er ae md 


¢ Anon SKIN, sufficient for 
several months’ treatment if 
used as directed, may be had 
at leading department stores, 
drug storesand specialty shops 
at the following prices: 


Single Strength 
for women between 
the ages of twenty and 
thirty-five) $16.50 


Double Strength 
(for those beyond { 
thirty-five and for dif- 
ficult cases) $25.00 


There is no substitute for, or suc- 
cessful imitation of Amor Skin. 
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Amorskin Corporation, 113 W. 57th St., N.¥. C. 
Please send booklet HB 


Name —___ 


Address 
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ScleNTIsTS HAVE PROVED 
TO THE WOMEN OF FIVE 
NATIONS THAT THEY NEED 
ONLY THIS PREPARATION 
FOR LASTING BEAUTY» 


AMOR SKIN—Europe’s 
Scientific Beauty Discovery 


jew success of Amor Skin in America, rivaling ae 
the astounding results accomplished by it in fr 
France, England, Germany and Japan proves that 

the quest of beauty is the same the world over. 


Wherever this scientific beauty discovery has been 
introduced, its remarkable powers of rejuvena- 
tion have proved conclusively the scientific theory 
that the foundation of beauty lies under the skin. 
It has proved that when the underlying cells are 
revived and strengthened, the skin will become 
firm again. Then, Nature erases the tell-tale lines 
and wrinkles and restores the rounded contours 
and the rose-like bloom of youth. 


Amor Skin is an organic preparation. It does 
away with the necessity of a vast and expensive 
combination of cosmetics. Just a fingertipful of 
Amor Skin need be rubbed into face, neck 
and hands before retiring. Then, while you 
are sleeping, it seeps into the cells and performs 
its miracle of restoration and prevention. 


Amor Skin is packaged and sealed in Germany 
and imported to this country only by 
Amorskin Corporation 


Steinway Hall, 111-113 W. 57th St., New York City 


Send the coupon for interesting booklet. 
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EXPRESSIVE CHINA 


Individuality and a feeling for the finer things of life 
are ably expressed in good china. And how much 
charm a carefully chosen tea set, or a richly patterned 
dinner service. adds to the occasion! 


The vast display of adorable china and glass here at 
Plummer’s provides unlimited opportunity to ex- 
press your individuality in the wares you select. 
Never before has the hostess had arrayed for her so 
many wonderful patterns of leading china under one 
roof. Never, indeed, the variegated collection of 
sparkling, tinkling glass, shaped for useful or deco- 


rative purposes. 


A pleasant surprise awaits you if you’ve never visited 
Plummer’s. Five glittering floors of beautiful glass and 
china, in full or partial services and countless odd pieces. 
For the lover of antiques we have a special department. 


Wa He PLUMMER 6G 


IMPORTERS OF 
Modern and Antique China and Glass 


7 & 9 East 35th Street, New York 


Near Fifth Avenue 
HARTFORD, CONN. 


36 Pratt Street 


NEW HAVEN, CONN. 
954 Chapel Street 
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An unusual version of the new 


sweaters in brilliant colorings. 


PARIS 


SAYS: 


(Concluded from page 184) 


In ensembles, there is a novelty speckled 


| velvet in gray and black, coat in velvet 


trimmed with gray fox, frock a three- 
tiered skirt of black georgette, each tier 
bordered with the velvet. Also a novel 
black broadcloth ensemble, with the 
bodice of the gown in perforated cloth 
over white. 

In the evening, the favorite type is the 
frock of lace and chiffon combined. I 
think every possible combination of these 
materials has been made, in every possible 
color. Many of them are charming and 
would be immensely useful in anybody’s 
wardrobe. 

JANE REGNY 

ANE REGNY has returned to her own 

game of sports clothes, in which it is 
dificult to beat her. Her sports things 
are quite perfect, very slim, straight, but 
practical to move about in, and her 
sweaters are always full of interest. She 
is treating plain jersey this year with 
exquisite handwork, pin-tucks, stitching, 
appliqués of stitched bands making a 
design, incrustations of narrow lines of 
crépe in several colors. One of the most 
amusing sweaters I have ever seen imi- 
tates a double-breasted jacket in gray 
and navy. She continues her sweater 
blouses of wool lace, like flowers, in 
pastels or shaded neutral colors. 

She also has some perfect little crépe 
frocks, often in odd color combinations, 
such as chalcedony blue (a favorite with 
her) and yellow, or a new “‘tilleul’”’— 
greenish-gold—which she calls ‘‘ Dollar.” 
I particularly noted tweed coats, lined 
for warmth with quilted satin, wool 
pompons as trimming, and a new 
moufflon fur that looks exactly like lynx 
at a little distance, except in the bill, 
which is of gratifying smallness. 


BEER 


THE high-light of Beer’s collection is a 

colored one. Here we find a new 
range of purples, for which, as they 
passed, I found such names as parma, 
plum, damson jam, petunia, raspberry- 
ice, et cetera. Some are very blue purples 
and some are very red, some are light, 
some dark; often three are combined in 
one ensemble, two in the coat and a third 
in the gown. There was a new idea in 
the showing of an evening wrap and its 
accompanying gown on two girls prome- 
nading at the same time, instead of on a 
mannequin who took off her coat to dis- 
play her gown. Several were in three or 


| more shades of the new purples. 


Evening wraps are a specialty of this 


| house, and two of the best are sketched 


| by Luza. 


There was another in white 
panne velvet which was sumptuous, and 
still another in mouse gray with gray fox, 
which would cause heads to turn its way 
in any evening assembly. 

Here are the special notes I made as 
this excellent collection passed me. A 
perfect tweed costume for the real sports- 
woman, and colorful sports clothes for 
spectators, with incrustations and trim- 
ming of narrow appliqué bands in several 


colors. Tweed coats lined with vel- 
veteen. <A range of rich geranium reds, 
both for afternoon and dinner gowns, 
Egg yellow both for sports and evening, 
bright blues, and both gay and neutral 
colors for sport. 


LENIEF 


HIS is an inspiring collection of indi- 

vidual gowns, each a silhouette in 
itself. I think the most effective of all 
is the one sketched by Luza, called 
“Frou-frou,” and_ recalling  Clairin’s 
famous painting. Its beige taffeta ruches, 
like fringed petunias, are set in irresistible 
lines on sheathing of black taffeta, ona 
fluffy long skirt, short in front. 

In a collection of so much individuality, 
a summary is impossible. High spots are 
a straight black coat, lined and collared 
with ermine, which is reversible, and 
equally smart on either side, worn overa 
perfectly straight slip of white broché, 
entirely plaited like an Egyptian god- 
dess’s robe. Another remarkable en- 
semble has a black velvet flared coat, 
trimmed with silver fox, worn over a 
slender sheath of black jet, used like 
velvet, long, tight sleeves, and high 
round neck, decorated with an em- 
broidered necklace of diamonds, close 
about the collarbone. 

For evening there are tulle and jeweled 
gowns, like a Hindu nautch girl, draped 
gowns in silver lamé, Greek in feeling, 
flowered velvet made with panel skirts 
and long sleeves, a gold net gown, lightly 
spangled, with very long skirt and long 
sleeves; gowns that break with the tra- 
dition of the usual evening mode, but do 
so with conspicuous success. 


DRECOLL 


THIS collection, shown in the salons 

on the Place Vendéme, is the last 
that will show the influence of the two 
designers, Madame Besancon de Wagner 
and Mademoiselle Madeleine. The typ- 
ical silhouette is a feminine one, with a 
slim bodice, rather bloused in the back on 
a higher waist-line, swathed hip, and 
softly circular skirt, sometimes shorter in 
the front. The waist-line is noticeably 
higher in some of the models, notably in 
one of pale pink georgette, with a sort of 
bolero in black jet spangles, asymmetric 
in line, running up really high on one side. 

The evening gowns are of three types: 
soft lacy effects, often done with a series of 
little frills, and sometimes in two colors, 
such as fine black and pale pink lace, 
sometimes with patches of spangles m 
metal or nacré effect, to brighten the lace; 
gowns of the new stiff materials, such as 
the one in midnight Lyons velvet, drawn 
by Luza on page ninety-one, with its 
sharply flared skirt, caught up in front 
over a petticoat of tulle, beaded with 
iridescent blue beads; and draped gowns 
of satin or of chiffon velvet, some slim 
with long points in the skirt, and some 
flounced unevenly, as in the other mi 
sketched by Luza. All the models, eve? 
the sports clothes, are extremely fem- 
inine, in the new, soft manner. 











— 


OCTOBER 1928 

















I HE unique discovery of 


a Mid-Western Scientist 





that’s proving, tothewon- 
der of the cosmetic world, 
that hair can not only be 
removed completely, but 
bristly re-growth be 
avoided and all re-growth 
delayed surprisingly. 


What it is. 














Even by running one’s hand across the skin, 
absolutely No StuBBueE can be felt this new way. 


" | 





Yes!... You Can 
Get Rid of 
Arm and Leg Hair 


So It Doesn’t Grow Back Coarse and Bristly 


Re-growth itself is slowed 7 times; coarse re-growth 
banished forever and enlarged pores utterly avoided! 











By a total and altogether delightful 

absence of stubble, one can instantly 

feel the difference between this 
and old ways. 


An Utterly New Discovery That Not Only Removes Hair Instantly 


But Delays Its Reappearance Remarkably 


AY EW way of removing arm and leg hair 
has been found that not only removes 
every vestige of hair instantly, but that 
banishes the stimulated hair growth thou- 
sands of women are charging to less mod- 
ern ways. Away that not only removes hair, 
but delays its normal reappearance as much 
as 7 times! 

It is making cosmeticians change all past 
theories on hair removal. Women are flock- 
ing to its use. The discovery of R.C. Lawry, 
noted Beauty Scientist; it contains, of course, 
no caustic or any of the poisonous chemicals 
associated with old-time “depilatories.” 


What It Is 


It is an exquisite toilet creme, resembling 
a superior beauty clay in texture. You 
simply spread it on where hair is to be 
removed. Then rinse off with water. 

That is all. Every vestige of hair is gone; 
so completely that even by running your 
hand across the skin not the slightest trace 
of stubble can be felt. 


And—the reappearance of that hair is delayed 
surprisingly! 

When re-growth finally does come, it is 
utterly unlike the re-growth following old 





Satin-smooth arms, as hair-free as a child’s— 

feminine wisdom knows here is true feminine 

allure—as well as the immaculate daintiness 
that spells perfect grooming. 


ways. The hair is silky soft. No stubble. 
No coarsened growth. 


The skin, too, is left soft as a child’s. No 
skin roughness, no enlarged pores. You feel 
freer than probably ever before in your life 
of annoying hair growth. 


Where to Obtain 


It is called NeEET—a preparation long on 
the market, but recently changed in com- 
pounding to embody the new Lawry dis- 
covery. 


It is on sale at drug, department stores and 
beauty parlors. 60c and $1 sizes. Obtain 
there or order direct for mail supply if your 
dealer hasn’t it. The $1 size contains 3 
times the quantity of the 60c size. Hannibal 
Pharmacal Co., 4333 Duncan Avenue, 
St. Louis, Mo. 
N Cream 

© e Hair Remover 





























OILy 


colorless hair. 


smart grooming! 


stringy 





Are you 
discouraged 


about your hair? 


lifeless 
. How it detracts from 
Thousands of women, 


discouraged over these conditions have 


learned to overco 


me them with OGILVIE 


SISTERS’ Common Sense preparations. 


OcILVIE SISTERS’ 


are based on 20 


corrective preparations 


years of successful ex- 


perience and sound Common Sense. There 


is a specific preparation for each individual 


hair problem. 


SALONS: 
604 FIFTH AVE., NEW YORK 


1128 CONNECTICUT AVE., 
WASHINGTON, D. C 


23 RUE DE LA PAIX, PARIS 
VILLA LANVIN, BIARRITZ, B. P. 


Dry or oily hair or 

\ dandruff need not be- 
\ come chronic, even 
in obstinate cases. 

\ OGILVIE SISTERS 
tell 
\ your hair is not look- 
\ ing its best, and how 
to care for it easily. 

\ The questionnaire 
\ brings you this ad- 


; \ vice, free. 


- 


ily - 
604 FIFTH AVENUE 
NEW YORK CITY 


will you why 







































HARPER’S BAZAR 


ECSTASY 


(Continued from page 105) 


mother sees them in a light that seems to 
you either too critical or too indulgent; 
you can’t help wondering whether she is 
quite as wise about them as you expected 
her to be. 

And then there’s the poverty. It’s 
all very well to talk about love in a 
cottage, and you both meant it quite 
sincerely when, at the beginning, you 
said that money didn’t matter, but four 
or five years of just failing to make ends 
meet take the edge off things. You have 
so frequently to talk about money, and 
the economies that seem wise to you are 
so often foolish to her. 

Then, although she never speaks of it, 
you suspect that she would like you to be 
a little more popular in your writing. 
Why not a play or a novel—something 
that really makes money? One play 
that would take you two months to do 
and who knows but that financially you’re 
right for life! 

And then there are the relations. Her 
mother’s a dear and her sister’s charm- 
ing, but, after all, it is not their business 
to criticize your life. And they know a 
side of her that in some odd way is un- 
known to yourself; they’re always imply- 
ing that you don’t know her at all, a sort 
of patronage quite unconscious, of course, 
but nevertheless irritating. 

And then there are the friends. She 
told you at first she was well aware that 
many men lost their friends when they 
married; that should not be your fate— 
all your friends were hers. But as it 
turns out they’re not. She says very 
little about them, but she cannot under- 
stand what you see in old John or Harry, 
and they are, on their side, less frank with 
you than they were. They suspect that 
you tell her everything, as of course you 
do, and they are jealous too, perhaps. 

And so the edge is off things and you 
wonder sometimes whether it has been 
worth while. Aren’t you tied down and 
hemmed in and captured, and how are 
you going to deal with the next thirty or 
forty years? 


I HAVE never known how conscious 

was Frances of this gathering change. 
How can any man tell about any woman, 
or any one human being tell about any 
other, for the matter of that, and how 
especially can anyone tell when he is so 
conscious of his own change that he has 
little time left to notice the change in 
anyone else? In our egotism we take it 
for granted that the other is changing 
because we ourselves are. False nine 
times out of ten, and we know it. 

And so there came this morning. I 
woke, I remember, to one of those pale 
shadowy days that everyone who knows 
the English lakes loves so well. It was 
the beginning of a warm March and the 
birds were singing in fine chorus beyond 
my window. 

I came down to breakfast vaguely dis- 
satisfied and then, as so often happens, 
little things pushed themselves forward 
as though the whole world wanted me to 
lose, my temper. There was a thin dis- 
comfort of neuralgia in the room, so im- 
personal that it was as though the books 
and pictures had it rather than myself. 
Frances came in, I remember, full of a 
kind of cheerful optimism that is the 
more irritating when you can see no pos- 
sible reason for it. Then I was worried 
about a poem, I fancy. 

Like every creator I have been both- 
ered all my life with a conviction that 
just round the corner there is the most 
marvelous work waiting for me to dis- 
cover it. The irritating thing about this 
is that you feel as though this work is 
your own especial property and that it 
will wait there until the end of time until 
you find it. Sometimes you fancy you’ve 
got it, yes, up to the very last moment of 
complete revelation, and then you see 
that it is only imitation that you have, 
and that the game of hide-and-seek is to 
go on as before. 

I had lain awake early that morning 
half in dreams and half out of them and 
had had, it had seemed, the whole thing 
in my grasp. A marvelous poem! But 
I had not been asleep enough, no “ Kubla 
Khan,” alas, for me, and by breakfast 
time I had missed it altogether. Fran- 


ces’s amiable “It’s going to be a lovely 
day” was exasperating; I saw no chance 
of it whatever. Then the post was late, 

In those antediluvian days we depended 
upon an aged man on a bicycle who, 
as he passed through the village a mile 
below the cottage, greeted all his friends 
and relations with kindly words and ex. 
changed histories with them. No use to 
hurry him; he listened to what you had 
to say, smiled in friendly fashion and then 
was later than ever. But this half-hour, 
when the post ought to come and did not, 
shattered the morning into fragments. 

How can you create immortal things 
before you know whether in five minutes’ 
time there will be more bills than you can 
ever pay and perhaps one or two of those 
little letters that coil out of their envel- 
opes like snakes and bite you almost be- 
fore they’re there? 


O THE post was late, and when it did 
come, extremely irritating. Frances 
had bought two hats in London and told 
me nothing about it and here was the 
bill, but worse than that there was a let- 
ter from Giles Linder asking me to lend 
him money. You may or you may not 
remember Giles Linder; he is, I think, 
pretty well forgotten by now, but at that 
time he had made something of a reputa- 
tion with his epic, ‘‘The Colossus.”’ He 
had the habit of reissuing his epic every 
year with additions, so that it swelled and 
swelled and ultimately, of course, people 
were thoroughly tired of it. 

He had some real genius, I think, and 
the original “Colossus” contained some 
magnificent lines; but you can’t expect 
people to go on buying an epic over and 
over again, although Linder did, appar- 
ently, expect just that. And because peo- 
ple didn’t buy it he was of course a mis- 
understood genius, and anything more 
exasperating than misunderstood genius 
I have yet to discover. He was not only 
misunderstood but also desperately poor, 
and he felt it the duty of all the world to 
support him. 

He was older than I and when I first 
came on the literary scene it had been 
wonderful to me to meet him. It had 
seemed at the beginning an honor to lend 
him money although I, of course, never 
had very much of my own. I had thought 
even at first that he took my loans very 
much for granted, regarding himself as so 
immensely above me that I was a lucky 
fellow indeed to be able to assist him. 

Then I became very tired of him. 

Nothing could have been more exas- 
perating than to receive just this morning 
this particular letter. You may say that 
it was easy for me simply and sweetly to 
refuse, but Linder had genius and also no 
less than eight offspring. I used to be 
haunted by his silly face and I did feel 
that he had something that I had not, 
but more than that on this particular 
morning as I looked at his sprawling, pat- 
ronizing letter, I had an odd conviction 
that his appeal this time was a sort of 
test of myself. 

I had been generous enough in my 
early days; but I had been conscious of 
late that I was growing mean. Some 
justification for it, perhaps, with a wife 
and two children and a very small in- 
come, but it was a deeper meanness than 
that. My generous arteries were harden- 
ing. 


T HAD been in my earlier days one of 
my pleasantest thoughts about myself 
that I would share my last crust with 
anybody, but now, not only with money 
but with almost everything, I wanted to 
keep things for myself, and Linder be- 
longed to my old days. I felt as I looked 
at his letter that if I refused him it would 
be a definite step in a certain direction. 
This morning was a crisis—the events of 
it, however small they might seem, were 
in reality momentous; all of us were con- 
cerned, my wife, my children, myself, my 
work. As I looked at his beastly letter, 
Linder’s personality, so peevish, so pat- 
ronizing, so clumsy, seemed to penetrate 
the room. There was something I 
tensely pathetic about the fellow, some 
thing grand, too, in his obstinate refus 
ever to bend himself toward the easier 
way. (Continued on page 190) 
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Frances Alda, Noted Diva, Metropolitan Opera Co. 


The finest tobacco—long even cut— 
no dust— “It’s Toasted” —all im- 
purities removed—flavor improved. 


“It’s toasted” 


No Throat I 


© 1928 The American Tobacco Co., Manufacturers 
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HARPER’S BAZAR 


ECSTASY 


(Continued from page 188) 


Linder wanted twenty pounds; a 
week or two before, I had had a piece 
of unexpected luck; the twenty pounds 
were there waiting in the bank. If only 
this letter had come a month earlier I 
might have refused him with good con- 
science. I could see him standing oppo- 
site me watching me with that supercili- 
ous smile—*‘Of course, my dear fellow, if 
you haven’t got it, why, don’t bother”; 
and then definitely with that refusal he 
seemed to know that I had slipped one 
step further into the narrow, dark cham- 
ber of selfish middle-age. 

Then Frances came in. She knew 
quite well that she oughtn’t to interrupt 
me in the middle of my morning’s work, 
but on this occasion she was excited be- 
cause some silly woman had written to 
her and in her letter had told her that she 
had enjoyed immensely some poem of 
mine. If there is one thing in the literary 
life more irritating than another, it is to 
be praised by people whose taste you de- 
spise. 

I don’t think that this is altogether ar- 
rogance, it is possibly a kind of inverted 
humility. You feel a great apprehen- 
sion, you say to yourself, “‘If she likes my 
work it must be bad, indeed!” Any 
praise makes one suspicious of oneself; 
only criticism is truly reassuring. I was 
irritated that Frances, who had known 
me so long, could understand me so little 
and fancy that this would please me. 

And then she would go on; she should 
have seen in the first moment that the 
mere mention of Mrs. Smith or Mrs. 
Jones as an excited backer for me was 
humiliating, but she didn’t. 

I told her; I said something like this: 
“For heaven’s sake, shut up. I don’t 
care what the wretched woman thinks; 
I’d much rather she disliked my work 
than liked it.” 

And then Frances said something like 
this: ‘Why, you’re becoming quite con- 
ceited.”’ 

And I answered back, ‘“‘That’s exactly 
what I’m not. If anything in the world 
is going to make me humble, it’s that 
woman and others like her thinking my 
work good.” 

Then Frances wore that obstinate look, 
the most irritating of all to a husband; 
you know it, when the wife says nothing, 
smiles, pretends to be all amiability, hur- 
ries on to some other topic and is repeat- 
ing to herself all the time with self-satis- 
fied pride, “‘I’m right and you jolly well 
know it.” 

Then I went on, “Well, whether ’m 
conceited or not, I’d like to know how 
many more hats you’re going to buy 
without telling me.’”’ This wasn’t as a 
rule Frances’s way; she was wonderfully 
good about bills and in those days when 
we were so poor she watched every penny. 
It wasn’t as though the hats had been 
very expensive, either. 


HE was terribly distressed; she had 
meant to tell me but she had forgot- 

ten. She had seen them in a window and 
she didn’t know what had possessed her; 
it was as though someone had forced her 
in. But she didn’t want to excuse her- 
self, it had been very, very wrong of her. 
And while she talked I remembered cer- 
tain private expeditions of my own, some 
first editions, a Browning manuscript, a 
Cotman drawing. I was ashamed of my- 
self and so the more angry with her, and 
I did the stupidest thing in the world—I 
said nothing. 

And meanwhile temper was rising 
everywhere, the room was full of it, all 
the furniture was indignant, whether at 
herself or at me I couldn’t be sure. There 
was especially, I remember, an armchair 
near the fireplace that positively glared 
at both of us. I was beginning to lose 
my control. I wanted to do ridiculous, 
childish things. I wanted to throw all the 
papers on my table into the air, take the 
books out of the shelves and throw them 
on the floor, to hurl something at the win- 
dow and see the glass go crashing into a 
thousand fragments. 

And all the time something was saying 
to me, “This is a crisis; lose your temper 
this morning and all kinds of things will 
happen; there will be no end to the conse- 
Indeed, it is one of the re- 


markable things about the life together 
of any two people that tiny means can 
produce irreparable results—a squabble 
about the cooking or a bill and suddenly 
you are both launched into new and most 
perilous waters. 

You don’t know where you are, yoy 
don’t recognize one another, you say 
things you have often thought but have 
determined never to utter and then, car- 
ried forward, you say things that you 
have never thought, untrue, dreadful, 
devastating things, you lust for revenge, 
you must wound at all costs, wound the 
more deeply because you love so deeply, 
Things once said have a dreadful habit of 
going on and on into endless time. 

So this morning we were on the edge of 
anything. Who knows but that if it had 
gone the wrong way Frances and I might 
never have found one another again, so 
strange, so mysterious, so lonely are hu- 
man beings, so sadly at the mercy of their 
meaner selves. But to control myself, 
without thinking of what I was doing, | 
wrote at my table, Frances, half tender, 
half defiant, standing there watching me, 

What I wrote I didn’t know. I was 
quite busy for five minutes; then, looking 
around me as though I had come out of a 
sleep, I said, ‘‘Good heavens, I’ve given 
Linder that money!” And so I had; I 
had written him a very polite letter say- 
ing that I was delighted to help him, that 
I hoped that he would come and stay 
some time, that I was looking forward 
eagerly for the next version of *‘The Co- 
lossus,” and then I had actually taken 
my check-book out of my hip pocket, 
written a check and placed it inside the 
letter; I was just going to enclose it in an 
envelope. 

“Good heavens,” I said again, “‘T have 
given him the money!” 

““What money?” Frances asked, smil- 
ing. 

Then, at her smile, I laughed. “It’s 
the oddest thing,” I said. ‘Linder, the 
poet—I had a letter from him this mom- 
ing asking for twenty pounds. I was de- 
termined not to send it to him and now! 
have. I will tear the check up.” 

“No, don’t!” she said. ‘Then I won't 
feel so bad about the hats.” 

“But I don’t want to send it,” I an 
swered. ‘“‘We can’t afford it.” 

“Send it!” she said. 

I slipped the letter into the envelope 
and fastened it up. 


ALREADY, a long way off, I could 
feel the relief coming. We had 
turned into the right road instead of the 
wrong one by the merest chance, the sil- 
liest accident, but a long way off I could 
feel happiness approaching me like a sun- 
burst from the clouds that you can see 
dappling the distant plains, then slowly, 
elaborately, moving in your direction. 

Then the next thing happened. John, 
our boy, burst in—although he knew that 
he should not. ‘“Oh,’’ he cried, ‘‘there’s 
such a funny old man in the garden!” 

I went out into the misty garden. In 
those days the cottage stood on a little 
platform from which there descended a 
winding path to the road. Leaning on 
the gate and looking up at us with a 
roguish smile was a stout old man ina 
very faded frock coat. It would be the 
right thing at this point to make the old 
man mystical and mysterious; there have 
been dozens of such old men in English 
and Irish fiction, old men with flowing 
white beards and strong voices who talk 
about the streams and the hills and van- 
ish at a moment’s notice into the clouds. 
This was not such an old man at all; he 
was a thorough old rascal, and yet ‘0 
strongly does he stand out for me as 4 
symbol of this wonderful moment in my 
life, that upon my word, as I look back to 
him, I find it hard to believe that he 
wasn’t clothed in rainbow colors and had 
a large white cloud on his head. 

As a matter of fact, there is almost no 
body in my life whom I remember more 
vividly. His was the fat of a tall strong 
man run terribly to seed; he was clothed 
in a very shabby frock coat and ragged 
trousers and he wore on his head a dirty, 
floppy black hat. Liquor was no stranget 
to him as his nose betrayed, his face was 

(Concluded on page 194) 
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“This delightfulness is 
always to be highly valued.’,—-ANDREWS 


Those THINGS that bring charm and beauty 
into our lives are counted among our most cherished 
possessions. Hence, it is that Roseville Pottery has 
been so greatly prized for more than a generation. 


Wonders of the potter’s art come to you, exqui- 
sitely fashioned by Roseville craftsmen. Conventional 
forms are forgotten in creating them and, therefore, 
they are marked by an individuality of their own. 

Vases are not merely vases, but have character 
and artistry about them. Flower bowls are delight- 
ful in their originality. Candlesticks have far out- 
distanced the prosaic. 

Variety, too, distinguishes Roseville Pottery —a 
variety of shapes and designs to suit your tastes or 
needs. A selection awaits you at the leading stores. 

The story of pottery is interestingly told 
and illustrated in our booklet," Pottery’, 


which will be sent gladly on request. 


THE ROSEVILLE POTTERY CO., Zanesville, Ohio 


ROS EW TILL 
POTTERY 
















































‘Ocean Bleu 

















All the tang and bril- 
liance of the sea, the 
glitter and sunlight 
and rare freshness of 
a sparkling Mediter- 
ranean day, are cap- 
tured in the beautiful 
flacon of this newest 
of Lubin’s parfums: 





A New Perfume by the World’s Oldest 
and Most Avistocratic Parfumeur 


FROM France comes L’Ocean Bleu, newest and 
most captivating of the creations of the famed 
Parfumerie Lubin. .. 

Its scent a rare adventure of tangy delicious- 
ness, its marvelous flacon a perfection of ex- 
quisite design, L’Ocean Bleu appeals to the 
woman who is satisfied with nothing but a per- 
fect thing... 

L’Ocean Bleu may be found at better shops, 
everywhere. The deluxe parfum of the season, 
ravishing the senses by its piquant odeur, de- 
lighting the eye by its intrinsic beauty. 
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PARIS— FRANCE 
AE2 


THE CHANDON COMPANY, 20 West 37th Street, New York 


Sole Distributors for America 








i 192 HARPER’S BAZAR 





A triumph for simplicity is the new tion lavatory and dressing table, also 
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Corwith lavatory. Chaste sculptural So ; may be had in the Corwith design, 
; a ale : * bes > -- a . ; oad 
line, an unostentatious set-back in ; thes For beautiful fixturesin charmingset- 
~~ 
the slab, a rectangular bow]; the deft- ( The (orwith \ tings, send for the Crane book, New 
est of differences have given it originality OF Ideas for Bathrooms, full of information on 
: = Z TWICE-FIRED VITREOUS CHINA e . 
without a hint of freakishness. Other sie Sneek ae be eae decoration and arrangement. About instal- 
pieces, a bath, a dressing table, a combina- ee a ' lation, consult any responsible contractor. 
Crane Co., General Offices, Branches and sales offices in 
836 8. Michigan Ave., Chicago one hundred and sixty-six cities 
PLErEXTUvURES., VALVES, Rtas AN D PIPING FOR DOMESTIC AN D ENDOUS TRIAL USES 

















@, The reproduction of this beautiful portrait from Governor 
Fuller’s notable collection gives only a suggestion of the art 
treasures contained in INTERNATIONAL STUDIO, a Maga- 
zine for Collectors. @, The brilliance, scholarship and vital- 
ity of the coming numbers are assured. (, In INTERNATIONAL 
STUDIO the connoisseur will find that standard of perfection 
he demands. (| INTERNATIONAL STUDIO is a magazine 
indispensable to the collector of everything from ship models 
to old masters. ( INTERNATIONAL STUDIO is a magazine 
of such profound beauty that its bound volumes are a lasting 
addition to any library. It will develop your children’s tastes. 
It will prove a foundation for a true understanding of every 
branch of the arts. 


INTERNATIONAL 


STUDIO 


associated wii 


THE CONNOISSEUR 
2 YEARS FOR $10 


A saving of $8 over the single-copy 
price of 75 cents 


INTERNATIONAL STUDIO, 57th Street at 8th Ave., New York 


Please send me International Studio for 1 2 years at $10 or 
for © 1 year at $6. I enclose check or you may charge this 
to me. 


Name. 
EE peter acter shies ok YS Selecta, Mae me 


PC eee eee uv: beeen teen eee eeteees 
Regular subscription price $6 a year. Canadian and foreign 
postage $1 extra a year. HB. 10-28 





Photograph Courtesy of Governor Fuller 


“CALLER HERRIN” BY JOHN EVERETT MILLAIS 
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Expressing a new note 
in motor car personality 





Tue FLARE for individualism in motor car modes naturally draws critical 
attention to those De Luxe creations by Stearns-Knight which have 
sounded such a refreshingly new note in automotive artistry this year. 


There are many cars, of course, that may be appointed and finished to 
one’s personal preferences, but the De Luxe Stearns-Knight is the only 
American-made car providing unlimited facilities for individual expression 
on a chassis possessing the exclusive combination of the straight eight 
double sleeve-valve Knight engine superbly balanced by the silent worm 


drive axle. 


The De Luxe Stearns-Knight holds such a marked margin over contem- 
poraneous cars in magnificent power, surpassing quietness, effortless 
control and alluring comfort, that the standards this car creates are not 
to be comprehended until the car is actually seen and driven “in person.” 


STEARNS-K NIGHT SALES CORPORATION, CLEVELAND 


JOHN N. WILLYS, Chairman of the Beard H. J. LEONARD, President 


Stearns-Knight 


ONXetor Cars of Quality 


ri ite 
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Three choice leathers and eleven 
smart colors to choose from, 
as listed in the 
column at the 
right. 
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ous /eather—leather of regal richness 
and softness; as befits a book for 
the tending of one’s beauty. 

Choice of three choicest leathers, 
each in the smartest of colors: De 
Luxe—in Red, Green, Black, Blue, 
Snake-Skin or Lizard—for all-purpose- 


In (Colors to Match 
the (Costume 


UCH a joy to behold—this newest 
and nicest of d¢ luxe beauty books 
for the convenient replenishment of rhiz 
one’s good looks. Such gorgeous wear; Ecrasé—in pastel shades to 
colors—to harmonize or contrast with match gay afternoon and party frocks; 
the costume, or to match the purse. Qa _] - and Gold, to go with evening gowns. 
Such a joy to hold in the hand, Each tiny book contains both 
such a delight to use, that the fortu- Va n ; Rougeand Powder Compacts(Re-fill) 


nate possessor almost wishes her lips with separate puff for each. Plus an 
or cheeks might more often need unbreakable mirror. As swanky and 


renewal. B oO OQ kK pleasing inside as out. 


And such a joy to uphold before Re-fills, with puff, 50 cents each. 
the admiring and covetous eyes of De Luxe Leather Ecrasé Leather Gold Leather 





envious others. — = = a If not yet at your favorite counter, order 
All because this so-smart Vanity RAQUEL, INC. direct from Raquel, Inc. Simply state 


leather and color desired, and enclose price. 


> NEW YORK CITY 4 


Book by Raquel is bound in luxuni- 


4 475 FIFTH AVENUE 
® 
Yuen 


” Creators of those Jhree Jascinating and Unforgetable Perfumes ~ Orange Blossom Pragrancia ~ LEndeley ~ Olor de la Noche” eg nae 
ness Qy *(FRAGRANCE OF THE NIGHT) ON 












for OCTOBER 1928 





7 








Your 


clock will require 
no apologies! 


Now, you will not have to apologize for 
your clock. When your guest glances at 
that most looked-at object in the room— 
the clock—you can breathe a sigh of con- 
tentment— and smile. Your exquisitely de-. 
signed Sangamo is electrically wound. It is 
the new idea in clocks. It never forgets. It 
tells the time with unfailing accuracy. The 
electric strike intones the hour and half-hour 


melodiously and with unvarying exactness. 


At last, the electric clock has arrived. 
After years of research, Sangamo engineers 
have perfected a clock wound from -your 
light socket. The Sangamo is new! Different! 
that’s all. The 
electric current winds it, automaticall y— 
silently. Even with the current shut off, 
your wer gr will continue to run for 24 


You merely plug ae 


hours with the accuracy of a railroad watch. 


Sangamo has added to this precision and 
convenience the intrinsic beauty of line and 
design of the old master clock builders. Ob- 
tainable in many shapely designs and quaint 
period models for hallway, living room and 
boudoir at the better shops. Write for our 
handsomely illustrated new booklet on the 
modern clock trend. 


SANGAMO ELECTRIC COMPANY, Springfield, IIL. 
For 28 Years Pre-eminent Manufacturers 
of Electrical Precision Instrumen 


ts 
For Canada: Sangamo Electric Co., of Canada, Led. 
1835 George St., Toronto, Ont. 


SANGAMO “Girtsir 


S & @ ¢€ & 


A. new clock ace ti lee 


Your 
Light 
Socket 
Never 
F. orgets 


S angamo shoctine 


Electric 
stvihee aul 


non _ * 


clocks 


FROM 


$25 to 
400 





SANGAMO 
TIMEPIECE 
Act of vostemant made as 


interpreted ¥ 


Erskine-Danforth 


S 


Wound from your Light Socket 
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) }EWELED 
ANNIVERSARIES 


kA emember odd 
HOSE days that live a lifetime 


...jewel-emark them in memory. 
Jeweled gifts possess an enduring 
| charm,a subtle something that makes 
them appreciated records of each 
anniversary. 





Your jeweler’s cases are laden now 
with wares designed to solve your 
shopping problem. And how pleasant 
it is to know that these treasured 
tokens will become more val. = 

ued with each passing year. 
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| NATIONAL JEWELERS PUBLICITY ASSOCIATION 
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\ “nouvelle 
couleur.,, 


An intriguing blend 
of imported ensemble 


and the new color 


® 
maison wviolette 


gowns-wraps-coats-suits-furs 
six = sixty ~ five 
fifth avenue 
new york 














HARPER’S BAZAR 


ECSTASY 


(Concluded from page 190) 


an engaging mixture of slyness and cun- 
ning dishonesty, but his impudent smile 
was rather engaging. 

“Well, what do you want?” I asked 
him and as I spoke to him I was conscious 
again of this strange distant happiness 
approaching like a sunlit cloud. 

He didn’t apparently want very much 
—in fact a copper or two and something 
to eat would satisfy him, and also if I had 
an old pair of trousers he would be very 
grateful. But he didn’t stop there. 
Oddly enough I had the impression that 
I had known him before and he spoke to 
me as though he knew me intimately. 

As he talked about his hardships, the 
extraordinary hard luck that always pur- 
sued him, the way that things were al- 
ways going wrong just when you would 
have supposed that they were going right, 
I had the strongest sense that it was my- 
self that was talking to me. A catalog 
of miscellaneous odds and ends seemed 
to gather around us, old clothes, mugs 
of beer, hayricks, London streets at 
night, dogs with kettles tied to their tails, 
and ever-watchful policemen. 

I had known all these, or if I hadn’t 
known them, it was the merest chance 
that I had missed them. His confiden- 
tial manner as he leaned on the gate and 
leered at me was disgusting, but it was dis- 
gusting in just the same way that some of 
one’s own confidences to oneself, confi- 
dences that one hopes no one dreams of 
one’s having, are revolting. 

“Well, come along,” I said. 

We walked up the crooked path to the 
lawn and a comic figure he was with that 
slouching, shambling gait common to 
everyone who has been for a long period 
in conflict with the law. 

I began to feel extraordinarily jolly and 
filled with relief, the sort of relief one 
knows when one wakes up from a bad 
dream and finds that it hasn’t been true. 
And as I followed him I felt more strongly 
than ever that it was myselt that I was 
following, the self that I had suddenly 
been able to relieve myself of, something 
like Christian when he flung off his pack. 


N THE lawn were Frances and the 

two children, and, most remarkably, 
they greeted the old man with delight. 
This was the more astonishing because 
Frances had a deep horror of tramps. 
John and Peter, the two boys, behaved to 
him as though he were a friendly dog just 
given to them as a companion. 

He stood and looked about him. 
“Well, you ’ave got a nice little place 
’ere,” he said, and suddenly I realized that 
that was true; it was as though for years 
I had not been able to make up my mind 
about the cottage and that now it was 
decided once and for all. I had a lovely 
place and I was right to be proud of it. 

From our little lawn there was a beau- 
tiful view over Derwentwater; there was 
the lake framed by the trees of the park 
and beyond them a little collection of 
fields and cottages and woods all toy-like 
and of different colors, and behind these 
the hills. 

While I looked beyond the lake the sun 
broke through the mist and the little toy- 
like fields and cottages came out suddenly 
into bright, burnished colors. The sun 
swept in and out of the mist and the col- 
ors vanished and returned and vanished 
just as though someone were laying down 
colored carpets one after another to see 
which would be best. The lake in the 
foreground was silver-gray and quite still. 

“Well, you ’ave got a nice little place,” 
the nasty old man said again. 

And then the silliest things happened; 
all of us, Frances, myself and the chil- 
dren, seemed to be seized with a ridicu- 
lous, fantastic, unreasoning gaiety. The 
children danced about the lawn, or rather 
Peter, being only two and a half, tumbled 
and rolled, shaking with excitement. The 
old man showed no surprise at our be- 
havior, he seemed to think it quite nat- 
ural, but he gently hinted that if we had 
any clothes or food in the place he would 
be grateful for small mercies. 

Then Frances excelled herself. Why, 
of course we had, come along to the 
kitchen, and the old man came along, and 
again I felt as though it was myself who 
was going to be fed. Once in the cottage 


we certainly lost our heads; we pressed 
everything we could think of upon him. 
He sat down at the kitchen table and ate 
and drank as though there were no end 
to his appetites, which I am ready to be- 
lieve was true. 

“You’re in luck,” he said to me, nod- 
ding, with his mouth full, ‘to ’ave all 
this; you might ’ave been like myself, 
omeless.”’ 

And so I might, and what was more I 
seemed to feel that this very morning if 
I hadn’t been careful I might have taken 
a turn which would have led me at the 
last into precisely his position. As I 
looked at him eating he seemed to grow 
more and more like my possible self. Of 
course I am stouter now than I was then, 
but a little lack of soap, a little more 
beer, one or two yieldings to weaknesses 
of which I was then conscious, and then 
the pursuit of the law, and it was just this 
that I would become. 

I was eager now to do anything for 
him. I hurried up-stairs and searched 
among my clothes. When anyone had 
asked me for old clothes I had always 
thought it difficult to discard things. I 
realized now as I rummaged how tightly 
I had been clinging of late to anything 
that I possessed, and yet I had fancied 
myself quite as generous as any other 
man. But now I found all sorts of things, 
shirts and pants and trousers, and piled 
them in my arms and came down with 
them eagerly into the kitchen as though 
I had just found a fortune. 

The old man took everything without 
surprise and without excess of gratitude. 
He seemed to feel that he had every bit 
as much right to them as I had myself, 
and I am sure that he had. Frances 
made them into a parcel, and when at 
last he had eaten and drunk to the human 
limit we came out onto the lawn again. 
A beautiful scene. The sun had con- 
quered and the whole land was flooded 
with its glory; everything was so bright 
that it almost dazzled your eyes. 

One of the glories of the English lakes 
is the sound of running water; down the 
face of the russet-colored hill on which 


"was our cottage, streams were always tum- 


bling, but I had grown so used to them, 
I suppose, that I had lost their melody; 
now it came as new music whispering, 
chuckling, all in harmony with an irre- 
sistible rhythm of happiness and freedom. 

The old man, clutching his parcel and 
jingling in his pocket money that I had 
given him, bade us good day in very non- 
chalant fashion. He was in no way 
grateful to us; he knew quite well that he 
had given us more than we had given 
him. So I watched one of my future 
selves slope down the road and vanish, 
thank heaven, forever out of sight. I 
turned to Frances and she to me; we saw 
one another again as when we first met, 
a truer vision than all the dimmed and 
unadjusted patterns that daily life had 
formed for us so often since. 


PUT my arm around her and we stood 
listening to the streams bathed in the 
wonderful beauty of that morning. 

“Oh, let’s keep this!”’ she said, turning 
to me. “This is true.” 

““Yes, it’s true,’’ I answered her; “the 
only truth.” 

And we never lost it afterwards. 
Things, of course, were difficult and dis- 
appointing again and again, but we would 
sometimes say to one another, “‘Remem- 
ber the dirty old man that ecstatic morn- 
ing!” and often afterwards, when I would 
see her tired or plain or just commonplace 
because of so much daily contact, I would 
hear the old man as though he were whis- 
pering in my ear: ‘‘ Well, you ’ave got a 
nice little place!” 

The days that make us happy make us 
wise. 

All about nothing, you see, or all about 
everything! I have a very virtuous aunt 
and if I had told her this little story she 
would have said, “‘ But of course! It was 
all because you gave that poor man 4 
check.” But it wasn’t. 

Linder wrote and said that twenty 
pounds wasn’t nearly enough and he won- 
dered how I could be so mean to an old 
friend and that he would like fifty. 

But he didn’t get it. 
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O WOMEN who would observe the formalities 
and the fashion, No. 4711 Eau de Cologne is a daily essential. 
A mildly astringent base for cosmetics, a refreshing adjunct to 
the bath, a lotion superb, a gently stimulating restorative when 
one is fatigued—a priceless aid to feminine allure! And, for 
gentlemen, the perfect conclusion to tub or shower, and an 


exhilarating yet soothing complement of the morning shave! 
X47” Eau de C 
e471) Eau de Cologne 
se {In the bottle with the blue-and-gold label} 


Made meu... 5. A. by 
MULHENS & KROPFF, 


25 West 45th Street 


ss NEW YORK 
NC. 
B abd \ ‘ wee 
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BIEN Joie 


FOUNDATIONS 


Every mode and every costume has tts 
beautifully styled Bien Jolie foundation. 
This perfect fitting evening corsette ts but 
one of many equally lovely Bien Jolie 


garments awaiting you at all good stores 


Write for illustrations of the newest Bien Jolie models 


BENJAMIN & JOHNES 
Department B., 358 Fifth Avenue, New York 


For sale in London, by MARSHALL & SNELGROVE 


Loveliness in Every Line 
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Ae. DD RILLIANTLY styled 
és 5 to the spirit of the 
women, Avenue du Bois... . 


in the most magnificent furs the 
world produces. Priced too low 
for reduction during so called 
genes. ‘ 

sale periods .... hence never 


marked-up again after the “sale” 


C. C. SHAYNE & COMPANY 


STRICTLY RELIABLE FURS 
126 West 42nd St. . New York 
Established 1865... Still Under Same Ownership 
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HARPER’S BAZAR 


HERE’S TO THE UNDERLING 
ACTORS 


(Concluded from page 103) 


| Frequently during the first-night inter- 
| missions I hover thirstily around my fel- 
low-critics as they discuss the low and 
high-lights of the work of art in progress. 
I hear them saying that “‘ Julia [Miss Julia 
Hoyt] is very rare to-night,” or that 
“Donald [Donald Meek] has never been 
more acutely penetrant.” They praise 
George Spelvin, Charles Bickford, Ernest 
| Cossart, Ruth Hammond, Miss Merle 
| Maddern, William Courtleigh, Louis Cal- 
| hern and Leo Donnelly. And to my sur- 

prise, the next day these identical review- 
| ers devote most of their doxologies to the 

| routine notabilities in the cast... . 

By the way, I never mention Leo Don- 
nelly’s name without repeating an inci- 
dent in the history of the World War. It 
is without significance to the theme of this 

| feuilleton; but it is my favorite Pat-and- 

Mike, and I tell it upon the gentlest of 

provocations. 

One evening, soon after the truce, Don- 
nelly, an humble nondescript of A. E. F., 

| was dining with the aid of other dreamy 

crusaders at the Ritz in Paris. Though 
lowly in rank, he had brought a vivacious 
breath of Broadway to the Place Ven- 
dome, and was, therefore, what used to be 
known as the cynosure of all eyes. His 
preeminence in the Ritz, however, was 
interrupted by the entrance of Captain 

Marshall Field and his entourage. Cap- 

tain Field at that time was a principal in 

the great Chicago dry-goods shop of Mar- 
shall Field and Company—“ the cathedral 
of the stores,”’ as it is nicknamed in the 

Middle West—but to Paris he was a 

frowning man of war, addicted to vengeful 

carnage rather than to the sale of calico. 

Mr. Donnelly sought to put him in his 

place. ‘‘Hello, Marshall!” said he, beck- 

oning with his forefinger, ‘‘What floor are 
the doilies on?” . . . Stop me if you have 
heard it. 


NE wonders what the talented small- 

fry think as they watch the grandees 
of the theater reap the ribands which they 
have helped to sow and cultivate. They 
know that they have done well, else they 
could not do it. Are they discourazed 
as listening to the salvos they hear few 
hosannas for their own achievements? 
Or are they indifferent to the sky-rockets 
of approbation, content with the actor’s 
greatest happiness—the opportunity to 
show off, or, in the euphemism of art, to 
“‘express’’ themselves? Perhaps they 
are. Nevertheless, it would be polite, if 
nothing more, were the press-men to 
disburse occasionally the treasure of their 
encorium among the proficient second- 
fiddlers of the show business. 

It might be well for us to assign our 
first-night trophies to the stars and 
featured players, and then, in a more 
judicial mood, to revisit the play and 
wreathe its less prominent players in the 
garlands won by their interpretations. In 
“Broadway” one of the characters was 
an acquisitive supper-club nymph, vend- 
ing her hard and ample charms in Times 


Square’s night-market. She had but a 
word or two to say, whereas the others 
were full of speech and action. By perch- 
ing wantonly on the back of a chair and 
telephoning to a wary suitor from Colum- 
bus, Ohio, a guest of the Hotel Astor, she 
performed a job of art most serviceable to 
the entertainment—honest, picturesque, 
amusing and complete. She was as good 
as, if not better than John Barrymore in 
“Hamlet.” Her accomplishment was not 
referred to in the reports of the play; an 
omission which causes me to be ashamed 
of my occupation. We are to blame if, 
discouraged by our indifference, she has 
abandoned the Drama for interior decora- 
tion, which, one is told, she has done. 


PLEASANT by-product of Drama- 

loving might be to search the exhibi- 
tions for good acting among the subordi- 
nate artists; to take the supremacy of the 
big-wigs for granted and to observe and 
analyze the skilful counterfeiting of their 
modest adjutants. It once was my habit 
to examine the butlers of the Drama and 
to enjoy the artistic suavity with which 
they superintended the strange and irreg- 
ular rhythms to which the protagonists 
kept time. In them were to be found the 
most illusive impersonations; which is to 
hint, without offense, that players are 
more adept in simple than in intricate 
réles. I have never seen a butler ineptly 
duplicated by an actor. Sometimes they 
falter as Kings, being less proficient with 
scepters than with trays; but the general 
average is commendable. Give the least 
of them a “‘bit”’ to illustrate and they turn 
it intoa gem. But let a reviewer suggest 
that Henry Godolphin, an unknown, is 
meritorious as a thug, a bartender or po- 
liceman, and Godolphin thereafter is 
anathema to the managers. He is out of 
luck; for nothing is so loathsome to the pro- 
ducers’ ears as sane praise. They want 
compliments to be loud, rash blasts of en- 
thusiasm; and anything milder is a curse. 


O, THE practise of investigating the 

backwaters of a play’s performance 
has its pernicious results. Such times as 
I have ventured to stress the little wonder- 
workers, they and I have been repulsed. 
In all my career as an advocate I have 
never lauded an underling artist unless his 
or her employer did not take umbrage 
and demote the subjects of my preference. 
I recall that once, after feverishly flatter- 
ing the First Grave Digger in Robert 
Mantell’s ‘“‘Hamlet,” the star reduced 
him to the Third Witch in “Macbeth.” 
Still suffering from my blighting recom- 
mendations he is now, or he was a mo- 
ment ago, impersonating a member of the 
mob in “Elmer Gantry.” And doing it 
exquisitely. Critics’ paths are strewn 
with similar casualties, the record of 
which should cause promising obscurities 
to hide from newspaper spotlights in ter- 
ror. They may be, as usual, more artistic 
than Walter Hampden or Ethel Barry- 
more, but they don’t get the same break. 


TWO LOVES 


ND, if I love him, what are you going to do? 





You have had many loves, I only two, 
I only two loves, all my life long, 
These are too few loves to blossom in song! 


The humming-bird and bee have known many flowers, 
And you have garnered your beautiful hours; 

Your harvests are heavy; your corn in a stack, 

But lightly must I come, two apples to my sack! 


When the winter snows fall, snug shall you sit, 
By the leaping hearth-fire, and chuckle over it; 


But I in my corner shall sit quiet and sigh, 


With two loves, too few loves, to remember youth by! 


Idella Purnell 
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ou, too.can have 
EYES that Charm 


A touch of ‘‘MAYBELLINE”’ works beauty wonders. 
Even light, scant eyelashes are made to appear 


naturally dark, long and luxurious. 


All the hid- 


den loveliness of your eyes, their brilliance. 


depth and expression—is instantly revealed. 


The difference is remarkable. 


Millions 


of women in all parts of the world, 


even the most beautiful actresses of 


the stage and 
‘“MAYBE* LINE”’ 


that 


screen, 


now realize 


is the 


most important aid to beauty 


and use it regularly. 


Per- 


fectly harmless in every way. 





Black or Brown, 75c at al 
Toilet Goods Counters. 


MAYBELLINE CO. 
CHICAGO 


Solid or Waterproof Liquid Maybellline, 






(Waterproof) 
Liquid Form 


Fe 
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Renee Adoree 


Irene Delroy 
MGM Screen Star 


Stage Celebrity 
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DOROTHY 
KNAPP 
proclaimed a 
"the world’s 


most beauti- 
ful girl” 
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Have 
You 
oe 


Symmetrized your figure 
this 75 minute way”? 


A LAST there is a really pleasant way to keep your figure youthful 
and slender. Exercise without effort—a scientific vibratory-massage 
—banishes every pound of overweight, invigorates your entire body, 
keeps you slim and supple. 

15 minutes a day with the Battle Creek Health Builder assures you of trim 
ankles, shapely thighs, slender hips. You can mold your figure to the fash- 
ionable lines that every woman desires —and feel better than you have 





ever felt in your life. 


Famous Beauties Use This Method 


Joan Crawford and Renee Adoree, 
Metro-Goldwyn- Mayer screen fa- 
vorites; Dorothy Knapp, proclaimed 
“the world’s most beautiful girl’; 
Mary Eaton and Irene Delroy, 
Musical Comedy stars,areamong the 
hundreds of famous women whoen- 


thusiastically endorse 
the Health Builder. 


Youthful Vitality— 
Yours! 

This Enjoyable New Way 
Thousands of women 
are remaining radiant, 
young, slender, by this 
wonderful new 
method. The Health 
Builder, manufactured 
under the patents of 
Dr. John Harvey Kel- 
logg, is the on/y appli- 
ance of its kind that 
is synchronized with 
the muscle action. 


The Health Builder 
banishes that “tired 
feeling”’ as if by magic. 
It soothes and relaxes 
your nerves, wakes up 
your sleepy muscles, 
stimulates your circu- 
lation, tones up every 
tissue in your Sade. 

© S. E. Co. 1928 























Medically 


Correct / 








Just a few minutes a day of deep- 
reaching message-vibratory treat- 
ment with the Health Builder 
literally makes you a new woman 
—gives you the sparkle of per- 
fect health, the joy of feeling 
gloriously alive. 


AA Health Builder 
For Every Requirement 
Ideal for home use is 
the Universal Home 
Model, a compact en- 
closed Health Builder. 
The Athletic Model is 
very popular for clubs, 
home gymnasiums, 
colleges, healthcenters, 
institutions, steam- 
ships, etc., while the 
handsome De Luxe 
Cabinet Models com- 
bine utility with dis- 
tinctive beauty. 

Ask, for this 
Interesting “Book, 
“Health and Beauty in 
Fifteen Minutes a Day” 
tells how the Health 
Builder can bring you 
beautyand vitality. Send 
for it now—it’s free! 


Sanitarium EquipmentCo. 
Room AE-1158, Battle Creek, 


Michigan 
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Actual 
package 
is much 
larger 

than illustration 


= 


*< HERE is no longer 
any question that ZIP 
actually destroys hair 
growths. That fact has 
been accepted by highést 
authorities. It is so 
simple—so safe—this 
delightfully pleasant and 
fragrant one minute 
application of ZIP. 
Unexcelled for face, 
arms, body, legs and 
back of neck. Guar- 
anteed on money- 


back basis. 






ry 
AS yur it is just as necessary 
to avoid cosmetics which pro- 
mote hair, as it is to get rid of hair. 
Therefore I have created this Combination 
Package, for a limited time, offering you 
four preparations (including the full size 
ZIP package) at the price of one. 









Better buy 
ZIP now, 


than Treatment or FREE DEMONSTRATION at my Salon 


bu y! Y FL, ; 5 
and Ya ; Specialist 
buy!! 562 FIFTH AVE. Entrance on 46 St. 


NEW YORK Phone Bryant 3627 


No Other Authorized Representative in New York giving ZIP Treatments 
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(Left) This is a less formal ensemble than the 
cutaway. The single-breasted jacket is black or 


gray, the trousers checked or striped cheviot. 


The smart silk hat, correct tie and waistcoat, 


boutonnieére, gloves, cane and spats are of equal 


importance in selecting the wedding costume. 


THE WELL-GROOMED 
“Syl” Discusses Formal Alternoon 


MAN 
Clothes 


Shirts, hats, sticks and gloves from DOBBS 
Suits from EDOUARD 
Waistcoats from TRIPLER 


ws the exception of evening dress, 
formal afternoon clothes are the 
most important in a man’s wardrobe. 
Certainly a man never looks better than 
when he is well turned-out in a top hat, 
cutaway coat, and striped trousers. Like 
one’s evening tail-coat the cutaway must 
fit impeccably, however, or the entire en- 
semble loses all distinction and smartness. 
To fit well the cutaway should follow 
rather closely the lines of the figure, and 
set snugly at the waist-line. The one- 
button model with soft rolled peaked lapel 
is correct. The question of braiding is 
one of individual taste, as both braided 
and unbraided cutaways were shown me. 
Those that are braided have a brilliant 
satin galloon taping at the coat edges and 
on the sleeves, as well as on the outside 
breast pocket. Black and Oxford gray 
vicuna is the material most used for the 
cutaway coat. 

Trousers may be made this season of 
any one of a number of materials. For 
formal afternoon weddings and other af- 
fairs of importance when one is wearing 
a cutaway and top hat, trousers of light 
gray striped worsted and fine gray shep- 
herd’s plaid are correct and appropriate 
for fall. A pale lavender gray worsted 
may.be used also if one wishes something 
a bit unusual. As to the cut of the trou- 
sers there is no radical change; rather easy 
fitting over the hips, straight lines in the 
legs slightly tapering to the shoe being the 
generally adopted style. The plaiting at 
the waist-line is largely one of individual 
preference. To give the definite width of 
the trousers by inches is absolutely im- 
possible, for while a tall man may look 
well in wide-bottomed trousers, a short 
man will look absurd. Generally speak- 


ing, eighteen inches at the bottom is, I 
should say, the average width. Recently, 
at the Mansion House in London, the 
Prince of Wales appeared, wearing a 
morning coat with tweed trousers with a 
cuff. This caused a sartorial revolution 
in England. American tailors, however, 
do not advocate this as a new style ten- 
dency. 

Waistcoats to be worn with formal af- 
ternoon clothes may be single or double- 
breasted, of linen, cashmere, flannel or of 
the same material as the coat. Prefer- 
ence should be given to the double-breast- 
ed waistcoat of gray cloth, particularly 
smart for a fall wedding. 

With the cutaway coat and waistcoat, 
one may display some individualism in 
the selection of one’s cravat. The throw- 
over or ascot, of course, beseems impor- 
tance and ceremony. Equally correct, 
however, is a bow or four-in-hand tie of 
Spitalfield silk in gray, pastel shades, or 
a black and white striped silk. At a wed- 
ding the bridegroom and best man wear 
one type of neckwear, while the other 
members of the bridal party wear another 
style. For instance, if the groom and hi 
best man choose an ascot (which should 
be fastened with a pearl scarf-pin) it is cor- 
rect for the ushers to wear four-in-hand or 
bow ties. 

The wearing of spats is always al 
attractive addition to formal afternoon 
clothes, but they must fit faultlessly, 
otherwise they detract from a smart 
appearance. To set well, spats should be 
cut so as to fit snugly at the top, or they 
will spread apart at the top, giving a very 
ugly appearance to one’s feet. This cad 
usually be remedied by having the top 

(Concluded on page 200) 
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HOLIDAY GIFTS TO BE MONOGRAMMED 


It is not too early to order Holiday Gifts to be 
Monogrammed, thus assuring prompt delivery. Above 
Handsome French Silk Mufflers, $25.00 each; French 
Silk Crepe Handkerchiefs, $4.50 each. Monograms are 
additional. State Colors when ordering by mail. 


Illustrated Brochure sent upon request 


512 FIFTH AVENUE 


NEW YORK 
LONDON PARIS 
27 OLD BOND STREET 2 RUE DE CASTIGLIONE 


























here is a better, 
Smarter Way 
to Serve 
Grepetruit 


















A. beautiful way; the PAYE Server 
adds a final touch of distinction to 
your dinner service. 


A convenient way; the flexible petals 
of the PAYE Server hold.the fruit 
firmly—no need for guests to use 
fingers. And the top of the Server 
revolves, a feature of great conveni- 
ence at table. 

With each PAYE Server comes a te- 
movable glass bow! providing a serv- 
ice of unusual smartness for fruit 
cocktails, ices, compotes or salads. 


Set of Four $17.50 
Set of Six $25.00 


At jewellers, smart shops and the 
better department stores. If not at 
yours write 


The removable 
jlass Bowl 
makes the Server 
ideal for ices, 


PAYE & BAKER MFG. CO. ‘ompotes, etc. 
NORTH ATTLEBORO, MASS. 


PAYE 


JERVER 






The petals grip and 


eat hold the Fruit—The 
The SmarterWay to Serve top revolves. 
Grapefruit 


Frunt Cocktails, Ices, 
Compotes, Salads 
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No need to fear sagging muscles 
and atte on skin 


N this age of radiant matrons are you, too, 
outwitting time? Can you look carefully and 
frankly at your features without qualms of 


mirror fear? 


A new beauty science gives women 


everywhere the means to retain their maidenly 
lure and loveliness, even beyond middle age. A 
new radiance; a softer, fresher, line-free skin; a pro- 
longed youthfulness belongs to countless women 


who have tried and tested 


Catherine MF Ouner 


ILK FACIAL MASK 


AND BEAUTY 


eR he eth sen 


No NEED to fear sagging mus- 
cles and wrinkled skin. Fat 
chins, pouches, crows feet, sal-, 
lowness—all deplorable signals 
of muscle and tissue distress 
are quickly smoothed away. 

Miss McCune’s long practice 
as a specialist in beauty and 
youth retention has taught her 
that comeliness begins with the 
underlying muscles and tissues. Her Silk 
Facial Mask the muscles, making 
them firm and vigorous. 
prepared creams, astringents, lotions and 


lift 


The specially 


powder which go with the mask treat- 
ment nourish the tissues and keep the 
skin smooth and tight, so the face has no 
chance to droop. 


A Simple But Perfect 
Beauty Treatment 


In describing her treatment Miss Mc- 
Cune says: “In all my experience I have 
never such a simple but perfect 
method of the 
youthful contour of face and texture of 


skin. The Silk Facial Mask treatment 


seen 


restoring and retaining 


Catuerine McCune, 1270 Security Bldg., 





anne ae a AT 


TREATMENT 


makes it to care for 
yourself at home. 

“Its principle of muscle lift- 
ing is most helpful in erasing 
tired lines, pouches, wrinkles, 
crows feet and heavy under 
chins. The gentle massage in- 
duced by breathing while wear- 
ing the mask, together with the 
beautifying creams, astringents 
and skin cleansers which come with the 
treatment clears and refines the skin, thus 
restoring that so greatly desired smooth, 


SO easy 


velvety texture.” 
It is marvelous, really! 


Improvement | 


is apparent with the first application. | 
After a week or two pristine freshness | 


and a peach-bloom complexion glorifies 
the skin. And it is so very inexpensive 
and so simple and easy to apply. 

But let Miss McCune explain her sys- 
tem of home treatments fully by sending 
for her book— 


‘‘Beauty Is Yours To Have 
and To Hold’’ 


It is filled with helpful beauty hints, | 


and it is FREE! 


Just mail the coupon. 


Denver, Colo. 


You may send me, without cost, your book “* Beauty Is Yours To Haze and To Hold.” 


Name 


\ddress 
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Shirt of French linen with 


box-plaited bosom 


and 


square pointed cuffs. Collar 


sak ‘ 
with bold willgs. 


Tripler. 


THE WELL-GROOMED MAN 


(Concluded from page 198) 


buttons set back slightly. White linen 
or gray English boxcloth are the correct 
materials for spats for formal wear. 

Gloves may be of soft white buckskin or 
light silver-gray suéde. The question of 
flowers to wear with formal afternoon 
clothes is really rather an important one, 
for now, not only at weddings but at all 
affairs of a more or less formal nature, 
it adds a little touch of the beau monde to 
one’s turnout. A white carnation is the 
accepted flower to wear in one’s button- 
hole. At a wedding it is correct for the 
groom and his best man to wear a gar- 
denia, while the ushers and guests may 
wear the carnation. 

With the cutaway a silk top-hat should 
be worn, of course. The new models 
brought to my attention are with five 
and one-half inch crown. The band may 
be of silk or broadcloth, one and one-half 
to two inches wide. Although one is 
restricted to the top-hat with strictly 
formal wear, when one wears a short coat, 
such as I show in my illustration, one may 
wear a top-hat, a gray soft hat, or a derby. 

Shirts of plain white with either stiff 
or plaited bosoms are correct. An un- 
usually smart one shown me was of 
French linen with a wide box-plaited 
semi-stiff bosom and square pointed 
cuffs. Collars are of English linen with 
bold wing. One and _ three-quarters 
inches is the proper height. 

Black patent leather or calf oxforcs, 


or black leather boots with cloth-buttoned 
tops are the smartest to wear with formal 
clothes. Plain black silk or French lisle 
hose are always in good taste. One may 
choose those with faintly embroidered 
clocks, however, with equal correctness, 
provided the embroidery is in white or 
black only, and is not conspicuous. 

The new walking-sticks are very light 
in weight, and, 1 might also say, light in 
color, as the smartest ones brought to 
my attention were of three-fourths bark 
Malacca. The correct trimming is a one- 
inch gold or silver band on which one 
has engraved one’s initials. Some straight 
sticks are used, but the crook handle is 
the most popular, and certainly the most 
comfortable to carry. 

I wish to call attention to the turnout 
on the left-hand figure on page 1098, 
While this ensemble is not as formal as the 
cutaway, it is much worn by the younger 
men now, and is quite correct for certain 
occasions. The single-breasted jacket 
should be of black or Oxford gray, and 
may be braided or unbraided. The 
trousers should be of checked or striped 
cheviot. The accessories are the same 
as those worn with the cutaway, except 
that one has a wider choice of hats to 
wear with this jacket. 


‘“*Syl” will be glad to answer letters of 
inquiry from readers, sent in care of 
Harper’s Bazar. 





Waistcoat 


be shorter waisted. 


of Trish 
double-breasted, 
peaked lapels, and inclined to 


Dobbs. 


linen, 


wide 
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Andrew Geller 


« « Exquisite Footwear -:- 
1656 Broadway, New York 





Movers footwear, as interpreted 
by Andrew Geller this season, is sym- 
bolic of a new and intriguing spirit. 
In a galaxy of designs, colors and 
leathers, these new Fall creations 
contribute much to the vogue for 
distinguished individuality. 


Brochure of Fall styles on request 














| he AVETiCCa tases 


in alluring I nid 


That's why this flawless 
polish is the smart 
woman’s choice today 


More natural colorings are the vogue 
today. Smart women are discarding 
most toiletries that hint of arti- 
ficiality. 

And with this new vogue, the 
popularity of Glazo has risen to new 
heights. Even though popularly 
priced it is society's favorite be- 
cause it is the one polish that ac- 
cents natural nail beauty and makes 
hands appear at their loveliest. 


Created for women by a woman, 
Glazo is the inspiration of Edna 
Albert, one of America’s most suc- 
cessful business women. She combed 
all Europe for nail polishes, tested 
them all, learned their advantages 
and shortcomings and perfected 





makes nails 
| NATURALLY BEAUTIFUL 


And once Glazo has been applied, 
you are immaculately manicured for 
a whole week. This is the polish that 
will not crack, peel or discolor. 
Not even hot water can dim its 
radiance. At all toilet goods coun- 
ters in dainty twin bottles—Glazo 
Polish and Glazo Remover, 50c. 


Send the coupon now for three generous 
samples, Glazo Polish, Glazo Remover, 
and Glazo Cuticle Oil. 





Three brief steps 
for a perfect manicure 


1 To make cuticle supple, trans- 
* parent, free from jagged hang- 
nails—work Glazo Cuticle Oil or 
Cuticle Cream around nail base. Be 
gentle—an orange-wood stick, its 
end wrapped in cotton, is best. 


2 Cleanse the nail surface with 
* Glazo Remover—all grease or 


inspiration, impafts graceful charm 


Glazo in her own laboratories. It 
wa. America’s first liquid polish. 


dust must be removed to hold the 
polish best. 


| nder sports clothes, daytime or eve 


ning trocks, the triangular pocket 


assures freedom of movement and 


elaetaa| uplift support 


{t 1 


The 


‘Maidenette 


neous, BRASSIERE tor 


Made by the Makers of 
“Maiden Foum 


RNID MEG Ce 245 Filth Avenue New York 














Glazo’s obvious superiorities have 
revolutionized manicuring methods. 
Constant improvements in the for- 
mula have achieved a lasting beauty 
that is unequaled—and made Glazo 
the favorite polish of smart women. 





Instant loveliness that lasts a week 


Glazo instantly gives to nails that 
mirror sheen demanded by fashion 
without extreme artificiality. With 
a whisk of the tiny brush it spreads 
evenly over the nail surface, thin as 
silk, bringing out all the natural 
rosy coloring of the nail. 


GLAZO 


The Perfect Manicure 


With the soft camel's hair 
* brush, apply Glazo Liquid Pol- 
ish—brushing quickly from half- 
moon to tip. 
Two shades— x 
natural and / 
deep. 


Ks 










The Glazo Company 

650 Blair Ave. : 

Cincinnati, Ohio ___Natural ___Deep Shade ; 
I enclose 10 cents. Please send me Glazo : 

: samples (polish, remover and cuticle oil). Shade 

' checked above. Also booklet of complete direc- 

' tions by Miss Rosaline Dunn, New York Society 

* manicurist. 























ALEXANDRE 


KID GLOVES ~ MADE IN THE HEART OF PARIS 


Pres enting —— 
to the women of America 
—the Glove MModernistic 


N the swift, vivid lines of modern 

art, Alexandre has created, for 
discerning femininity, a glove of utter 
smartness and sheer beauty. 


Of soft, flexible kidskin are these 
charming gloves wrought, with a rare 
perfection of workmanship that be- 
speaks generations of fine glove mak- 
ing—a perfection that three times has 
received highest recognition—the 
award of the premier Grand Prix at 
the Paris expositions. 


MARSHALL FIELD 
& COMPANY 


Wholesale 
Chicago and New York 


Sole Distributers 


Procurable at Leading Stores 
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LEM OF CHARM 


By ADA PATTERSON 


ACTRESSES are the most charming 
** group of women. In another class 
we may find as much beauty. In another 
as much, or more, goodness. In several 
othets equal or greater wisdom, but in 
that quality which the dictionary makers 
inform us is “the power to delight and 
allure,” the actress is supreme. 

If a harsh fate had determined that I 
must have a rival in the affections of 
some creature of the male order I should 
beg that fate for a mitigation of the 
sentence: ‘‘Let her be any other type of 
woman than an actress. What chance 
have I, what chance has any woman, 
against an actress?” 

A star whose brilliance was only ex- 
tinguished with death told me that the 
husband of every married friend of hers 
had tried to make love to her. Without 
vanity, as she was, she believed the fault 
was in the erratic nature of masculine 
emotions. While the truth, easily compre- 
hensible to one who made an unpreju- 
diced appraisal of her attractions, was 
that the unfortunate benedicts melted as 
snow beneath the pervading sunlight of 
her charm. 

Beauty is man bait, but charm is a 
man holder. 

A woman of some stage distinction 
was so overwhelmingly charming that 
she was called ‘the irresistible girl.” 
She was of moderate beauty. She had 
small intelligence. But she had im- 
measurable charm. A little faded, un- 
deniably aging, more than considerably 
disillusioned, she still has but to enter 
a room to make captive everyone in it. 

Charm is a jewel. Most actresses 
possess it at birth. But even those who 
have it in small degree have learned to 
polish it to its utmost capacity. The 
Thespian is a skilled lapidary. She is a 
student of the art of exerting a strong in- 
fluence over other personalities. Taught, 
or self trained, as she is, to extend 
that power to the last person in the last 
row of the playhouse, how can any av- 
erage being resist her burning, far-flung 
enchantment? 

Her trade, her art, her business is to 
enchant. She is a hunter of humanity. 
Her tools for the trade, her knowledge 
of the business, her weapon for the hunt 
she sets herself early to secure. 


N NEARLY every actress’s home or 

dressing-room you will find, or might 
sometime have found, Peter Marie’s 
collection of definitions of charm. The 
beau of another and gentler régime ar- 
ranged in Southampton a tournament 
of wit and wisdom about the power that 
he deemed the mightiest in his smiling 
world, or in any other. As medieval 
France arranged its courts of love Peter 
Marie instituted his court of charm. He 
offered a prize for the best definition 
of the quality that takes men and 
women captive. Of the one hundred 
and fifty definitions he privately p:inted 
seventy. 

Louisa Carroll Thomas, the winner 
of the first prize, contributed this bit 
of wisdom and conviction: 


Charm is the measure of attractive 
power 

To chain the fleeting fancy of an hour, 

And rival all the spell of beauty’s dower. 


A subtle grace of heart and mind that 
flows 

With tactful sympathy; the sweetest rose, 

If not the fairest, that the garden grows. 


A quick responsiveness in word and deed, 
A dignity and stateliness at need. 
The will to follow or the art to lead. 


She to whom the most gracious art is 
known 

Has life’s great potent factor for her own 

And rules alike the cottage and the 
throne. 


For this rhymed analysis Mrs. Thomas 
received from Mr. Marie an enameled 
laurel leaf, bearing on its face the word 
“Charm” spelled in diamonds. 

Dr. Holbrook Curtis. because his at- 


tempt to define the so desirable quality 
was in prose and exceeded the limit of 
one hundred words, received a special 
consolation prize. This is the result of 
Dr. Curtis’s reflections on the important 
subject: 


(CHARM may be approximately de- 
fined as the faculty of inducing an 
agreeable emotion without conscious 
effort, through the medium of an inherent 
intensity of those attributes of mind 
and body to which we give the names 
imagination, seductiveness and grace. 

The person who possesses charm is 
sensitive, sympathetic and politic and 
combines repose of manner with incisive. 
ness of thought and speech. 

True charm must react on all classes 
and pervade all conditions. Consequently 
keenness of intuition is an indispensable 
component of charm. 

Charm is more subtle than magnetism, 
for it suggests a more delicate texture 
and greater refinement of those qualities 
that make a man or woman magnetic, 
Though perhaps not ethically conceded, 
physical perfection is an augmentative 
factor, for charm must always be asso- 
ciated with a certain relationship of 
individual to individual as well as mind 
to mind. 

Charm, however, subordinates the 
objective to the subjective, the physical 
to the psychical. 

Charm deals in suggestion: it is a tele- 
pathic influence exerted upon the mental 
environment. It is synonymous with 
no other term. 


HE speech that, with occasional 
variations of their own, we remember 
as falling from the lips of Maude Adams, 
and, latterly, of Helen Hayes, in “ What 
Every Woman Knows,’’—‘‘ Charm is the 
bloom on a woman. If she has it, she 
doesn’t need anything else. If she hasn’t 
it, nothing else matters much,’’—and the 
impatient explanation of Maggie Shand’s 
brother in that play express Sir James 
Barrie’s views on the moot subject. 
Mrs. Alice Duer Miller tossed her 
opinion into the ring in her novel “The 
Charm School.” She had caused her 
character, Mrs. Rolles, to decide that 
charm is ‘“‘refinement of the soul.” 
Another than Barrie was moved to 
profanity by consideration of the mys- 
terious, compelling power of charm. 
One of the Southampton set who con- 
tended for the prize in the contest insti- 
tuted by New York’s gentle old beau, 
one, presumably of the male class, in- 
dited: 
Charm is a power, 
Charm is a spell. 
Charm is enchantment 
And sometimes h—I. 


There is scarcely a pronouncement on 
the subject with which the actress whose 
equipment is meagerest is not acquainted. 
It was backstage, from a _ small-town 
stock performer, that I heard a stimulat- 
ing summary of charm: “‘It is a combina- 
tion of vitality and kindness.” She did 
not recall where she had heard or read 
it, but she had accepted its truth and 
grappled it to her memory. 

Long and intimate friendship with 
players has taught me that one secret 
of their charm is their expressiveness. 
Players are of the tribe of expression, 
while the rest of us, for the most part, 
belong to the tribe of repression. That 
which a Thespian regards as a common- 
place statement of .nis views or feelings 
we are more apt to characterize as 4 
“scene.” 

Actresses are charming because they 
store their vitality as a miser counts his 
gold. They are charming because, if they 
have not amiability, they simulate it. 

Players are merry folk. Knowing that 
all the world loves to be cheered they 
spread the gospel of gaiety. ; 

Sincerity is an element of charm. It- 
terest in others, real or simulated, is 
dispensable to it. A smile is its finest 
expression—a trained smile, if necessary, 
but no mere crack in the face. Charm 
is a radiance of the heart. 
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io: Smart 


Piccadilly design, with a three-year guar- 
antee, at much less than the new-car price! 














A sturpy, informal car for any going, Piccadilly GS-5-CW presents an unusual 
opportunity to possess a handsome version of the finest automobile built. 
The chassis has been thoroughly overhauled, and represents to the fullest 
extent Rolls-Royce safety, teliability and admirable performance. The 
coachwork is entirely new, luxuriously appointed, upholstered in fine 
black leather and Duco-finished in Auto Cream with black striping. It is 
the ideal car for the particular sportsman or the inveterate owner-driver. 

The price of this Piccadilly is $8500, and satisfactory purchase terms may 
be arranged without finance ch: arge. It is on view at the New York Show- 
rooms; but anyone anywhere who proves to be seriously interested in it 
may have it brought to his vicinity for inspection and a 100-mile trial trip. 
Piccadilly GS-5-CW is, of course, subject to prior sale. 


Other Rolls-Royce cars at resale from $6000 to $13,000, descriptions of 


which may be obtained at all Rolls-Royce Branches. 


Booklet on request 


ROLLS ROYCE 


58th Street at Eighth Avenue 
New York City 
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FRANK BROTHERS 
Fifth Avenue Boot Shop 
Between 4zth —_ 48th Streets, New York 
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: 


Brown, Wine or 
Dull Black Kid 
with contrasting 

strap and piping * 
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MrJ. Schaeffer tas just retiurned from 
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PERMANENT WAVE SPECHARIST 
590 FIFTH AVENUE-NEW YORK: BRYANT 76/5 


BETWEEN 47m and 43rn ST. 








We CASTOR 


Color- of -thes-.Month 


for October 









Exclusively ine 


. __ Arteraft 
\ SS, Silk, 


| Stockings 










rtcrat 


SILK STOCKINGS 
“That Are Superior” 
358 Fifth Avenue New York 
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Now Wear a Certain 
Type of Hosiery to 
Emphasize Shapeliness 

of Ankle and Leg 





% . 
© us par. of 


Hosiery 
for men, women 
and children 


These 







PATHE PICTURES 


JACQUELINE LOGAN finds both flattering beauty 


and long wear in this lovely new style 


N utterly new type of hosiery, that 

actually enhances the shapeli- 

ness of ankle and leg, is now worn 
by movie stars in Hollywood. 


Mary Astor, Billie Dove, Joan Craw- 
ford, Patsy Ruth Miller, Esther 
Ralston, Dorothy Mackaill, Claire 
Windsor, Jacqueline Logan—these 
are but a few celebrities that have 
adopted this new-type hosiery. 


Miss Logan favors this chic Allen-A 
style because it is both flattering 
and very long-wearing.* It is made 
of specially selected service sheer 
silk ever so clear and sheer. Full- 
fashioned to mold in creaseless per- 
fection to ankle, leg and knee. 


The foot is made of extra fine mer- 
cerized lisle—reinforced at the heel, 
sole and toe. It wears marvelously 


You will find this lovely Allen-A 
creation at your dealers in all of the 
newest shades. Ask for it by style 
number—3760. Only $1.50 the pair. 
If you prefer a chiffon weight ask 
for style No. 3780. 





If your dealer does not carry it, 
simply send us his name—a post- 
card will do—and we will see that 
you are promptly supplied. 


THE ALLEN-A COMPANY, Kenosha, Wisconsin 





*The same hosiery styles shown in the smart 
Allen-A Hosiery Shop, Fifth Ave. at 38th St. 
and other New York stores—are available at 
Allen-A dealers everywhere. Priced from $1.50 
to $3.00 the pair. 


Allen-A 


Hosiery 








HARPER’S BAZAR 


MORE HEART TROUBLE 


By CHARLES G. 


I. 


HE road to romance is paved with 
broken promises. The road _ back, 
with broken hearts. 


Il. 


In the garden of Love there is much 
that escapes the eye, for beneath the 
sprouting romances and blooming amours 
lie buried faded and forgotten passions 
smothered by the fungi of ancient jeal- 
ousies, deceptions, cruelty, wrangling, 
faithlessness, suspicion, envy, _bitter- 
ness. 


Il. 


A man falls in love for many reasons, 
all of which he endeavors to explain to 
himself at length. It is seldom, however, 
that the explanations are in the least 
satisfactory. 


IV. 


In the theater of love the comedian is 
generally the tragedian as well. 


V. 


Love is the champagne of life. Un- 
quaffed, both eventually turn flat. 


VI. 
There is no fool like a jealous fool. 
VIl. 


It is true that many charming women 
have loved weak men. Not, however, 
on account of their weaknesses, but im 
spite of them. 


VII. 


Whispered secrets, broken promises, 
stolen kisses, tears—the confetti of 
Cupid’s carnival. 


TX. 


Kisses are like drops of rain—some- 
times a surprise, more often a nuisance, 
seldom remembered for long. 


X. 


One suffers in love in proportion to how 
greatly one has cared. As to one’s 
happiness, it is impossible to hazard even 
the vaguest guess. 


XI. 


In order to hold the man of her heart, a 
woman will stop at almost nothing. She 
will often, in fact, go so far as to make his 
life a hell on earth. 


XII. 


By the flights of fancy, by conjec- 
ture and wonderment, romance is nour- 
ished. So, on the other hand, it is also 
smashed. 


XIII. 


A romance founded on the cruel facts 
of life has unquestionably a better chance 
of lasting than one founded on life’s ten- 
der illusions. Yet is not a romance 
splashed with glamourous fancies, how- 
ever short-lived, a hundred times sweeter 
than one shot with the truths of brute 
reality? 


XIV. 


Woman: man’s most insoluble prob- 
lem. 


SHAW 
XV. 


Love is killed in a multitude of ways— 
by lack of nourishment, by stupidity, 
by deception, by vanity, by carelessness 
by doubt, by jealousy ... . the most 
tragic of all is perhaps that resulting from 
caring too much. 


XVI. 


By indifference the greatest of loves is 
frequently won, just as by the same 
quality the greatest of loves is even more 
frequently lost 


XVII. 


Egotism is the father of courtship and 
the illegitimate child of matrimony. 


XVIII. 


In Cupid’s quiver few are the arrows 
not feathered with flattery or tipped with 
pride. 


XIX. 


To phrase a wholly new thought on the 
subject of love is, in truth, almost as 
difficult as to undergo a wholly new ex- 
perience in the field of love. 


XX. 


That love has never been properly 
defined must at once become apparent to 
him who has ever given the matter the 
slightest serious consideration. Sym- 
pathy, devotion, understanding, passion, 
along with several hundred other quali- 
ties have already been included. Yet 
still no perfect definition has been found. 
The reason is of course obvious. Love to 
none of us ever means precisely the same 
thing. 


XXI. 


Women, in love, are forever accused 
by men of being unreasonable. And—of 
course—they are unreasonable. Thus 
proving, once more, their infinite sagacity. 


XXII. 


Men and women, in the matter of 
amour, differ very greatly. In the case of 
the former, it is largely a question of 
impulse; in the case of the latter, a ques- 
tion of idealism. That illusion be present 
is the sole mutual requisite. 


XXIII. 


No kiss was ever as perfect as one felt 
on a lover’s lips; no blow ever as telling 
as one struck at a lover’s heart. 


XXIV. 


We are forever being puzzled by the 
vast number of love contracts that go to 
smash after several seasons of the matri- 
monial mill. And yet, on reflection, is it 
so very odd? Have we not learned from 
the ablest psychologists that a man 
changes completely every seven years 
and a woman in an even briefer period? 
Is it hence great wonder that one’s senti- 
ments toward another should not under- 
go, as well, a like metamorphosis over 4 
similar span of time? 


XXYV. 


On the subject of love too much has, 
without doubt, already been written. 
Too much written and too little said. 
Yet what matter? Had a thousand 
times the amount been said, things would 
assuredly have taken place precisely as 
they have. 
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BIRTHDAY 
CAKES 


Gy = . 
4 


J 


Vere one be young enough to 
delight in birthdays or old enough 

to be proud of them—the Birthday 
Cake will always be the center of festiv- 
ities. Dean’s Birthday Cakes have long 


been famous for their deliciousness, 


/ 
/ 


their distinctive designs and decorations. 


Shipped anywhere successtully, postage 
prepaid east of the Mississippi on 
4s 
all orders of 3.00 and over. 


22 EAST 571H STREET, New York 


ESTABLISHED 89 YEARS 
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FIFTH 
AVENUE 
&44% 
STREET 


GUARANTY [RUST COMPANY 
OF NEW YORK 




















LOOK 


after your eyes and see 
how they improve 


Eyes, like teeth, need daily attention if they are 
to be strong and attractive. A few drops of 
harmless Murine each night and morning will 
not only make your eyes clearer and brighter, 
but will cause them to feel more vigorous. 


RINE. 
FYES— 


a +X coupes to Murine Co., Dept. 
overs hio St., Chicago, for book 
4, EAL ot ‘EyeBeauty’ ’O)“EyeCare 


cc 
——<—— 





City. 


...-.. State.. ao 
Please PINT your name and adcress in PENCIL 

























4 
bh 


From Munich and Lyons and 
Tokyo Chryson’s imports 
small packets of the world’s 
most exquisite papers. The 
packets are never large be- 
cause Chryson’s creations are 
limited and exclusive. Chry- 
son’s designs Christntas 
Greetings, stationery and 
wedding invitations for 
America’ s social leaders . « - 
done in wood block, water 
color, dry point, and steel or 
copper engravings . .- - Dis- 
tinctly modern playing cards 
... and intriguing gifts from 
the Continent . . . Chryson’s, 
6926 Hollywood Boulevard, 
Hollywood, California. 
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| em / Makes 
{ . J @ the Joot 
: ® Lok Smaller 


HESE snug, form-fitting 

Tad (ope velemusttureMe-vere| 
smartness to the ensem- 

ble. They have a fascin- 
: alate) ee Coameluutebiertotets 
women .... By retaining 

| the contour of dainty, 
| slender ankles, they ac- 
| tually make the feet 
fook steamer. . . . 


} The CaMco Label 
in Every Pair 
fe} am Golttae eouelccuareyel 
AT YOUR DEALER’S 


CAMBRIDGE RUBBER CO. 


Made only by 


CAMBRIDGE RUBBER COMPANY 


CAMBRIDGE MASS. 

















HARPER’S BAZAR lf? 
POEMS FOR QUIET READING 


SACRED AND PROFANE 
By Alfred Noyes 


BEAUTY, when she veiled her 
face, 

Murdered love with love’s disgrace, 

Locked the fetters on her feet, 

And taught her very dress to cheat. 


Beauty, naked as a flower, 

Tingling with the sun’s clean power, 
Stripped and laughing in the wave 
Might save the world if aught could 


Save. 


Beauty, powdered, painted, dyed, 

Now has other ways to hide, 

Makes a mask of her own skin 

And daubs with death the soul 
within. 


A phrodite, wholly free 

Save us from this blasphemy! 
Passionate-pure, resume thy reign: 
Give us, at least, our flesh again. 


OSs 


CHOICE 
By Kathleen Millay 
HALL I be a thriving, 


Tough and greedy weed, 
Or a lovely garden 
Gone to lifeless seed? 


HAPPINESS 
By Fannie Livermore 


I WENT in search of happiness, 
And traveled where the sign posts 
led— 
To Italy and Inverness, 
And Avignon, and Spain they read. 


I gaily answered freedom’s call, 
I viewed the glories of the past, 
I gratified each wish, but all 
Unsatisfied returned at last. 


And now amid the routine dear, 
Of homely tasks, serene I sit 
For happiness was always here, 
And yet I’d gone in search of it. 





ORWD 


ARIA: In THE City 
By Martha Roberts 


HE painted-mouthed girl, with 
the painted nails 
Plays till the cracked piano wails, 
And her boy-friend howls with a 
jazzed delight, 
And they make it a day before it’s 
night! 


Pa’s in his shirt-sleeves and white- 
socked feet— 
Sucking on a meerschaum, (not foo 


sweet)! 

The kid’s got the radio tuned in 
high,— 

Ma shouts from the sill to the pass- 
ers-by! 


It’s hot as Tophet! The babies droop 

Like unwashed flowers on the filthy 
stoop! 

The children scream! and the cops 
sit down!— 

It’s plain that August has come to 
town! 


To THE Moon 
By Louis How 


CYNTHIA, would the one 
whom I adore 
Might gaze upon thy golden face 
with me, . 
Where by some quiet shore 
Thou shinest on a nearly quiet sea, 


Or in an open meadow, on whose 
rims 
Dark trees are glittering with fire- 
flies, 
Whereas thy radiance dims 
All heavenly rivals, and the star- 
light dies. 


Then for the first, and only time 
perhaps, 
Our mouths might mingle in an 
equal kiss, 
While, in that moment’s lapse, 
We lived through ages of pure god- 
like bliss. 


OR 


BLACK AND WHITE 
By Mary Polk Gibbs 


OFTEN wish that black and white 
Were black and white to me, 
But when I look at black and white 

Both blue and gray I see, 

And when I look at blue and gray 

I see purple and rose 

With highlights wild as a warlock’s 
child 

A-tilt on carmine toes. 


To people who see black and white 

All things so simple are. 

To them a tree is but a tree, 

A star is but a star. 

To me a tree is a friend in brown 

And a star is a lantern’s light 

Which helps to screen with copper 
sheen 

The front porch of the night. 


I wish that I might fall asleep 

Upon a magic bed, 

And wake to find that green is green 

And red is only red. 

Then I should know just how to do, 

Just what I am and what are you; 

And I should never try to write 

If black were black and white were 
white. 


TLLUMINATION 
By Harry Kemp 


I LAY in fear the Dark would close 
again 

And logic might resume her careful 
throne 

Before I left my testament to men 

Of what, for that brief interval, I'd 
known: 

My mind was widened with a burst- 
ing force 

Beyond the small-girt boundaries of 
man,— 

Beyond all practice learns, with fond 
recourse 

To measuring splendor with an inch- 
meal span. 


I stirred alert as if a bugle call 

Had sung into my sense. Up great- 
ening light 

My being swung: a Voice that moved 
through all, j 

Invoked—“ Behold this once, with 
other sight, 

How vain your boasted spark of day 
must fall 

Before my burning of great-spangled 
night!” 
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Chauffeurs’ 


_Suit, Overcoat 
and 
Cap to Match 


15 


Overcoat . . $37 
Suit $35; Cap $3 
Smartcst. Most 
serviceable. Made 
of durable, all-wool 
Oxford Gray Whip- 
cord. All strictly in 
keeping with motor- 
dom’s latest fashion. 


Send for Booklet Chari 
and Measure Form. 
Shows what the well- 
groomed Chauffeur and 
Builer should wear. 


Broadway at 49th Street 


35th Street and 7th Ave. 
New York 


America’s Headquarters for Chauffeurs’ and Butlers’ Apparel 
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BOOT SHOP 


rom elec 


IIWEST 50 STREET NEW YORK 





Remove 


eold cream 
the right way 


To avoid sallowness, acne and 
other skin troubles, learn how to 
remove cold cream this new way 


ACE creams, dust and dirt that gather 
in the pores, powder and rouge—all 
these things endanger your skin beauty. 
Wash cloths and towels don’t really re- 
move cold cream. They rub it in, instead 
of off. And they must be laundered too 
often when soiled with cream and make- 
up. Old pieces of linen are regular germ- 
breeders, infecting the skin. 

When grease and dirt are left on the 
face, pores clog with impurities. Black- 
heads appear. To avoid these dangers, 
you must remove cold cream with a sub- 
stance that is made ¢o absorb! There is a 
new product created just for this purpose, 
called Kleenex. 

These dainty tissues are soft, delicate to 


| touch, pure white, hygienic. You use them 


once, then discard them like paper. And 
they cost so little that laundry bills seem 
extravagant in comparison. If you don’t 


| already know Kleenex, send the coupon 
| below for a sample package. Try it for 
| one week. What a difference you'll find! 


Kleenex 


H-10 


Kleenex Company, Lake- Michigan Building, 
Chicago, Ill. Please send sample of Kleenex to 


‘ 
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If you have in mind a hat —not any hat — but a hat which by 
the cocky twist of a bow, by its sheer fantasy of outline holds 
out to you the gay promise of Paris itself, of those enchanting 
salons where the most famous hats in the world are gathered ssaaaa 
if you have in mind an ensemble —not any ensemble, but one which 
by the the mere cut of the shoulder, by the clever flare of the skirt 
achieves amazing chic, you will find them in Harper's Bazar. - 
Furs, jewels, accessories, all masterpieces of French genius, are there 
too. And a distinguished background of fiction and features by 
writers of international repute, appealing to every woman of 


cultivated and sophisticated taste. Why not have it every month? 


Harpers Bazar 


2 YEARS FOR $6.00 «24 ISSUES 


Half the single copy price 


HARPER’S BAZAR, 57th Street at 8th Avenue, New York City. 
Please send me Harper's Bazar for [] 2 years at $6, or for [] 1 year at $4, 
I enclose my check or you may charge this to me. (Extra issue free for cash.) 


Sp TU ssessassceibehnhcena hence aug icalelencoiaaeabete palaces tink bits adie! ” 
LC ME SN TTS SS nen 
Sb} SERRE ee ORO a PLS eee Se RO ERD SO Ee a Te ee eS 7 eee 
Regular subscription price $4.00 a year; $1.00 extra for Canadian postage, $2.00 for foreign. 
A subscription for 2 years on this coupon cuts the price of each copy from 50c to 25¢ and 


saves you $6.00. 
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The Seven-Passenger Limousine 


Beneath the distinguished beauty of the Lincoln, there 
is mechanism as fine as any ever wrought by the hand 
of man—there is quality of material the best that 
science has so far developed—there is craftsmanship in 
modern manufacturing not surpassed in any factory in 


“ 
” 


the world. The Lincoln is built to the very highest ideals of 
quality -manufacture—its standards of precision areas strin- 
gent as any ever imposed in the quest for perfection. To 
meet these exceedingly exacting requisites of quality there 
are all the resources of a great manufacturing organization. 


The Lincoln Limousine is a perfect attribute to the beautiful home—its conservative splendor, its 
rich but unobtrusive interior, its roomy and luxurious comfort, its poise and dignity—these are things 
which win for the Lincoln so warm a spot in the hearts of so many owners of fine American homes 


N Cc O L N M O T O R C O M P OA N 
Division of Ford Motor Company 





GAINST the background of out- 

door sports and sociability 

Whitman's Chocolates stand out—a 
part of every social picture. 


Consider the Bonnybrook Package. 
Milk Chocolates, assorted to suit the 
critical taste of the out-of-doors.girl. 
And the sportsman will do his part 
nobly when the box is passed around, 


Bonnybrook Milk Chocolates can 
be had at the selected stores that 
specialize in serving Whitman's in 
perfect condition. Look for the 
Whitman Agency Sign. 





\ 


% 
» 
ny 


nshinel 


; 


5 
4 


\ HE SCHWEINLER PRESS, NEW YORI 
‘ 


‘ 








- 9 ft ~ > } . » . j 4 * 
. , " . 3 y ’ tae f y ; ? rs cee 
< ; / *. an x . ‘5 elt 
" t “ ; “a ? . “4 2 : ‘ *. ‘Ad za : 
: * ? ] F e . ; a 
. s ’ ¢ 
.: . . i a . « , F 
‘ * 
; - - . 
e ° . * 
cy 
‘ - ¥ . 4 ae ° 
* ‘ \ 4 
‘ 
. ’ . 
4 
, i . 
. . ¢ 
- . 
* $ ‘ 
*. > 
6 
6 
~ Z 
’ 
ae 
» 
\ 
’ ' 
® 
" ‘ 
. 
« 
Zz 
$ 
‘ ; * 
» . 
° 
¥ 
e 
* 
’ ” 
° 
* " — oe 
oe big ie =i 3 i re + ——ae 





